Artistry” 


This new Ba | Piano accompaniment by Dino Fedri 
2 By arrangement with S.A. Gorlinsky Ltd., London 

Long Play Record — Mi batte il cor; O Paradiso!—“L’ Africana” 

| Amnarillt —Corcial 
contains the songs : te O del mio amato ben—Donaudy ; 

Ombra mai fu (Largo)—Handel ; 
GIGLI sang at as O dolce incanto (Chiudo gli occhi)—“*A/anon” ; 


New York — Ah! non mi ridestar!—" Werther”; 
a Quando nascesti tu—“‘Lo Schiavo” ; 


0 
O 
0 


in April, 1955 


Addio bel sogno—E. de Curtis ; 

Ritorna amore—di Veroli ; 

Mamma—Bixio ; 

O sole mio—di Capua ; . 

Ch’ella mi creda libero—“‘Fanciulla del West’. 
ALP1329 39/74d., inc. tax 


"HIS MASTER'S VOICE” LONG PLAY 33; RECORD 
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the finest 29 guinea loudspeaker in the world 


the HFU/2 loudspeaker enclosure: one of the new Imhof Hi-Fi Units 


This simple, compact unit is a result of the long collaboration of Imhof and Tannoy engineers 
and designers. Combined experience and careful experiment have produced a 
loudspeaker enclosure which does full justice to the Tannoy 12” Direct 

Radiator Unit, yet measures only 22” x 17” x 164”. The cabinet, which is strongly 
constructed, fully lagged and fitted with a special bass port of the right size, 

is supplied as standard in mediurn mahogany : other finishes to order. 


Uni ove 29 guineas 


. £16. 10.0 


Matching CONTROL CABINET HFU/| fitted with Amplifier, 
Lenco or Garrard RC98 Player 84 guineas 
Cabinet only... sos 15 guineas 
Pamphonic F.M. Tuner Unit (if required) sue £22.10.0 
3 LOUDSPEAKER ENCLOSURE HFU/5 (Double size : 4a" +" wide) fitted 
. with Tannoy 12” DC Unit _... 49 guineas 
Cabinet only (lagged) .. £21.19.0 
Matching RECORD STORAGE CABINETS 
HFU/7 Single ode ... guineas 
HFU/6 Double i 19 guineas 


Individual screw-on wood or metal legs are available, or cusuuiedy a 


double or treble wood leg-base. ts 
Individual wood legs... one ove oes £1.1.0 per set of 4 (fitted) 
Metal legs, per pair... ows ove 2 guineas (fitted) 
Double Unit leg base ... ose 6} guineas 
These units are now in production. Come and 7 
see them at our showrooms in New Oxford Street 
or ask for a catalogue to be sent as soon 
s as it becomes available. 

> Hi-Fi RECITALS will be held on 7th and 2Ist June. 

‘a A limited number of free tickets are available. 

T 


Alfred Imhof Ltd., 112-116 New Oxford Street, London, W.C.I. Museum 7878 
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If music be the food of lore, play on, 


Give me excess of it... 


Twelfth Night, Act I, Scene 1 


Orsino was indeed unlucky. Not only did Olivia reject his advances, but his 
court musician’s attempts to consqle him were, apparently, confined to a 
severely limited repertoire. To-day, thanks to Decca, the disconsolate lover 

is much better off. At the turn of a switch his melancholy is washed away by a 
tide of fine music, perfectly reproduced by ffrr, Decca’s exclusive recording 
technique. Every temperament is catered for: from the classically romantic— 
who find their consolation in Decca’s superb collection of Tchaikovsky— 


to those made of sterner stuff who seek solace with Berg and Barték. 


THE DECCA RECORD COMPANY LIMITED, I-3 BRIXTON ROAD, LONDON, S.W.Q 


A 
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MUSIC AND DRAMA 
The GRAMOPHONE June, 1956 


‘ Brilliant new four-speed autochanger ! 
WY. . 78—45—33—and now 16 r.p.m. 


fi, There’s a thrilling new musical experience in store for you at 
your local radio showroom—a thrilling new dimension in record 
entertainment ! 
Now, for the first time since the invention of the gramophone, you 
can play 78, 45, 33—and the sensational new 16 r.p.m. extra-long- 
play records—on one instrument ! Now, in your own home,. you 
can enjoy ‘ recording studio ’ fidelity ! 
This wonderful new listening experience is an exciting addition to the 
latest Monarch equipped radiograms and players. 
Look in at your radio store today. 


Four-Speed Autochanger 


Note these special features 
% Plays ten 12’, 10’ or 7” records at 78, 45 or 33 
r.p.m.—and the new 16 r.p.m. records. 


* ‘ Magidisk selector intermixes ten 7’, 10” and 
12” records of the same speed. 


%* Manual play position for playing single records. 


* High-fidelity crystal pickup with dual sapphire 
styli for standard and L.P. discs. 


% Exquisitely styled and available in a choice of 
two beautiful polychromatic finishes. 


BIRMINGHAM SOUND REPRODUCERS LIMITED, OLD HILL, STAFFS. 


Wey 


y! 4 
| 
PANE superb new Monarch, ask your 
\ the manufacturer—he can get ae 
woria’s Finest be in the sot you buy! 


The criterion, as always, is that the reproduced 
sound shall be the closest approach to the 
original—that the enjoyment and appreciation of 
music may be unimpeded. This is reflected 
throughout the design of the QUAD Il. It is 
reflected, too, in the straightforward and 

logical system of control, achieved without the 
sacrifice of a single refinement or adjustment 
capable of contributing to the final objective. 

The QUAD Il, for convenience of installation, is 
constructed in two units—the main amplifier 

and the control unit. Each is complementary to 
the other, offering in complete form the 

best which present techniques can devise. 


Send for illustrated brochure. 
ACOUSTICAL MANUFACTURING COMPANY LIMITED, 


HUNTINGDON, HUNTS. Tel. : Huntingdon 361 
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THE EXPERTS’ OPINIONS 


WE RECOGNISE the value, not for the first time, 
of the judgment of the Technical Correspondent 
of The Gramophone in quoting his commenda- 
tion of the R.C.A. Amplifier, for good measure 
adding comment from other expert sources. 
Amongst other opinions that of the high 
fidelity specialist retailer is pretty significant. 
Consider our ability to make fair judgment. 
We usually have some weeks experience trying 
out new equipment before it is on sale. Later 
we shall examine its application with our 
customers’ diverse conditions of use: Its 
strength and weaknesses will then appear in 
true perspective. 


How do we apply the lessons so learnt? First, our 
advertisements aim to give our objective opinions of 
products, not carbon copies of the makers’ ; some items 
selling well elsewhere which we cannot commend will 
never be featured here. Next, when you ask our opinion 
it will be fully informative, for we prefer you to spend £5 
with us and be satisfied than to spend £10 and be dis- 
satisfied, never to come again. Such cannot always be 
said for dealers whose experience in high fidelity is 
relatively short. 


We welcome callers seeking comparative demonstrations. 
PROVINCIAL postal enquirers meet with expert 
attention, also those OVERSEAS (or going abroad) who 
enjoy tax-free purchase. 
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NEW ORTHOPHONIC HIGH FIDELITY 


“The three adjectives . .. should choose,” Control Unit and Power 

says P. Wilson in his May review of this 

amplifier, ‘as a description of the performance: ment £14.10.0 and 12 
‘clear’ ‘refreshing’ and ‘dynamic’ monthly instalments of £3 

. . . unquestionably first-class in design, work- 

manship and performance.” 


Then Donald Aldous—‘‘can be whole-heartedly recommended for the 
audio enthusiast able to buy the best . . . in the top category for performance 
and reliability.”—Record Review. 

And G. W. Tillett—‘* Extremely elegant . . . takes its place with the finest 


now available.”—Record News. 


What can we add? Only that both we and our customers have found 
experience adds to admiration for this fine equipment. It has been an unusual 
experience to find merit and versatility beyond a maker’s claims. 

Come and hear it if you can or write for details. 


NEW Bj “TANGENT” DISC PLAYER 


Q.M. RECORD SERVICE 


We have gained through long experience a pre-eminent 


A high quality motor unit with 
BJ Arm and plug-in shell 
giving perfect tracking with all 
pickup heads, taking overall 
space 15}? by 12? ins. From 
stock. 14 gns. 


position amongst mail order record suppliers. Every month 
we add new customers to those whose regular orders we have 


met for years past. 


p All records 
FACTORY FRESH. 


p> Prompt mailing of any 
record in current supply. 


How important it is to get records free 
from blemishes that occur where others 


EXPORT ORDERS Tax 
Dp All LPs & 45s in GARDISK Free at about 4/5ths home 
full size Polythene bags. prices. 


Pp All LPs & 45s POST FREE 
in U.K. except single 45s. 


DIAMOND STYLI 
The merits of diamond points, especially for LP use, are 


increasingly recognised. For all popular pickups from stock. TREBLE SPEAKERS 


Acos, B.S.R., Collaro, Decca crystal p.u.’s, L.P. £4.13.6, 78 £4.3.0; Audio Fair visitors will have ‘heard the greatly 
Decca magnetic L.P. £5.1.10, 78 £4.1.5; Garrard GC2 £4.19.6; improved reproduction gained with efficient treble 
Goldring 500 £5.4.3 ; Tannoy £5.5.4. speakers. 

Kelly Ribbon (illustrated) 12 gns. Super 3 £6.19.11. 


Wharfedale 
W.B. T10 4 gns., T12 12 gns. New T.816 £6.10.0. 
LPH65 39/6. 


The Lorenz LP312-2 12 in. wide range speaker 
incorporates two LPH65 treble units and gives 
excellent performance. £14.19.6. 


* NEW HI-FI CATALOGUE 
6d. post free 


NEW BOOKS 


“ High Fidelity : The Why and How for Amateurs ”’; G. A. Briggs. 13/3. 
“Record Guide Supplement”, 13/6. Also “ Record Guide”, 1955, 
36/6., or the two volumes, 47/6. “* Hi-Fi Year Book ”’, 8/6. All post paid 


Qua.ity Mart 


8 DARTMOUTH PARK AVENUE 134, 137 to Tufnell Park 
LONDON, N.W.5 GULliver 1131 Station. 


Only 20 minutes from 


Showroom is 
Charing X by Northern 


for demonstration daily. 
Tuesday to Saturday 
9.30-6. Friday 2-9. 
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TECHNICAL 


@ Power Output 8-10 watts. (“‘UL’’ Class ‘‘A’”’ 
p.p. EL84s) 

@ Distortion .12% at 8 watts. (.5% at 12 watts) 

@ Freq. Res. +.25db, 20-30,000 cps. 

@ Hum and Noise —80db below 8 watts 

@ Output Impedance 2-3, 6-8, 12-16 ohms 

@ Spare Power, 270 v. 40 m/a. 6,3v. 2A, . 

@ P.U. Input Sensitivity 30-50 m/v, 

@ Variable low pass filter (4.5—8.5 kes.) 

€ treble control. + 10 db to —15 db at 

cs. 


@ Switched bass control, Max. boost 16.5 db at 
30 cps. 
@ Presence characteristic + 5 db 3-30 kes, 


@ Models for 200-250 v. 50 cps., and 110-125 v. 
50-60 cps. operation. 
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THE 


AMPLIFIER / CONTROL UNIT 


Feature for feature the RD JUNIOR Amplifier/ 
Control Unit undoubtedly represents the finest value 
available in British high fidelity equipment to-day. 


Moderate price has been achieved by careful 
design, efficient production methods and the elimina- 
tion of features which do not directly contribute to 
the final result. 


PRECISION WORKMANSHIP. . . combined with 
high grade conservatively rated components ensure absolute 
reliability . . . a factor reflected in the TWO YEAR 
GUARANTEE covering this and every “RD” unit 
produced, 

Price £26 COMPLETE 


Companion equipment in the “RD” JUNIOR Home High Fidelity System ... the RD 
JUNIOR VHF/FM Unit and RD JUNIOR Corner Horn Enclosure. 


Full literature, including a |2-page Illustrated Booklet devoted solely to the Amplifier/Control Unit, 


post free on request. 


‘Available from Specialist Dealers in London and the Provinces, or if in any difficulty, please apply direct. 


Agents in the majority of overseas countries. 


Trade and Export enquiries invited. 


ROGERS DEVELOPMENTS LIMITED 


RODEVCO HOUSE BLACKHEATH ROAD GREENWICH LONDON S.E.10 


Telegrams: RODEVCO GREEN LONDON 


Telephone : TiIDeway 1723 
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L/P Lit SPECIAL SUMMER OFFER L/P THE 
All new members taking out a six months (minimum) contract during 
Reco RD June and July are offered a bonus of an extra month’s Membership— we ECORD 


AT NO EXTRA CHARGE 


(This offer is subject to receipt of membership application with 
appropriate remittance on or before July 3ist) 


Lisrary Lisrary 


Fem records, you will (we feel 
rom among the many fine LPs 


If (like us) you love good music and find pleasure in 
certain) be finding it increasingly difficult to choose 
—just which to add to your collection. 

Reviews are helpful of course, but sometimes one’s taste (or even one’s gramophone 
doesn’t agree with the reviewer. ¢ ) 
Now comes the perfect solution—the chance to borrow the pick of the LPs to play 
AT HOME—ON YOUR OWN GRAMOPHONE. 


IT COSTS 
AS LITTLE 
AS 1/- 


OFFERS A 
UNIQUE 
LIBRARY 


SERVICE REMEMBER! ®Special arrange AND... @ Many of the LIB. 
RARY COPIES are 
TO THE ff cn PER WEEK 
CLASSICAL “an @Our completely “of most reasonable EACH 
comprehensive any available L/P secondhand prices. 


end. catalogue is cur- order (except 
rently extended to H.M.V.). With cash (Surely the ideal 


L/P L/P 


include virtually urchase goes a Way to buy a 


@ Music Clubs and Gramophone Societies can reserve specific records 
for programmes planned in advance. 


Why not send a stamped addressed envelope Now for details to :— 


THE LONG PLAYING RECORD LIBRARY 


SQUIRES GATE STATION APPROACH, BLACKPOOL, LANCS 


L/P 
Recorp 
Lisrary 


L/P 
Recorp 
Lisrary 


We did! THANKS TO THE 
ART esY ASSsMal 


OF LEARNING LANGUAGES 


> © Sit down with the Assimil course in the quiet of your own 
room, devote 15 minutes a day to it—about the time it takes 

to smoke a cigarette—in three months you will have a good 
practical knowledge of your selected language. Assimil is the vital 
method that teaches you languages as they are spoken, without the 
drudgery of learning by heart. Assimil books alone or preferably a combination 


COMPLETE COURSES IN: 
FRENCH GERMAN 


ITALIAN SPANISH of books and records, give you a thoroughly practical and satisfying means of home 
RUSSIAN study. Assimil has been for over a quarter of a century recognised on the Continent 
as the easiest and most modern method of learning languages. It is a great success. 

COMPRISING: Try it, and you will become an enthusiast. 


b Preliminary Courses each of 8 

jouble-sided 78 r.p.m. 10” records and SEND COUPON OR CALL— 

text-book, and ASSIMIL (England) Dept. A314, Pembridge Square, London, W.2. Phone BAYswater 513! 
Advanced continuation Courses, each or * H.M.V."" Showrooms—363-367 Oxford St., London, W.I. MAYfair 1240. 
12 records. AM INTERESTED IN[~] RECORDS[_] BOOKS 

@ Complete and advanced Courses LANGUAGE 

may be purchased on easy terms. 

Courses are also available for those whose NAME .. 

native tongue is not English. 
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RECORD REPRODUCERS 


The **1960°° Chairside Reproducer 

Fresh and original in conception, the E-A'R “1960” is an 
experienced design for the experienced listener, with all the advanced 
technical features implicit in its name. The “ 1960” looks well... 
fits well...in any home. The ideal companion for table T.V. 
(bringing the set to correct viewing height) or radio. Fitted with 
large (10 in. by 6 in.) high flux elliptical speaker. Ball bearing 
filing cabinet type drawer. 33 


FEATURES of the ‘*1960’’ REPRODUCERS 
lation @ 4-speed Mixer Record Changers. 
home @ Independent bass and treble boost controls.* 
@ E-A’R Amplifier with multiple feedback network. 
inent The “1960 Portable Reproducer 
ccess. *The great flexibility of control made possible by this refinement enables you to extract Only E‘A‘R could produce a portable as 
the best from all records, and compensates for the considerable variations in recording attractive as this ... plus luxury features and 
standards. a luxury case... at 25 SNS (inc. P.T.) 


’ @ Twin concealed elliptical speakers. 
Write for illustrated literat @ New unit construction. 
on this tne a landmark in @ Outstanding case design. 


contemporary listening! 


Dept.G. ELECTRIC AUDIO REPRODUCERS LTD. 
THE SQUARE ISLEWORTH MIDDX. ‘PHONE: HOUNSLOW 6256-8 
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ANOTHER MAGNUM PRODUCT manufactured by 
BURNE-JONES & CO LTD 


G new milestone in Hi- 


The plug-in shell will take ALL popular cartridges (two shells are included 
with each arm). The fitting is standard for direct plug-in heads. 


We believe this to be the LAST WORD in Pickup arm refinement. 


Fi Reproduction 


The cradled interchangeable disks 
are a course counterbalance for all 
heads and cartridges. 


The two slide weights give complete 
fine adjustment gradation within 
8 grammes. 


A finger-touch calibrated pedestal gives 
anew —_ to rapid precision align- 
ment of all{heads and cartridges. 


Closure of the feed lead ge freedom from 
interference tcth mechanically and electrically. 


Friction-free spheres give the ultimate in tracking 
smoothness. 


ASK YOUR LOCAL DEALER FOR FULL DETAILS 


MAGNUM HOUSE LONDON 


Non Resonant Sand Filled 


Corner 
Assemblies 


Type MVC for 12-in. units 
“Contemporary” or “ Tradi- 
tional” designs in oak, walnut, 
mahogany, maple, ete. 


£16.16.0 


Complete with Wharfedale 
W12/CS bass unit, cross-over, 
Super 5 or Super 8 CS/AL, HF 
level control and top baffle from 


£37.10.0 
ALSO AVAILABLE 


Type SV -in. 
Type This and other high fidelity equipment 
units is demonstrated at our showrooms. 
£12.12.0 Daily 10.30 a.m. - 5.30 p.m. 
* H.P. TERMS AVAILABLE Saturdays 10.30 a.m.- 12.30 p.m. 


B. K. PARTNERS LTD. 


229 REGENT STREET, LONDON, W.1! Entrance (Hanover St.) Phone: REG 7334 


Siegfried or 
Skiffle ? 


Whether you prefer the kazoo to Grand Opera or the 
keyboard to the washboard, you will find The Gramo- 
phone Shop well attuned to your musical taste. Our 
ample stocks of the newest records offer the broadest 
possible choice ; our eharming assistants make your 
choosing easy and most agreeable. If distance 
compels you to order by post, remember that the 
service is every whit as personal; many of our 
nearest and dearest customers live in distant terri- 
tories. We send all parcels of records value £10 to 
any address on earth—post free. Everyone, as it 
were, lives in our part of the world. 
% All LP records are sent post free to addresses in Great Britain 


RECORDS GRAMOPHONES RADIO 


TELEVISION TAPE RECORDERS 
130 SLOANE STREET, LONDON, S.W.!. (SLOane 900!) 


Come by bus (11, 19, 22, 46, 137) or by Underground to Sloane Sq. Station. 


Jun 
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A Miscellany of Music 


THE ROYAL OPERA HOUSE ORCHESTRA, THE PHILHARMONIA ORCHESTRA 


COVENT GARDEN "conducted by 
Wilhelm Schiichter 


John Hollingsworth Hary Janés —Suite—Koddly 


Ruralia Hungarica—Suite—Dohndnyi ... 


Elegy (No. 7 of ‘Gustave Adolf 2nd” Suite) — Alfvén 


Midsummer Vigil (Swedish Rhapsody No. 1)— Alfvén 
33} R.P.M. 


Dance of the Cockerels (from “‘ Maskarade ” Act 3) — Nielsen 
LONG PLAYING RECORDS 


Romance in C—Sibelius ... ... 
Hansel und Gretel — Suite — Humperdinck 


Sigurd Jorsalfar — Incidental music — Grieg 
Two Elegiac Melodies — Grieg ‘ 


conducted by 
Warwick Braithwaite 
Suite pastorale — Chabrier 
Petite suite (Jeux d’enfants) — Bizet 


Danse bohemienne (from “ La jolie fille de Perth”’ Act 2)— Bizet 
Farandole (from “L’Arlésienne Suite No. 2)— Bizet PMC1020 


Suppliers to Educational Authorities and Professional Bodies all over the World. 
Commerce: Musical Adviser : 
H. F. Hubble, A.F.A., A.LA.C. Mi: J. H. Creed, Mus.Doc., F.R.C.O., L.R.A.M. 


S 


20 ROMILLY STREET, W.1 


GERRARD 2757 
(a) guaranteed unplayed L.P’s. 
(b) rigorously examined. 
(c) fitted with inner Polythenes, Stave Sealed in our Containers (the 
handsome Stave-Sleeves used in appropriate cases) and dated. 
also—we purchase and sell slightly-used L.P’s of all types. Highest prices paid. Send/bring or write. 


and—we can take your slightly-used L.P’s in exchange with our incomparable new Stave Sealed L.P’s. 
(GENEROUS ALLOWANCES.) 


finally—we send our new Stave Sealed L.P’s tax free toevery country intheworld. Post, pkg.,insce. free 

for orders £10 and over. (NOTE: ALL EXPORTS ARE SEALED IN STAVE-SLEEVES FOR ADDED PROTECTION.) 
POLY THENE-INNERS. 

420 10" 

3/11 3/3 2/3 doz. and 6d. post and packing under 20/- 

STAVE-DIAMONDS. To ensure perfect reproduction and to safeguard your records, we 

strongly advise the change to Diamond Styli. INLAND 94/6, OVERSEAS 67/6. 

STAVE-SLEEVES. Quadruple thickness Polythene Outer Jackets, non-crease, non-tear, which fit over the 


record and sleeve, thus ensuring protection from dust of the whole; exclusively supplied by us. 
For 12” L.P’s, 6/- per dozen. For 10” L.P’s, 4/6 per dozen (post and packing 4d.) 3 doz. and over, post free. 


1956 
e fs 
| 
ks 
all 
in 
es 
q 
n- 
m 
d 
( 7 = 

W healed 
ur 
st 
ur 
ce 
Ir 
i- 
0 
it 
| 

le 
B 


10 Advert 


WITH THE 1956 VOLMAR RANGE 


TECHNICALLY 
ADVANCED CIRCUITS 


WIDE-RANGE 
REPRODUCTION 


IMPROVED 
AMP! ‘FIERS 


BUILT FOR YEARS OF 
DEPENDABLE SERVICE 


+ + + 


Volmar Gramophones 
offer exceptionally good 
musical reproduction 
for very modest outlay. 
Such standards come 
from combining the 
advanced designs of 
technical specialists 
with modern manu- 
facturing techniques in 
which matched com- 
ponents are used 
throughout. Take a favourite record 
to your dealer and ask to have it 
played on a VOLMAR Gramophone. 
You will agree that what you hear is 
outstanding in tone, separation of 
instruments and maintained quality 
at all levels of volume, making 
Volmar the finest value you can buy 
amongst high-quality gramophones. 


% The occasional Gramophone 
for intimate listening : 


Of extremely compact proportions, the 

VOLMAR CADET is particularly recom- 

mended for those who travel, those who 1 

want a second instrument for occasional 133 GNS 
listening, and those who listen under 

restricted conditions. 

With Hi-G Crystal Pick-up, triple speed 

motor, wide-range speaker, usual controls. 

Size 12” x 10” x 6”. For A.C. Mains. 


VOLMAR ‘TRENT’ 


With new Garrard RC.120 Unit, 
Volmar Mk.V. 4 watt amplifier, 
and wide-range speaker 

system. For A.C. Mains 25 GNS 


ELECTRIC GRAMOPHONES 


Illustrated leaflet showing complete range, on request from: 


INDUSTRIAL SOUND EQUIPMENT LTD., 141 HIGH ST., BRENTFORD, MIDDLESEX 


Styled for Quality - Priced for Economy 
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THE FINEST METHOD FOR CLEANING RECORDS 
ALREADY OVER 10,000 ENTHUSIASTIC USERS 


PROVE 


All Static and Dust 
completely removed 
from Your Records 
as they are 


Instantly Fitted. 


Suitable for all 
Types of Record. 


Quality Improved. Surface 
Noise and Wear Reduced. 


PRICE REDUCED 17/6 (Plus 7)- purchase tax) 
From Your Dealer, or 


CECIL E. WATTS 
Consultant and Engineer 
(Sound Recording and Reproduction) 
Oakleigh Grange, High Cross, near Uckfield, Sussex 


Purchase, Hire or 
Hire-Purchase your 


TAPE RECORDERS, MIXER 
UNITS, AMPLIFIERS, ETC. 


Demonstrations in quiet surroundings arranged by 
appointment. 
MON. - FRI. — 10 a.m. - 4.30 p.m. 
Weddings and public functions recorded. Studio re- 
cording facilities and tape to disc service available. 


Obtainable from 
London’s Leading Agents: 


GRIFFITHS HANSEN | TD, 
32/3, COSFIELD ST.) LANGHAM ST., W.1 


Phones : we Grams 
MUScum 0642 2771. GRIFHANO- WESDO- LONDON 


LISTEN 
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GOLDRING PRODUCTS 
le padin ing in the 


TRIDGE 


%& LATEST MODEL THE SUPER No. 500/M.S.D. NOW AVAILABLE 


% GOLDRING PRE-AMPLIFIER FOR USE WITH No. 500 
CARTRIDGE. 


% GOLDRING SUPER-QUALITY DIAMOND and SAPPHIRE 
STYLI for GOLDRING CARTRIDGES and replacements for 
other well-known pickups. 


% GOLDRING ANTI-STATIC CLEANING PADS. Specially 
developed for removing dust from LP Records. 


GOLDRING JUBILEE MICRO 
BALANCED TRANSCRIPTION 


FOR FULL TECHNICAL INFORMATION WRITE TO : 
THE GOLDRING MANUFACTURING CO. (GREAT BRITAIN) LTD 

486 & 488 HIGH ROAD, LEYTONSTONE, LONDON, E.I! 
Telephone : LEYtonstone 8343-4-5 


HIGH FIDELITY pees 
TAPE REPRODUCERS 


The Choice of 
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“The Girl with a 
Laugh in her Voice”’ (No. 3) 


ALMA COGAN 

with FRANK CORDELL’S 
ORCHESTRA 

Willie Can Penny Whistle 
Desmond Lane; 

Don’t Ring-a da Bell; 
Lizzie Borden; 
Bluebell 

TEGS38169 


DUKE ELLINGTON 
and his 


FAMOUS ORCHESTRA 


Chelsea Bridge; 

Five O'clock Drag; 

John Hardy’s Wife; © 
\ Bakiff 


7EG8173 
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Teenagers’ Special!” 


| _ KEN MACKINTOSH | 
and his ORCHESTRA 
Rock Jangle Boogie; 
Touch and Go; 
Wembley Stadium; 
The Crocodile Crawl 
7EG8170 


“So Smooth” 


PERRY COMO 

No Other Love 

(from “ Me and Juliet’’) 
You Do Something to Me; 
One for my Baby; 

In the Still of the Night 


7EG8171 


“Lovely Lena” 


LENA HORNE 
I'd Do Anything; 
You Do Something to Me; 
Frankie and Johnny 
7EG8172 


“Giants of Modern Jazz” 
4 SHORTY ROGERS 
and HIS GIANTS 
The Goof and I; 

My Little Suede Shoes; 
Joycycle; 
The Lady is a Tramp 
7EG8174 


(RECORD 


DIVISION) S-tl GREAT CASTLE STREET LONDON ° w.t 


\ 
ye Sie 
HIS MASTERS VOICE 
| Extended Play Records 


TWENTY-FIVE years ago in the 
month of June I was commenting 
in my Editorial on the astonishing 
vitality of Conchita Supervia’s voice 
on records. Readers have an oppor- 
tunity of judging for themselves the 
vitality of that lovely voice in this very 
June when THe GRAMOPHONE enters 
upon its thirty-fourth year. The death 
of Conchita Supervia in the prime of 
her youth was the greatest loss suffered 
by the gramophone until the death of 
Kathleen Ferrier, and the news that 
Parlophone are issuing a LP disc of 
Supervia’s Carmen has gladdened my 
heart. By the way the accent is on the 
second syllable not the third. This is 
the first operatic reissue to appear (the 
Claudia Muzio record from Decca on 
the London International label issued 
in December, 1954, had to be with- 
drawn on account of copyright diffi- 
- culties) and I do hope that this Supervia 
disc will be the first of many of the 
great singers of the past. Other 
countries have managed to do it, and 
I do not understand why we lag 
behind in the United Kingdom. The 
extended-play 45 r.p.m. disc is sug- 
gested as the best medium for such 
reissues. 
The most difficult problem of the 
recording companies during the last 
thirty-three years has been to judge the 
right moment to make a revolutionary 
advance, the two outstanding examples 
of which have been the introduction of 
electrical recording and the _ long- 
playing disc. The LP disc has now 
firmly established itself and without 
doubt it has been the chief reason for 
the present renown of the gramophone. 
The index to the reviews in our last 
number listed no less than 104 record- 
ings of serious music, which is more 
than were issued in a whole year not 
so long ago. Such lavish recording not 
only represents an immense outlay by 
the recording companies, but it also 
indicates an equally immense outlay 
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EDITORIAL 


by the record-buying public. It is with 
that thought in my mind that I hear 
of progress toward the next great step 
in the advance of the gramophone—to 
binaural sound. H.M.V. have already 
offered the public the necessary tapes 
and reproducing equipment, and from 
reports I hear Decca has the matter 
well in hand, although no official 
statement has been made. It is right 
that the great manufacturers should 
stay in the van of progress, but I shall 
remind our readers that some years 
must elapse before binaural sound can 
enjoy the wonderful repertory now 
available to LP enthusiasts. Those in 
a position to afford the equipment for 
both must be very few and I cannot 
suppose that anybody faced with the 
choice between them will not con- 
fidently choose LP for a long time to 
come. 

When LP arrived in this country I 
was placed in the invidious position of 
having to advise caution before deciding 
that the 78 disc was on the shelf with 
the dodo ; indeed, some people accused 
me of trying to retard the hands of the 
clock. That binaural sound, or rather 
the development of binaural sound, will 
be the ordinary equipment of every 
gramophone owner in the future is 
certain, but it is still in the future, and 
it would be tragic if any attempt were 
made to build up a repertory of music 
for the new medium at the expense of 
the best performance available. 

The standard maintained for the LP 
disc during the last few years has been 
truly remarkable and reflects an 
integrity of outlook which I wish that 
more book-publishers would imitate. 
Book-publishing is not in a healthy 
condition at present because the pub- 
lishers have surrendered to over- 
production and often use methods of 
salesmanship more suitable for deter- 
gents than for books. We must not 
allow that to happen to recorded 
music. We must show no mercy to 
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mediocrity, which is the chief threat 
to art in the middle of this twentieth 
century. 


E.M.I. Statement 
In the course of a recent interview Mr. 


J. F. Lockwood, Chairman of Electric and 


Musical Industries Limited, gave some 
background information on the recent 
termination of the mutual exchange con- 
tract between E.M.I. and the Radio 
Corporation of America. 

Mr. Lockwood said: “‘ There were three 
important factors which led us to sever our 
long and happy association with R.C.A. 

“* First, E.M.I. own two forceful sub- 
sidiaries in the U.S.A. which now account 
for approximately 25 per cent of the 
enormous American market in gramophone 
records. It is very difficult, with the 
American anti-trust laws, for E.M.I. to be 
a strong competitor of R.C.A. in the United 
States and an ally in the United Kingdom. 

“Second, the ‘His Master’s Voice’ 
catalogue is as rich as the R.C.A. catalogue 
in classical recordings. We came to the 
conclusion that, in view of our present 
strength in the United States, it would be 
more profitable for us to exploit our ‘ His 
Master’s Voice’ titles ourselves in the 
United States market, which is seven times 
the size of the United Kingdom market in 
gramophone records. Any sales, therefore, 
lost in the United Kingdom as a result of 
our not having the R.C.A. titles are much 
more than offset by our sales in the United 
States of our ‘His Master’s Voice’ titles. 

* Third, R.C.A. want in future to have 
their titles issued in this country under 
their own trademark. We did not consider 
that a short-term matrix agreement war- 
ranted our reducing the United Kingdom 
‘His Master’s Voice’ catalogue in order 
to promote the R.C.A. trademark.” 

Mr. Lockwood then gave some figures 
related to the size and progress of E.M.I 
which, he said, established them as the 
largest gramophone record company in the 
world. Board of Trade figures showing the 
value of gramophone record sales in the 
United Kingdom indicated that the sale of 
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E.M.I. trademarks (“‘ H.M.V.”, Columbia, 
Parlophone, M.G.M., Capitol and Regal- 
Zonophone) amounted to a little under 
half of the total sales. Export figures for the 


The GRAMOPHONE 


Group were slightly lower, although in 
addition to direct exports the Company 
has subsidiaries operating in 24 countries 
overseas. 


CHAMBER MUSIC FOR 
WIND INSTRUMENTS 


By JOHN WARRACK 


A GLANCE down the Opus List of 
almost any composer will show at least 
one work in which wind instruments 
predominate, even if it is only a miniature 
piece for one instrument and piano (the 
inevitable Pastorale or an example of 
that macabre genre, the morceau de concours. 
A second glance will show that no picce of 
concerted wind music has ever been the 
best work in a composer’s output. Unless 
blended with strings, piano, or the human 
voice, wind instruments have too limited 
an expressive range to be a medium for the 
highest musical inspiration. It is, of course, 
another matter when the wind instrument 
is the soloist against a string ensemble, 
though even here the composer’s attention 
is usually bent largely on displaying his 
soloist as diversely and effectively as 
possible. Unsupported, wind instruments 
are at their best simply serenading or 
diverting, and the wind serenades of the 
18th century were never intended to be 
heard with the full concentration demanded 
by a symphony. They belonged in the 
dark street below a lady’s window or in the 
gallery above a rich man’s table. They 
were musique d’ameublement in the best 
sense. Everyone knows the story of Satie 
rushing frenziedly up and down the theatre 
aisle while his interval music was being 
heard in devout silence, crying “ Parlez ! 
Parlez!”: an 18th century composer 
hearing under modern concert conditions 
the Divertimento or Tafelmusik he wrote, 
cash down, as background noise for an 
Elector’s banquet would probably start to 
his feet urging ‘“‘ Mangez! Mangez!”’. 
This is, of course, no reason why the 
ameublement should not be of the highest 
quality. But the most beautiful of Chippen- 
dales was meant to be sat on, and the 
gramophone-lover who eats his supper or 
reads a book while listening to a Mozart 
serenade would win the composer’s heart- 
felt approval. He is well provided for. 
Bach wrote hardly any wind music 
apart from the six Sonatas for flute and 
harpsichord and flute and continuo, com- 
plete on four Brunswick sides with Julius 
Baker and Sylvia Marlowe (AXTL1015-6). 
Sonatas Nos. 4-6 alone are given a more 
authentic performance, complete with 
’cello continuo, by the French duo Jean- 
Pierre Rampal and Robert Veyron- 


Lacroix on Ducretet-Thomson DTLg3058. 
A few other flute pieces, including the 
perhaps spurious D minor Trio for flute, 
oboe, and harpsichord are collected on 
Oiseau-Lyre OL50015. 

Handel’s contribution is also limited— 
some military morsels are briskly played by 


Karl Haas’s ensemble on Parlophone 
R2o0617*, and Julius Baker plays (on the 
flute) eight of the Op. 1 Sonatas with 
Sylvia Marlowe on Brunswick AXTL 
1028-9. There is also an ‘‘ Overture” in 
C major for two clarinets and horn, 
interesting as one of the early appearances 
of the clarinet, and attractive for its ready 
sparkle. Three of Karl Haas’s players give 
a brilliant performance on Parlophone 
R20481*. 

C. P. E. Bach was a more prolific wind 
composer. Like his father, he admired the 
flute, and left a number of pieces in which 
it features, some of which are on Ojiseau- 
Lyre OL50017, with Kurt Redel playing. 
His lively, likeable six Sonatas for two each 
of flutes, clarinets, and horns, and a bassoon, 
are given almost immaculate performances 
by a group of leading English wind players 
under Karl Haas on a to in. Parlophone 
(PMBr1004), coupled with a less interesting 
Suite by Telemann for two oboes, two 
horns, and bassoon. 

J. C. Bach’s wind music is represented 
on records only by Oiseau-Lyre OL50046, 
which contains two flute Sonatas and 
three Quintets with flute and oboe as 
principal instruments. 

Mozart’s numerous serenades and diverti- 
menti contain some of his most charming 
music, and he wrote the one wind ensemble 
work in history that deserves to be called 
great—the Quintet for Piano and Wind 
(K.452). This is also the hardest work of 
the repertory to perform successfully, 
chiefly because Mozart has cast his themes 
so that a phrase habitually passes across 
more than one instrument, requiring 
perfect sympathy and co-ordination, and 
because the same theme really asks for a 
different tempo when played by the piano 
and when on the wind—the right com- 
promise is discoverable only by trial and 
error, and very elusive. There is little to 
choose between the two finest perform- 
ances—by Dennis Brain’s quintet, with 
Colin Horsley, on H.M.V. CLP1029, or 
by the Philharmonia Wind Quintet, with 
none other than Gieseking, on Col. 
33CX1322. The former is backed by a 
good performance of Lennox Berkeley’s 
fine Trio for violin, horn and piano ; the 
latter, as wind-fanciers will prefer, is 
coupled with Beethoven’s piano and wind 
quintet, modelled, so the composer said, 
on Mozart’s work, though it adopts through- 
out exactly the opposite musical procedures 
that Mozart hit upon to solve his problems. 
Gieseking chooses unexpectedly slow tempi 
—too slow for the finale of the Mozart, I 
cannot help feeling, though his artistry 
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is very persuasive and his phrasing always 
a delight. There is also a_ serviceable 
version of K.452 by the French Wind 
Quintet on Oiseau-Lyre OL50016, which 
includes the probably spurious but still 
pleasing Cassazione-Quartet for oboe 
clarinet, horn and _ bassoon. 


Mozart’s largest all-wind work is the 
Serenade (K.361) for thirteen instruments 
(in practice the option of using a string 
bass instead of a double bassoon is usually 
taken). Yet this is still certainly chamber 
music: there should be no conductor, for 
the style of the music needs the particular 
give-and-take between players that requires 
their eyes to be on each other and not on a 
central guide. It is, of course, easier to have 
a conductor if the players are less than 
virtuoso, and this is what usually happens. 
The team which gives the most sympathetic 
and alert reading is the R.I.A.S. Wind 
Ensemble, whose players obviously enjoy 
themselves greatly on Telefunken LGX 
66006. A more recent hot competitor is the 
Vienna Philharmonic Wind Group on Nixa 
WLP5229. 

Better known even than this are the two 
octet Serenades in C minor (K.388) and E 
flat (K. 375). They are conveniently 
coupled on Nixa and Brunswick, but the 
best individual performances come from 
Karl Haas’s players on Parlophone—the 
E flat on PMB1002, the beautiful C minor, 
with the all-important oboe part superbly 
played by Sidney Sutcliffe, on PMAtor3, 
coupled with the seventh of Haydn’s 
Nocturnes for the King of Naples, and his 
nimble little C major Feldpartita for two 
each of oboes, bassoons, and horns. This 
latter is a record to be commended even 
to string players. 

Nixa have produced a record wholly 
given over to Mozart’s sextet Divertimenti 
for oboes, horns, and bassoons, K.213, 
K.252, K.253, and K.270 on WLP5103— 
four entrancing little diversions, not to be 
sampled all at one sitting, of course, but 
individually stimulating apéritifs or 
savouries. K.252 also appears by itself on 
Columbia DX1872*. Two rather more 
stolid divertimenti are included as the 
fill-up to Nixa’s recording of Schubert’s B 
flat symphony on PLP520 (now deleted), a 
curious combination explained by their 
origin, a commission for two productions 
in the Salzburg School of Riding. 


Karl Haas has also revived six Notturni 
for voices and clarinets. The texts of these 
are mostly by Metastasio, cast in the 
masochistic idealizings of courtly love. 
Their very formality has _ considerable 
charm, and the richness and range of the 
mournful accompaniment is amazing. On 
the other side is a graceful but thin partita 
by Dittersdorf (Parlophone PMB1008). 
Three more partitas for the Dittersdorf- 
hungry are available on Oiseau-Lyre 
OL50014, with a Concertante Symphony 
for flute, oboe, horn, bassoon, and orchestra 
by Pleyel. 

I have not yet heard a version of Mozart’s 
Oboe Quartet that supersedes the now 
classic Léon Goossens recording with three 
of the Lener Quartet on Columbia 78s. 
But those indissolubly wedded to LP will 
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not be disappointed in either of two 
versions: Columbia’s Perpignan Festival 
33CX1090, which couples a_ brilliant 
performance by Marcel Tabuteau with an 
equally fine one of the K.251 Divertimento, 
in which the oboe is also virtually a soloist; 
or Brunswick AXTL1021, another oboist’s 
field-day, in which Harold Gomberg, 
the lively principal oboe of the New York 
orchestra, couples a very neat and stylish 
performance of the Quartet with a Sonata 
and Partita by Telemann. Hans Kamesch’s 
performance of the Quartet on Nixa 
WLP5022 is less commendable, though the 
record also contains the D major flute 
Quartet (Hans Reznicek), with a pretty 
Divertimento (No. 2 in B flat) for two 
clarinets and bassoon. The C major Flute 
Quartet is included in a Ducretet-Thomson 
omnibus entitled “The Golden Line of 
Polyphony from Sweelinck to Mozart ”’. 

The wonderful Clarinet Quintet is 
available in several LP versions, all with 
some claim to preference. A ro in. Supra- 
phon (LPMr12) is the cheapest, and 
passable if rather coarse. Reginald Kell’s 
admirers will plump for Brunswick AXTL 
1007; personally I find Kell’s curling- 
tongs phrasing unstylish and extremely 
irritating. Otherwise two Decca records 
ostle for preference: Antoine de Bavier 
with the New Italian Quartet on LXT 
2968, and the tauter (though tautness is a 
questionable quality to look for here) and 
richly recorded LXT5022 with Alfred 
Boskovsky and four other members of the 
Vienna Octet. Kell-followers will also be 
interested in Brunswick’s AXTL1o011, com- 
prising Mozart’s E flat Trio (K.498) with 
viola and piano, and Beethoven’s B flat 
Trio (Op. 11) with ’cello and piano. 

Haydn’s wind works are not well 
represented ; a good selective record is 
Karl Haas’s Nixa WLP5080, which is one 
of the few omnibus issues one would wish 
to hear right through without pause. It 
includes a Flute Quintet by Boccherini 
as well as Haydn’s C major Divertimento 
(a rearrangement of one of the King of 
Naples works), four of his marches, and an 
interesting String Trio for the strange 
combination of violin, ’cello, and bass by 
Michael Haydn. 

Two quintets by Franz Danzi are on a 
10 in. Oiseau-Lyre DL53005—they serve 
best to show what a dogged and mechanical 
process serenade writing could be at its 
least inspired, though there is a charming 
tune providing the basis for some variations 
in the D major work. 

Beethoven’s quintet for piano and wind, 
the best recording of which is mentioned 
above as the backing to Mozart’s K.452, 
is also on Oiseau-Lyre OL50033, coupled 
with the third (in B flat) of his ingenious 
Duos for clarinet and bassoon, and his Horn 
Sonata, dully played by Gilbert Coursier. 

Beethoven’s remarkable tour de force, 
the C major Trio for two oboes and cor 
anglais, is the main work on Nixa WLP5262. 
The outstanding feature of this piece is not 
so much the miraculous ingenuity of the 
oboe writing, but the harmonic freedom— 
there is, after all, no possibility of harmony 
in more than three parts, and this must 
frequently be reduced to two in order to 


The GRAMOPHONE 


prevent the players collapsing from asphyxi- 
ation. The work is laid out in symphonic 
proportions, and the movements are con- 
sistently interesting; but the ear just 
cannot stand so much oboe tone, unexpec- 
tedly rich and diverse as this combination 
is. The enchanting set of variations on 
“La ci darem” (Don Giovanni) for the 
same instruments is another matter— 
variation form is the one best suited to 
wind music, and this piece is exactly the 
right length and full of wit and delight. 
Also on the record is the early Rondino 
for eight wind instruments. 

Beethoven’s Septet is not intrinsically a 
wind work, but perhaps it ought to be 
mentioned in this survey. In defiance of 
all demands of style and every historical 
canon, I welcome Toscanini’s version with 
the full strings of the N.B.C. Symphony 
Orchestra accompanying the wind on 
H.M.V. ALP1106 which is backed with 
Cherubini’s D major symphony. Out- 
raged purists (M.M. for instance, who is 
quite right really) unable to enjoy Tos- 
canini’s supreme grace in handling the 
work even in a wrong form are directed to 
the first two LP versions, which have made 
a very belated appearance only this year. 
Both are by well-known Viennese groups, 
and both are good; of them the more 
preferable is the Vienna Octet’s golden- 
toned, relaxed, warm-hearted performance 
on Decca LXT5095, though there is a 
greater litheness and vitality in the version 
by the Barylli String Quartet and some fine 
players from the Vienna Philharmonic 
Orchestra on Nixa WLP20020. 

By the same token Schubert’s Octet 
must be mentioned, if only to say (unhelp- 
fully) that there is really very little to 
choose between the Vienna Octet on Decca 
LXT2983 and the Vienna Konzerhaus 
Quartet and some wind players on Nixa 
WLP5094. Both performances are good 
but not superlative. 

The romantics avoided wind instruments 
—Berlioz, Liszt, Franck, Dvorak, Grieg, 
and Mahler have nothing for wind in their 
oeuvre, and Wagner, Mendelssohn, 
Schumann, Tchaikovsky, and Bruckner 
wrote nothing for wind of the least import- 
ance. As a curiosity, Oiseau-Lyre have 
issued a record, OL54009, of a Wind 
Quintet and a Wind Sextet with piano by 
the now forgotten George Onslow (1784- 
1853). The same performers play two 
bright Wind Quintets by Anton Reicha 
(1770-1836) on OL50019. 

The greatest wind work of the romantic 
period is, of course, Brahms’s lovely 
Clarinet Quintet (the clarinet, most pliant 
and expressive of wind instruments, was 
naturally the favourite of the romantics). 
Again I prefer not Kell (Brunswick AXTL 
1008) but a Viennese group, with Alfred 
Boskovsky as a calm, lyrical, wholly 
musicianly soloist on Decca LXT2858. 
Brahms’s Clarinet Trio (with Leopold 
Wlach) is sensibly coupled with his Horn 
Trio (Franz Koch) on Nixa WLP5146 
in serviceable performances. The former 
also receives a characteristic account from 
Kell on a 10 in. Brunswick, AXL2o11 ; the 
latter sails alone on a 10 in. Esquire 
TN22-001, with Jean Deveny. 


Little else was composed for wind until 
after the First World War, and practically 
nothing from that period has been recorded. 
(Reger’s Clarinet Quintet deserves a 
recording). The reaction against the huge 
pre-1914 orchestra and the general drive 
towards economy occasioned by the war 
caused composers to think in terms of 
smaller ensembles, and to take a more 
objective view of the instruments for which 
they wrote. They began to interest them- 
selves more in problems of timbre, the 
balance of different instruments, and the 
music their qualities suggested. Further, 
the reaction against romanticism led to a 
feeling for music that set out not to express 
vast concepts but simply to divert and 
serenade once more, if in a more intellectual 
manner than the 18th century works of this 
nature. An enormous amount has been 
composed, not a great deal of which deserves 
perpetuation on records. But more good 
wind music has been written than the state 
of the catalogues suggests. Bliss’s superb 
Clarinet Quintet, a seriously underrated 
work, exists only in a fine 78 Decca set, 
AK780-3* ; would that the lamented 
Frederick Thurston had been persuaded to 
overcome more often his distaste for 
recording, for this is a marvellous perform- 
ance. No recording exists at all of Schén- 
berg’s Wind Quintet, one of his earliest 
twelve-note works, and one would welcome 
issues of Fricker’s Quintet, Poulenc’s Trio 
for oboe, bassoon, and piano (there was an 
old 78 set with the composer), Janacek’s 
“* Mladi” suite, Damase’s brilliant and 
witty Seventeen Variations for wind quin- 
tet, Britten’s incredibly ingenious Six 
Metamorphoses after Ovid for unac- 
companied oboe, and Bliss’s Oboe Quintet. 
A new recording of Howard Ferguson’s 
Octet would also be welcome. 

An assortment of 20th century wind 
music is on the Copenhagen Quintet’s 
Decca LXT2803, containing some varia- 
tions by Eugene Bozza, three gay, man-of- 
the-world pieces by Ibert, and Nielsen’s 
delightful Quintet : those who want only the 
Quintet, an understandable wish, would do 
better to sink prejudices and go for the old 
H.M.V. 78 set (DB5200-3*) with four of the 
original five artists for whom it was written. 
Strauss’s two early works for wind are not 
available, but the second of his two im- 
mense wind symphonies that date from his 
final period of relaxation has been recorded 
by a stout-lunged and rich-toned body of 
players under Karl Haas on Parlophone 
PMA1006. 

Milhaud is well represented by the 10 in. 
Oiseau-Lyre DL53002, containing his 
Cheminée du Roi René (also available as the 
fill-up to La Création du Monde on Felsted 
L8go02) and Suite d’aprés Corrette played by 
the business-like but not always very 
sympathetic French Wind Quintet. The 
same group plays Hindemith’s excellent 
Quintet on DL53007. The backing is a 
dim, expressionless performance of the 
Oboe Sonata. The Clarinet Sonata is not 
available in England, but a fine American 
Decca record (DL9570) shows Reginald 
Kell at his very best. Also on this all-Kell 


* Indicates 78 r.p.m. recording. 
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record are a _ superb performance of 
Debussy’s Premiére Rhapsodie for clarinet 
and piano (which enjoys the doubtful 
distinction of being the best exam ever 
set), and a crackling, virtuoso reading of 
Stravinsky’s Three Pieces for solo clarinet. 
Hindemith’s Wind Quintet receives a 
more enjoyable, alert performance from 
the Fine Arts Wind Players on Capitol 
CTL7066, backed with Poulenc’s typically 
sophisticated (but also lyrical and un- 
self-conscious) Sextet for piano and wind 
(Leona Lurie is the pianist). 

The most difficult wind work ever written, 
from the technical point of view, is certainly 
Villa-Lobos’s extraordinary but strangely 
fascinating and compelling Trio for oboe, 
clarinet, and bassoon. Three of the New 
Art Wind Quintet emerge almost unscathed 
from their frightful ordeal on Nixa WLP 
5360 ; also on the record are the shorter 
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but less closely knit or impressive Quartet 
and the Quintette en Forme de Chéros. 

Lastly, I must mention Decca’s series of 
wind instrument demonstration records 
though they contain little that will appeal 
to anyone who does not play the instrument 
concerned—to him they are of considerable 
technical interest. They are the clarinet, 
by Ulysse Delecluse and the Sextuor de 
Clarinettes de Paris on LX3129, 3136, 3138, 
3139 and 3147 ; the saxophone, by Marcel 
Mule on LX3130 and with his quartet 
on LX3412; the trombone, by a Paris 
quartet on LX3131 and 3145; the trumpet, 
by Raymond Sabarich, on LX3138; and 
the horn, by Lucien Thevet with a quartet 
on LX3143. There are also more attractive 
if less technically polished recitals by Carl 
Dolmetsch with various calibres of recorder 
on Decca LM4518, LM4535, and LXT 


2943- 


LETTER FROM AMERICA 


By HAROLD C. SCHONBERG 


Ts long article about Berthold Brecht 

that I recently read in the Times Literary 
Supplement did not, if memory serves, 
mention Dar Jasager. This is the libretto 
of an opera that Kurt Weill set in 1930. 
The play derives from a Japanese source, 
and the opera was specifically composed 
for the use of students in schools. But the 
content and “ message’ would appear to 
be of a nature far over the heads of young- 
sters. Many of the expressionist trappings 
are present. If you respond to the Weill- 
Brecht Beggar’s Opera you will admire Dar 
Jasager, which is very much in the same 
idiom—moody, almost hysterical at times, 
with a touch of jazz and a few Oriental- 
sounding themes. The work has received 
its first recorded performance on an M.G.M. 
disc. Josef Protschka, a talented 12-year- 
old, sings the leading role. German singers 
and chorus, and a chamber orchestra of 
Diisseldorf are conducted by Siegfried 
Kohler. 

Glinka’s Russlan and Ludmilla is another 
work seldom heard on Western stages. 
Westminster has released, on four discs, a 
complete recording made from _ tapes 
derived from Russia, in which are heard 
soloists, chorus and orchestra of the Bolshoi 
Theatre conducted by Kiril Kondrashin. 
The quality of recorded sound, as happens 
so often on Russian-made tapes, is not of 
the best calibre. There are some beautiful 
things in this opera, but—even though I 
cannot claim familiarity with the work— 
this can’t be a good performance. The 
women are brilliant but hard-voiced ;_ the 
tenor has a _ pronounced bleat; the 
baritones are rich-voiced but wobbly. 

The current list of orchestral recordings is 
headed by a_ two-disc Angel set of 
Beethoven’s Ninth Symphony (on three 
sides; Beethoven’s Eighth occupies the 
fourth). Herbert von Karajan leads the 
Philharmonia Orchestra and the chorus of 
the Musikfreunde in Vienna. The vocal 


quartet consists of Elisabeth Schwarzkopf, 
Marga Héffgen, Ernst Hafliger and Otto 
Edelmann. On the whole this is a brisk and 
competent, and fairly heartless, perform- 
ance. Karajan has things beautifully under 
control, but his expressive content is on 
the slim side. About the best thing in the 
set is the solo singing; and the Ninth is 
scarcely a singer’s paradise. Toscanini gets 
more intensity into his recording, even if 
the singing is inferior. 

Several good orchestral discs come from 
Epic. Bruckner’s Third Symphony I can 
take or leave, mostly leave, but the perform- 
ance by Volkmar Andreae with the Vienna 
Symphony is an excellent interpretation. 
Vivaldi’s Seasons are expertly played by I 
Musici (the solo violinist is Felix Ayo), 
and two Tchaikovsky works—the Serenade 
for Strings and Mozartiana—are steady 
readings with, unfortunately, a harsh 
quality of recorded sound. The recorded 
sound in Columbia’s disc of Delius’ Sea 
Drift and Paris, with Beecham and the 
Royal Philharmonic, is also considerably 
less than that found in the best modern 
LP’s. The bass is too soggy. But one 
welcomes this disc with enthusiasm, especi- 
ally one who grew up on the Delius Society 
issues that Beecham conducted in the 
*thirties. Delius has never been popular 
in America (or in England either, I gather), 
and perhaps these two beautiful works will 
bring the composer a little closer to the 
public. Needless to say, Beecham’s conduc- 
ting has style and authority. Bruce Boyce 
and the B.B.C. Chorus participate in Sea 
Drift. 

Tchaikovsky has a few recordings. In 
addition to the Mozartiana mentioned above, 
there is a Capitol disc of his Variations on a 
Rococo Theme, really a second-rate work, 
played by André Navarra and the London 
Symphony under Richard Austin. Navarra 
is also the ’cellist in Bloch’s Schelomo on the 
reverse side. He is a fine musician and 
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plays with power and rhythm, and with a 
rather dry tone. Victor’s contribution to 
Tchaikovskiana is the Symphony No. 4, in 
a recording by Charles Munch and the 
Boston Symphony: a well-planned anc 
rather unexciting performance. Munch 
conducts the third movement in salon style 
and there is more to it than that. From 
Mercury comes a disc containing Tchaikov- 
sky’s 1812 Overture and Capriccio Espagnole, 
with Antal Dorati and the Minneapolis 
Symphony. Mercury has gone all-out in 
this 1812, which contains, in addition to 
the regular complement of the orchestra, 
the University of Minnesota Brass Band, a 
bronze cannon, vintage 1761 (courtesy of 
the U.S. Military Academy) and the bells 
of a tower in Yale University. Noisy ? 
Oh, my. (But, after all the excitement, 
the cannon really does not make much 
noise, after all.) 

Mercury, along more conventional lines, 
has released Schumann’s Second Symphony 
in a performance by Paul Paray and the 
Detroit Orchestra. The interpretation is 
rather superficial and wanting in intensity. 
Several seldom-heard symphonic poems 
of Liszt—Mazeppa, Hamlet and Prometheus— 
are brought together on a London disc 
featuring Karl Miinchinger and the Paris 
Conservatory Orchestra. The . Mephisto 
Waltz is also present. Fine performances 
here ; and while it may be that Liszt is a 
little out of date in these works, they 
continue to exert a rather ghoulish fascina- 
tion. Liszt was always so Lisztian ! Another 
attractive offering are Dvorak’s Slavonic 
Dances (complete), on two Westminster 
discs, with Artur Rodzinski and the 
Philharmonic Symphony Orchestra of 
London. These are the best performances 
since Talich’s famous old set, and it is 
easily the best recorded. Rodzinski is a 
little cool but wonderfully precise. Details 
in scoring emerge that previously have been 
hidden. 

All at once, three pianists have come out 
with recordings of Chopin’s Nocturnes. 
The best is Guiomar Novaes, on two Vox 
discs. Occasionally her ideas are eccentric, 
as in the F sharp Nocturne, but her limpid 
tone, instinctive rubato and superb technical 
mechanism combine to make an emotional 
experience of the music. Next to her, 
Eugene Istomin is bumbling and four- 
square (Columbia), and Peter Katin is 
prosy (London). Katin plays quite well 
but never lets his logic become disfigured 
by a poetic idea. And he will insist on 
letting one hand come down a fraction of a 
second before the other. Done once or 
twice, this is a legitimate effect. Done 
constantly, it is an annoying mannerism. 

Mstislav Rostropovitch, called one of 
Russia’s leading ’cellists, made his American 
début last April. He was politely greeted 
but the comments had some reservations. 
On a Vanguard disc of Bach’s ’Cello Suites 
Nos. 2 and 5 he impresses as a smooth, 
fluent and lyric ’cellist who plays tastefully. 
He is not a passionate player, but he is an 
undisputed master of his instrument. 
Additional Bach comes from Victor, which 
presents Wanda Landowska in the Two- 
Part Inventions (backed by the 1938 record- 
ing of Bach’s D minor Concerto she made 
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THE FIRST COLUMBIA 
RECORDING BY THE 
WORLD-FAMOUS 
PIANIST 


JOSE ITURBI 


)}—Debussy 

o. 3o0f** 

Polonaise No. 6in A flat Heroic’”’)—Chopin 
SEB3510 


| Extended Play 


the modern record LUIGI INFANTINO 


Advert 13 


* 


with the PHILHARMONIA ORCHESTRA conducted by FRANCO PATANE 


for the modern “‘ Neapolitan Songs ” 


Torna a Surriento; Sunnane a pusilleco; Core ’ngrato (all sung in Neapolitan) ; 


instrument Rondine al nido (sung in Italian) SEG7635 


RUBY MURRAY 
“ Everybody’s Sweetheart ”’ (3) 


You are my first love (as sung for the film “ It’s Great to be Young”) ; 
That look in my eye; I know I’m home; Please hold me tightly SEG7636 


EDDIE CALYERT 
“ Golden Trumpet — Golden Melodies ”’ (2) 


Serenade (from the film); Golden Melody ; Zambezi ; Trumpet Tango SEG7637 


MICHAEL HOLLIDAY and his Guitar 


“My Guitar and Me” 


With me ould clay pipe (and me donkey and me cart) ; 
Darlin’ Katie ; Marrying for love; Where the River Shannon flows SEG7638 


“II's GREAT TO BE YOUNG” 
Music from the film played by the artists on the sound track— 
It’s great to be young—-RAY MARTIN and his Concert Orchestra ; 
The Original Dixieland One-Step—as played in the film by MR. DINGLE; 
Rhythm is our business—THE CORONETS with RAY MARTIN and his Orchestra ; 
You are my first love—RAY MARTIN and his Concert Orchestra ; 
Marching Strings—THE CORONETS with RAY MARTIN and his Concert Orchestra ; 
It’s great to be young—RAY MARTIN and his Concert Orchestra SEG7639 


COLUMBIA 


7-inch 45 r.p.m. Extended Play Records 
Columbia Graphophone Company Limited, Record Division, 8-11 Great Castle Street. London, Wa 


| 
metheus— a 
lon disc | 
he Paris a ‘ 
| 
q 
| 
| 


14 Advert 


definitive 
edition | 
of the | 


LONG-PLAVING 
RECORDS 


The GRAMOPHONE 


SYMPHONY NO. 1 


IN C MINOR, Op. 68 ABR 4037 
(10” Red Label, 28/8d.) 


SYMPHONY NO. 2 IN D MAJOR, Op. 73 


VARIATIONS ON 


A THEME BY HAYDN, Op. 56a 
(St. Antoni Chorale) ABL 3095 
(12” Red Label, 38/3d.) 


SYMPHONY NO. 3 IN F MAJOR, Op. 90 ABR 4031 


SYMPHONY NO. 4 


Bruno Walter 


(10” Red Label, 28/8d.) 


IN E MINOR, Op. 98 ABL 3008 
(12” Red Label, 38/3d.) 


THE PHILHARMONIC-SYMPHONY ORCHESTRA of NEW YORK 


Philips Electrica: Ltd. Div. Stanhope Hse, Stanhope Place, London, W2 


Philips are world-renowned makers 
incorporating the famous Philips "Peutherucignt 


record players and record playing equipment 
Pick we, 
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with Bigot). The great lady is in fine form 
for the Inventions, which she plays with 
colour and actual romanticism. The music 
survives. Bach can be more romantic 
than we think. 

The complete harpsichord music of 
Rameau is played by Robert Veyron- 
Lacroix on three Westminster discs (Oiseau- 
Lyre has recently released the complete 
instrumental music on five discs). Veyron- 
Lacroix is a fine instrumentalist and a 
scholar as well—and so is Ruggero Gerlin, 
the exponent on the Oiseau-Lyre discs. 
Such duplication is the spice of American 
life these days. Westminster, which has 
started a series of the complete organ music 
of Buxtehude, played by Alf Linder, may 
find one of these days that a couple of 
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competitive sets are on the market. Linder 
uses an old Swedish organ and, in Vol. I, 
plays two chaconnes, a Passacaglia in D 
minor and three Chorale-Fantasias. Still 
another old composer, Frescobaldi, is 
played on the harpsichord by Sylvia 
Marlowe (Capitol). She has chosen a 
Toccata, Partita, Capriccio and Aria, and 
she handles this noble music in an unforced 
manner. Six Scarlatti sonatas occupy the 
reverse side. Getting back to Bach, E. 
Power Biggs, on a Columbia disc, has 
recorded the Eight Little Preludes and 
Fugues, on as many European organs 
(most of them German ones). The effect is 
interesting, if a little “‘ gimmicky”’, and 
organ-fanciers should have a fine time with 
the disc. 


LETTER FROM FRANCE 


By IGOR B. MASLOWSKI 


Ts smaller independent companies are 
displaying increasing activity, with two 
to six or seven records a month each, thus 
contributing brilliantly to the extension of 
the French LP catalogue. Although, in 
view of the high costs involved, they 
specialise mainly in instrumental, chamber 
and vocal music, leaving the symphonic 
recordings to the major groups, they are 
responsible for many a “ first recording ”’. 
Their favourite field is music up to the 
early eighteenth century in addition to 
some contemporary works. 

Erato, one of these companies, have 
unearthed two Vivaldi Concertos for 
Ottavino (Pincherle 78/79). Playing this 
unusual small flute must have put the 
soloist, J.-P. Rampal, to a terrific physical 
strain, but the result is altogether admirable. 
The other side of the disc carries a Concerto 
for Winds by Biscogli, a contemporary of 
Vivaldi, and a new name to discs. The 
soloists are Pierlot, Vaillant and Hongne, 
and J.-F. Paillard conducts the J.-M. 
Leclair Ensemble. Another outstanding 
issue from Erato is Bach’s Musical Offering 
by the Munich Pro Arte Chamber Orchestra 
under Kurt Redel, a conductor more 
popular here than in his native Germany. 
This is now the best version available of 
the Offering. Erato have also a disc of 
austere Cantiques Spirituels by Lalande and 
Marchand, on verses by Racine, superbly 
conducted by Louis Frémaux, with Mmes 
Sautereau and Collard, and Messrs. Hamel 
and Maurane. Two other Erato discs 
feature Sonatas by Bodin de Boismortier 
and the Third Suite for ’cello and cembalo 
by Martin Marais, in impeccable inter- 
pretations by Jean and Etienne Pasquier 
and L. Boulay. 

Boite & Musique have released an 
interesting disc of “‘ concrete music” by 
Philippe Arthuys, illustrating the narration 
of Kipling’s The Crab that played with the Sea, 
and produced in co-operation with the 
Experimental Studio of the Radiodiffusion, 
a “novelty” that will certainly puzzle 
the parents more than the younger 
generation for whom it is primarily 


destined. B.A.M. have also a picaresque 
record of Old French “wine songs 
sung by Aimé Doniat and André Vessiéres 
(lute by Monique Rollin) and another one 
of Five Old Spanish Love Songs by Fernand 
Fernandez Lavie, a gifted singer and 
guitarist. B.A.M.’s recent production is, 
however, topped by Josquin des Prés’s 
Miserere and de Manchicourt’s “‘ Quo abiit 
dilectus tuus ” Mass, magnificently sung by 
the St. Eustache Choir, under the Rev. 
Emile Martin. 

The latter is also responsible, this time 
as composer as well, for a Messe du Sacre des 
Roys de France (Pacific) which, when first 
performed (anonymously), was attributed 
by a number of reviewers to . ... Moulinié, 
a forgotten musician of the seventeenth 
century. Father Martin revealed, how- 
ever, the truth shortly afterwards, indicating 
that his music was to “‘ suggest the atmos- 
phere of the ceremony at Rheims”. Jean 
Giraudeau and Marie-Claire Alain are 
associated with St. Eustache Choir in this 
impressive church work. 

Festival released on two discs Honegger’s 
three Quartets and Easter in New York by the 
Lespine Quartet, a sensitive reading of four 
of this composer’s undisputed masterpieces. 

As for Contrepoint, they have two discs 
of Trumpet Concertos, one by Haydn and 
Leopold Mozart, the other by Corelli and 
Vivaldi. Roger Delmotte is the soloist of 
both, under Serge Baudo and Roland 
Douatte respectively. 

Among the major companies, Pathé have 
signed with the Comédie-Frangaise to 
record most of this theatre’s repertory, both 
classical and modern. The first two releases, 
Moliére’s Le Bourgeois Gentilhomme (with 
music by Lulli, arranged and conducted by 
André Jolivet) and de Musset’s Les Nuits, 
are in the Comédie’s best tradition and as 
such of great interest to foreign discophiles 
as well. Pathé have also issued a complete 
recording of Puccini’s La Bohéme in French, 
with an Opéra-Comique cast under Georges 
Tzipine, a sure success since many a French 
opera lover prefers to understand the text, 
even at the cost of less illustrious names. 
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The two first discs recorded by José 
Iturbi for Columbia under his new contract 
with Pathé-Marconi were released in May. 
The first is a polished reading of Mozart’s 
Sonatas, K.331 and K.332, the second a 
recital (Schubert, Chopin, Debussy, 
Granados, Lazar), with the pianist display- 
ing his usual versatility. Another pianist, 
George Solchany, recorded for Columbia 
Beethoven’s Sonatas Nos. 10 and 25. He is 
a promising artist, but cannot compete yet 
with the established keyboard masters. 
From Columbia come also four thrilling 
LPs of Hungarian Music, from traditional 
songs to Barték, by the Popular Ensemble 
of the Hungarian State. 

For Véga, the Parrenin Quartet have 
recorded a faultless version of Ibert’s 
Quartet in C, coupled with Roussel’s 
Quartet, while for the same company, 
Jean Fournier and Ginette Doyen have 
made beautiful versions of Handel’s Sonatas 
Nos. 1 and 4 for Violin and Piano. 

Philips have a reading of Schubert’s 
Impromptus, Op. 90, by Kart Engel, which 
equals (and sometimes tops) the best, while 
Chopin’s Waltzes by Jean Doyen are 
outstanding on account of their suave, 
aristocratic interpretation. Another great 
record from Philips is a “‘ Jubilee” coupling 
of Mozart’s Symphonies in E flat and 
G minor by the Concertgebouw Orchestra 
under Karl Béhm, to be followed shortly by 
the “ Jupiter” and Symphonies Nos. 26 
and 32 by the same artists. 


Gramophone Exhibition 

A novel exhibition was opened in the 
Towneley Hall, Burnley, on Saturday, 
April 21st, covering the evolution of the 
gramophone from the early cylinder models 
to the latest tape machines. 

Exhibits include the Edison “Gem” 
Phonograph, with “ Reproduction ”’ ear- 
phones, the Edison Home Phonograph 
complete with weighted sound box for 
recording, a Berliner 1896 model and the 
later “ popular” re-entrant horn model 
on the late 1920s. In all there are some 
thirty exhibits and the exhibition is open 
until the latter part of July. 


Scottish Federation Conference 

The fourth annual conference of the 
Scottish Group of the National Federation 
of Gramophone Societies was held in 
Bridge of Allan on April 28th and a2gth. 
About 110 members attended from through- 
out Scotland and the Federation’s chair- 
man, Mr. W. W. johnson, was also present. 
During the week-end Mr. G. More, 
Edinburgh, and Mr. Antony Hopkins gave 
illustrated talks on ‘‘ Drama and Music” 
and “ The Sonata’. Messrs. Brittan and 
Hawes of G.E.C. discussed and demon- 
strated stereosonic reproduction. Pro- 
grammes compiled by two Scottish societies 
were also presented : “Viennese Rhapsody” 
by Mr. Fyfe of the Nairn Society, Kirkcaldy, 
and a personal choice by Mr. A. Simpson, 
Glasgow. Offfice-bearers and committee 
members were re-elected. These include 
Mr. J. Turpie, Portobello, chairman, and 
Mr. W. A. Brockie, 33 Marchmont 
Crescent, Edinburgh, secretary. 


| 
| 


INDEX TO REVIEWS 
BACH 


Violin Concerti in E major and A minor........ 
Orchestral Suites Nos. 
Passacaglia and Fugue in C minor.. .. ........ 
BARTOK 


Sechs geistliche Lieder... 

BIZET 

L’Arlésienne ’ 

“ The Pearl Fishers 

“ Carmen ’ "excerpts... 
BLISS 

Concerto for Violin and Orchestra 

Theme and Cadenza for Solo Violin and Orchestra 
BOCCHERINI 

uintet in A 
Guinte in F... 


BOIT 
“* Mefistofele '’—Prologue 
BRAHMS 
BRUCH 
BRUCKNER 
Te De 


BYRD 
Mass in Five Voices : Motets—“ Ave verum 
corpus” and “QO sacrum Convivium.” 
Compline Hymn “ Christe qui lux es et dies” 


CHAILLEY 

Missa Solemnis a Capella.... .... 
CHAUSSON 

Poeme de l'amour et de la mer................ 
CLEMENTI 

Sonatas in G minor, F minor and F sharp minor 
CORELLI 


DALLAPICCOLA 
DELAGE 
Quatre Poemes Hindous..... ................ 
DELIBES 
"—Théme Slav Varié.............. 
Sy’ 


ELGAR 
Nursery Sui 


FAURE 
Impromptu No. 5.. 
Nocturne No. 6.. 
Valse Caprice No. 3.. 

FLOTOW 

FRANCK 
Prelude, Choral et Fugue... ...... 


GUARNIERI 


HAYDN 
Trumpet Concerto in E flat................... 
Harpsichord Concerto in D.................+-+ 
Sonatas Nos. 20, 31, 40 and 46................ 
HOLST 


KODALY 


LISZT 
Faust Symphon 
Prelude and Pugeo on the name B-A-C-H...... 


MARTINI 

MENDELSSOHN 


Piano Concertos Nos. 25 and 26.. 
artets Nos. 14 and 15... 
equiem in D 


The GRAMOPHONE 


RACHMANINOV Page 

RESPIGHI 
1l 
Three Botticelli 11 
Stained Glass 1l 

SCHUBERT 
“ Rosamunde "—exc: 12 
Impromptus, D.899 an 17 

SCHUMANN 

SIBELIUS 

SMETANA 
The Bartered Bride 9 

STILL 

STRAUSS 
“ Die Frau Ohne Schatten ""—complete........ 21 

TCHAIKOVSKY 
12 
Serenade for 13 


TCHAIKOVSK Y— (conéd.). Page 
“ Pique Dame 
VAUGHAN WILLIAMS 
Gg 
VERDI 
18 
VIVALDI 
14 
WEBER 
“ Euryanthe 23 
“ Der Freischutz "’—excerpts....... 23 
WIENIAWSKI 
Violin Concerto No. 8 
Dutchman 13 
and Isolde '""—Prelude Act 1......... 13 
COLLECTIONS 
An Anthology of English Song..............++ 20 
13 
18 


ANALYTICAL NOTES 


AND 
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By 
PAUL BRYANT . ROGER FISKE . TREVOR HARVEY 
PHILIP HOPE-WALLACE . MALCOLM MACDONALD . ANDREW PORTER 
ALEC ROBERTSON : LIONEL SALTER 


ORCHESTRAL 


BACH. Violin Concerto in E major. 
Violin Concerto in A _ minor. 
Arthur Grumiaux (violin), Guller 
Chamber Orchestra. Philips 
in., 25s. gd.). 


eifetz, P.O., Wallenstein 
(6/55) 


Barchet, Pro Davisson 
— in E ma 
Goldberg, Philharmonia, Susski 
PMA1007 


Varga, Berlin P.O., Lehmann 


Concerto in A minor: 

Stern, Prades Orch., Casals (1/54) 38CX1109 
Keen, elegant performances. This is 
probably the safest all-round recommenda- 
tion for a coupling of the two concertos. 
The balance of soloist and orchestra is just, 
the tone is pleasant, the tempi are suitable, 
and M. Grumiaux’s playing is as clean and 
poised as always. But the star-quality 
Rddling on the slightly more expensive 
Heifetz disc has decided attractions, even 
if the first movement of the E major is an 
unseemly rush. The string tone, too, is 
much finer on the H.M.V. The Vox, a 
12-inch, throws in the Double Violin 
Concerto as _ well—all three good 
performances, though a step or two nearer 
the pedestrian level than either of the 

others. A.P. 


BARTOK. Piano Concerto No. 3. 

KODALY. Hary Janos Suite. 
Monique Haas (piano), RIAS 
Symphony Orchestra, Berlin 
conducted by Ferenc Fricsay. D.G.G. 
DGM18223 (12 in., 39s. 74d.). 


Concerto No. 3: 
Katchen, Suisse, Ansermet (3/54) LX T2894 
Pennario, St. Louis S. O., Golschmann 
(11/54) CTL7060 
Farnadi, Vienna Op., Scherchen (4/55) WLP5249 


Hary Janos Suite : 
Philharmonia, Schuchter (2/55) PMC1017 
(8/55) LXT5059 


L.P.O., Solti 

This is a pair of excellent performances. 
In the ever-fresh suite from Kodaly’s 
fantasy-opera Fricsay blends his colours with 
subtlety and bestows loving attention on the 
phrasing and dynamics. The Song, for 
example, is played most touchingly ; the 
effect of the distant trumpets in the Battle has 
been judged with the utmost care ; and the 
ending of the Intermezzo (after lively playing 
throughout the piece) is electrifying. The 
whole suite is idiomatically treated, and 
the only thing which seems to me un- 
convincing is the Entry of the Emperor, which 
is too hurried in tempo and so loses impres- 
siveness. After a comment by L.S. on the 
Decca recording, I was the more interested 
to notice, around bar 60 in the finale, ail 
the brass playing A flat instead of A natural : 
this surprised me, since I have never before 
heard A flat triads here and was under the 
impression that the harmony was basically 
dominant-seventh. The important and 
characteristic cimbalom part is _ well 
balanced. In the Song it is a great deal less 
prominent than in the Decca version (where 
I find the instrument somewhat obtrusive), 
but it is brought more to the fore in the 
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PRODUCTION 


GREGORIAN CHANT ad 
mi 
< 
sung by the Monks of the Benedictine Abbey of St. Martin, Beuron, re) 
directed by DOM MAURUS PFAFF, D.D., O.S.B. Cc 
PRIMAE VESPERAE IN NATIVITATE D.N. JESU CHRISTI x 
(The Vespers of Christmas Eve) ~” 
Psalmus 109-112 Magnificat _ 
Lectio Pater noster > 
Responsorium breve Oratio 
Hymnus : Christe Redemptor omnium Antiphona : Beatae Mariae Virginis 10” LP AP13005 m 
ORATIONES SOLEMNES ET ADORATIO CRUCIS 
IN FERIA VI IN PARASCEVE 
4 (Solemn Prayers and Adoration of the Crucifix from the 
: Liturgy for Good Friday) 
Responsorium : Tenebrae factae sunt Improperia 
Orationes solemnes Hymnus : Pange lingua 
Antiphona : Ecce lignum crucis Antiphona : Crucem tuam 
12” LP APM 14034 
MISSA IN DOMINICA RESURRECTIONIS 
(Easter Sunday Mass) 
Introitus : Resurrexi Credo 
Kyrie Offertorium : Terra tremuit 
Gloria Praefatio 
Oratio : Deus, qui hodierna die Sanctus 
Epistel (1.Cor. 5,7-8) Pater noster 
Graduale : Haec Dies Agnus Dei 
Alleluja Communio : Pascha nostrum 
Sequentia : Victimae paschali laudes Postcommunio : Spiritum nobis 
Evangelium (Mark. 16, 1-7) Ite missa est 
12” LP APM 14017 


PRIMA MISSA IN COMMEMORATIONE OMNIUM 
FIDELIUM DEFUNCTORUM (Requiem Mass) 
Introitus : Requiem aeternam Offertorium : Domine Jesu Christe 


Kyrie Praefatio Defunctorum 
Oratio: Fidelium Deus omnium Sanctus 
Lectio (1.Cor. 15, 51-57) Pater noster 
Graduale : Requiem aeternam Agnus Dei 
Tractus : Absolve, Domine Communio : Lux aeterna 
Sequentia : Dies irae Postcommunio : Animabus quaesumus 
Evangelium (Joh. 5, 25-29) Requiescant in pace 
12” LP APM 14002 


PRICES (inc. P.T.) : AP series—29/6)d. APM series—39/73d. 


Please write for inclusion in our mailing lists to: 
HELIODOR RECORD COMPANY LTD. * 8 CLARGES STREET LONDON, W.1 * GROSVENOR 3095 
SUBSIDIARY COMPANY OF THE DEUTSCHE GRAMMOPHON GESELLSCHAFT, HANNOVER 
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A NEW MODEL FROM DAVEY RADIO 


_The DR29 Radiogram — Compact — Efficient — Good Looking. Like the popular | 


DR28 Reproducer this new model incorporates the DR28 4-watt Amplifier, | 
PX Transcription pick-up and Garrard T/AC 3-speed motor. With all these it also has 
_a very effective VHF/FM receiving unit, highly sensitive, which does ensure 


good reception in difficult “fringe’’ areas and yet is stable and very simple to tune in. 


Call in and— hear it for yourself at our showrooms in conjunction 


with the DCR62 corner reflector speaker (shown in our illustration). 


EMG HANDMADE GRAMOPHONES LIMITED 


6 NEWMAN STREET OXFORD STREET LONDON W.1 MUSeum 9971 
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We are proud to announce our first 


classical OMerowry releases 


12’°—33} r.p.m. 


FESTE ROMANE — Symphonic Poem 
(Roman Festivals) Respighi 

VETRATE DI CHIESA— Four Symphonic Impressions 
(Church Windows) Respighi 

Minneapolis Symphony Orchestra 

conducted by ANTAL DORATI MRL 2002 


SYMPHONY NO. 6 IN B MINOR 

PATHETIQUE Tchaikovsky 

Chicago Symphony Orchestra 

conducted by RAFAEL KUBELIK MRL 2000 


( Available late June) 


RECORDS 


QUARTET NO. 14 IN G MAJOR K 387 Mozart 
QUARTET NO. 15 IN D MINOR K 421 Mozart 
ROTH STRING QUARTET MRL 2005 


SUITE NO. 1 IN E FLAT Holst 

SUITE NO. 2 IN F Holst 

FOLK SONG SUITE Vaughan Williams 

TOCCATA MARZIALE Vaughan Williams 

Eastman Symphonic Wind Ensemble 

conducted by FREDERICK FENNELL MRL 2001 


mxa and Vanguard releases 


SYMPHONY NO. 1 IN C MINOR Op. 68 Brahms 
Direct recordings from the original sound tracks TRAGIC OVERTURE Op. 81 Brahms 
of Robert Rossen’s ‘ALEXANDER THEGREAT”’ Philharmonic Promenade Orchestra 
Nixa NPT 19010 conducted by SIR ADRIAN BOULT 
Nixa NCL 16000 


ALEXANDER THE GREAT 


TRUMPET CONCERTO IN E FLAT Haydn 
HARPSICHORD CONCERTO IN D Haydn 


George Eskdale, trumpet Erna Heiller, harpischord 


Vienna State Opera Orchestra 


conducted by FRANZ LITSCHAUER 


Vanguard PVL 7012 


June, 1956 
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Intermezzo, with good effect. The player is a 
nimble and accomplished one, less heavy- 
handed than his English rival. The record- 
ing has not the vivid immediacy that makes 
the Decca issue glitter like a bright toyshop, 
but nevertheless it has a wide range and a 
splendid sense of perspective. On my copy 
there was some momentary grittiness near 
the beginning. 

The mixture of nationalities involved in 
the Barték side (French soloist, German 
orchestra, Hungarian conductor) works out 
so well in practice that there should be a 
moral here somewhere, if only I could 
formulate it. So far as performance is con- 
cerned, I rate this the best of the four now 
available. I cannot like Pennario’s brash 
interpretation, nor can I follow R.F. in his 
opinion that the Farnadi is admirable for 
tone and balance (to me the orchestra is 
unpleasantly harsh, and frequently—e.g. 
the pp percussion at figure 54—far too loud). 
Mlle. Haas brings grace and delicacy to her 
performance, as did Katchen to his, and 
there is a fine rhythmic impulse throughout, 
but here the balance between piano and 
orchestra is superior. The recording, how- 
ever, is more than a little tubby in tone, 
and detracts from full enjoyment: so that 
when it comes to a recommendation on this 
work I am divided between the Decca issue 
and this one. You won’t go far wrong with 
either. P.B. 


BEETHOVEN. Concerto No. 1 in C 
major, Op. 15. Wilhelm Kempff 
(piano), Berlin Philharmonic 
Orchestra conducted by Paul van 
Kempen. D.G.G. DGM18129 (12in., 


39s. 74d.). 
Gulda, V.P.0., Boehm 1/52) LXT2627 
Badura- -Skoda, Vienna Op., Sch: 

(6/54) WLP5209 


Wuhrer, Vienna Pro Musica, 


PL8400 
Serkin, Philadelphia, Ormandy 55) ABR4040 


Anda, Philharmonia, Galliera a 185 33CX1302 
Kempff takes, throughout, a very leisurely 
view of this concerto. And always, too, it 
need hardly be said, an entirely musical 
one ; but the leisureliness is not an unmixed 
blessing. In the first movement it is almost 
unreservedly successful; there is no 
exaggeration of the quality, and an altera- 
tion of Beethoven’s text at the run down into 
the recapitulation is perhaps very excusable. 
But the slow movement really is too slow ; 
on the piano of all instruments it is merciless 
to an audience so to exaggerate a Beethoven 
largo. The finale reverts to normality, and is 
very mildly disappointing only in the 
cadenza ; for, having played, most beauti- 
fully, a modified and arguably improved 
version of Beethoven’s own No. 2 in the 
first movement, Kempff now departs from 
Beethoven, though only at short length. 
The recording is good throughout, with 
fine balance and the best piano tone to be 
had in the above list. But in general it is 
perhaps reasonable still to prefer Anda’s 
first-class Columbia version ; for although 
there is a slight tubbiness in the piano tone 
the orchestra is recorded as well as on the 
new disc, the slow movement is altogether 
less disastrously slow, Anda sticks to 
Beethoven for both cadenzas, and as a final 
inducement offers the Moonlight Sonata by 
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way of fill-up. On his quite well-recorded 
ten-inch Philips disc Serkin, I think, gives 
more vitality to the finale than either Anda 
or Kempff ; but to the first movement he 
gives too much vitality by half, and in that 
movement he plays, too, an_ entirely 
monstrous cadenza (curiously, it turns out 
also to be by Beethoven—his No. 3). 
M.M 


BIZET. Minuetto and Carillon from 
“ L’Arlésienne ”—Suite No. 1. 

DELIBES. Intermezzo from “ Sylvia” 
—Ballet Suite. Théme Slave Varié 
from ‘‘ Coppélia’’—Ballet Suite. 
Lamoureux Orchestra conducted by 
Jean Fournet. Philips NBE11027 
(7 in., 11s. 10d.). 

This is the best of the four Philips 45’s 
that I have reviewed in this issue—a very 
generous quantity of music magnificently 
played and recorded. I presume that the 
Delibes items are taken from NBR6005, 
which contains the two ballet suites com- 
plete and was reviewed in October, 1954. 
Actually on the new 45 the Coppélia Théme 
Slave Varié movement is not as complete 
as I could wish, the lovely clarinet variation 
being omitted. And I would quarrel with 
the labelling of the Sylvia item on both disc 
and sleeve. This should be Intermezzo et 
Valse lente, for it is the waltz that gives this 
piece its popularity ; the Intermezzo is a 
mere introduction. Of the Bizet pieces, the 
Carillon surprises by its very slow tempo. I 
was interested to find that Bizet marked this 
music allegretto ; in this country for some 
reason it is nearly always played allegro 
and I had always presumed it was so marked. 
It is in fact more effective as its proper 
tempo. But all the music on this disc comes 
off like one-o’clock. 

_I have for long wanted to air a chance 
discovery about the “ Théme Slav” 
which Delibes used in Coppélia and I hope 
that this is the moment. In the early piano 
scores of the complete ballet published by 
Heugel no source is given for this, and the 
presumption is that Delibes made it up. But 
in the later editions there is a footnote 
which states that it is taken from Moniuszko’s 
Echoes of Poland by permission of the pub- 
lishers. Can there have been a threatened 
prosecution so early as 1870 ? R.F. 


BLISS. Concerto for Violin and 
Orchestra. Theme and Cadenza 
for Solo Violin and Orchestra. 
Campoli (violin), London Phil- 
harmonic Orchestra conducted by 
Sir Arthur Bliss. Decca LXT5166 
(12 in., 39s. 74d.). 

Putting the needle down on the shorter 
work first to hear what it might be, I 
was suddenly transported back ten years 
to a day when I was called upon to conduct 
Max Rostal and the B.B.C. Symphony 
Orchestra in a_pseudo-violin concerto 
specially composed by Arthur Bliss (as he 
then was) for his wife’s radio play Memorial 
Concert. All of us at the time were captivated 
by it, and begged him to rescue it from the 
oblivion which always yawns for incidental 
music once the play has been produced. 
And here it is, as striking a short piece for 
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violin and orchestra as I know, and more 
ambitious than its modest title indicates. 
It is completely characteristic of its 
composer, with its pungent bitter-sweet 
lyricism and bravura. A shortened version 
of the piece, by the way, is published by 
Keith Prowse. 

The main work however on this disc is 
the Concerto, commissioned by the B.B.C. 
and first played at the Royal Festival Hall 
in May of last year with Campoli (to whom it 
is dedicated) as soloist. The performance 
here is a fine one, and Decca have produced 
for it one of their very best recordings, of 
great clarity but warm tone. The concerto 
itself is as yet too little known for the 
musical world to have been able to assess its 
stature, and this recording will therefore 
be of all the greater value. Personally, I 
find the work among Bliss’s most effective, 
full of energy and nervous tension, in the 
composer’s most mordant vein, also with con- 
siderable lyricism, and certainly brilliantly 
written for the soloist. Is it, perhaps, a 
little long for its material in the first move- 
ment ? The Scherzo is pithy, and the 
finale unusual in structure, consisting of a 
slow introduction leading to an Allegro 
deciso in gipsy style. I look forward to 
becoming more familiar with this concerto 
through this admirable recording. _L.S. 


Symphony No. 1 in C 
Overture 


Symphony No. I: 
ebouw, Beinum 


6 LXT2675 
i (12/53) LGX66003 


Philharmonia, Karajan (2/54) 383CX1053 
Leipzig Rad. S.O., Abendroth (6, 

Vienna Op. Orch., Scherchen (6/54) WLP5189 
Philharmonia, Cantelli (7/54) Wisk 
Los A. P.O., Wallenstein (1/55 L1064 


Chicago S.O., Kubelik 50007 
DGM18182 
New York $.0., Walter 8/55) ABR4037 

This is a marvellous performance of the 
symphony: Boult manages to combine 
breadth and dignity with a determination 
that allows no flagging in either slow 
movement or finale, and the orchestral 
players ensure that these qualities are further 
combined with very substantial beauty 
of tone. Similarly the Tragic Overture gets 
a fine reading ; it can be killed by dragging 
as easily as the symphony, but certainly is 
not on this occasion. 

As a listening sequence it is ill-placed 
immediately after the symphony’s finale ; 
but allotting that second side of the record 
to the finale and Overture and the first to 
the symphony’s three earlier movements 
certainly has the advantage of presenting in 
total a very great deal of music, and with- 
out any mid-movement break. The general 
quality of recording, too, is very fine, 

in the case of the symphony at the 
very least equally with the best of its 
competitors ; the Overture seems to be 
fractionally less full in tone, but still 
entirely acceptable. The internal orchestral 
balance, too, is first-class, though with one 
oddity: an apparent enthusiasm for the 
double-bassoon which throws its grunting 
into quite sharp relief. Brahms must, 


BRAHMS. 
minor, 
Op. 81. Philharmonic Promenade 
Orchestra conducted by Sir Adrian 
Boult. Nixa NCL16000 (12 in., 
398. 74d.). 


presumably, have expected the instrument 
to be heard, and argument from that 
standpoint will declare the superiority of 
this performance to most others; indeed 
it is perhaps more the unexpectedness of 
being conscious of the double-bassoon at 
all than any resulting displeasure which 
draws the ear in the first place. 

The fine general quality of the recording 
must however be set against one or two 
small details that go less well than could be 
wished: in the symphony’s finale I would 
guess that a tape-join leads the strings off 
on their C major tune a shade earlier than 
Boult intended ; the two chords beginning 
the Overture are multiplied to six by the 
operation of both pre-echo and post-echo, 
marvellously in tempo ; and each side, but 
particularly the second, begins with a 
periodic background noise which may be 
peculiar to this particular pressing, but of 
which no visible defect suggests that it is. 

Cantelli and the Philharmonia remain 
a very safe recommendation: a warm 
performance, beautifully recorded. But 
Boult has a greater impulse, and of course 
Nixa allow him to include also the Tragic 
Overture ; having made sure of a noiseless 
pressing, I would choose this new issue 
even in preference to that fine H.M.V. 

M.M. 


BRUCH. Concerto No. 2 in D minor, 


Op. 44- 

WIENIAWSKI. Concerto No. 2 in D 
minor, Op. 22. Jascha Heifetz 
(violin), R.C.A. Victor Symphony 
Orchestra conducted by Izler Solo- 
mon. H.M.V. ALP1362 (12 in., 
398. 74d.). 


Wiemiawshi Concerto : 
Stern, N.Y. S.O., Kurtz (4/53) 33C1013 


** Once is enough ” has been the almost 
unanimous decision of non-executant com- 
posers of violin concertos, since the nine- 
teenth century put so much massiveness 
and such endless problems of balance into 
the form. But in the case of Bruch it has 
instead been the public that has made the 
decision, ranking his No. 1 in G minor as a 
romantic masterpiece, and Nos. 2 and 3, 
both of them in D minor, as negligible. 
No. 3 should not, I think, be so neglected ; 
but for No. 2 it is difficult to feel affection— 
of romance there is little to tug at the heart- 
strings, of violinistic display there is not so 
very much to dazzle us, and of architectural 
progress there is conspicuously little: the 
first movement plays for over eleven minutes 
without ever sounding as if the introduction 
is finished, the second offers immediately 
more introduction—a pseudo-vocal recita- 
tive (an idea perhaps borrowed from Spohr), 
which leads to a finale in which the music 
at last, and with a sigh of relief, does in 
fact get under way. On the other hand if 
the work is going to make a success at all 
here is the performance to do it, for Heifetz 
plays the solo part with mastery and sub- 
stantial address, the orchestra play very 
adequately, and the recording is highly 
effective without having quite the richness 
of the very best. 

All these qualities in even greater degree 
illuminate the Wieniawski, about which 
there are no reservations at all to be made: 
Heifetz’s address is not merely substantial 
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but overwhelming, the orchestra is not 
merely very adequate but very good, and 
the recording is among the best. And cf 
course the music is much better than that o. 
the Bruch. Indeed perhaps it is a model of a 
player’s concerto: fireworks of breath- 
taking brilliance, succulent romance, exotic 
suggestions of gipsydom, and the whole 
cemented with skill and taste by a first-class 
composer. And if we allow that perhaps 
nowadays our interest is more in the 
violinistic experience than in the plainly 
musical even that is taken in account by 
the present performance, which abbreviates, 
always effectively, some of the orchestral 
tuttis. 

Uncut, the Wieniawski may be heard 
spread over two sides of Isaac Stern’s ten- 
inch Columbia disc, and he plays the work 
every bit as musically as does Heifetz, if not 
always with quite the same unbelievable 
panache. But his recording, although quite 
adequate, is a little way behind that of the 
new H.M.V., which I would certainly 
choose in preference. Even, that is, without 
particularly wanting the Bruch; in the 
event of wanting that there is of course no 
decision to be made. M.M. 


BI UCKNER. Symphony No. 9 in D 
minor. Symphony Orchestra of 
the Bayerischer Rundfunk 
conducted by Eugen Jochum. Te 
Deum. Maud Cunitz (soprano), 
Gertrude Pitzinger (contralto), 
Lorenz Fehenberger (tenor), 
Georg Hann (bass), Choir and 
Symphony Orchestra of the 
Bayerischer Rundfunk conducted 
by Eugen Jochum. D.G.G. DGM 
18247-8 (two 12 in., 79s. 3d.). 


Symphony No.9: 
Pro Musica, Horenstein (3/55) PL8040 
Bruckner’s Ninth, the culmination of his 
symphonic writing, consists of two great 
tragic movements flanking a scherzo of con- 
siderable originality and brilliance. The 
vast Adagio with which it ends was envisaged 
as the composer’s farewell to life, which helps 
to explain its elegiac profundity and the 
passing references to previous compositions 
of his. In the last two years of his life 
Bruckner made six extensive efforts at 
writing a finale for the symphony, which 
was to introduce the theme of his earlier 
Te Deum and probably to employ it 
symbolically, as an act of praise, to his 
**dear God” to whom he dedicated his 
symphony ; but this was never completed. 
and at the first performance oi the symphony 
in 1903, the Ze Deum itself was substituted 
for the finale. This tradition is followed in 
the present recording, though fortunately 
the layout permits us to treat the choral 
work as a separate entity, which of course 
it is: as the climax to the symphony it is 
too obviously an unsatisfactory makeshift, 
incongruous alike as to key and to style. 


Comparison with the Horenstein record- 
ing, which represents one of the highest 
peaks of the Vox catalogue, is most interest- 
ing. So far as the orchestra and the record- 
ing go, there is not much to choose betwecn 
the two versions. Both are brilliantly 
engineered and contain first-rate playing— 
the Trio of the Scherzo here, taken at 
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whirlwind speed, is quite breathtaking. The 
differences are largely matters of interpreta- 
tion. Both conductors use the original 
edition of the score (that is to say the 
Bruckner-Gesellschaft, not the one with 
touched-up orchestration—and occasionally 
harmony—published by Eulenberg) ; but 
Jochum, by being more flexible in matters of 
tempo, in fact seems to miss the continuity 
which Horenstein achieved, and to make 
more noticeable the work’s structural 
weaknesses. The Vox issue is also kinder on 
the pocket, since it gets the symphony on 
to two sides instead of three; and the 
change-over point—before the da capo of the 
Scherzo, as opposed to about seven minutes 
into the Adagio—falls at a more acceptable 
spot. 

The Te Deum which occupies the fourth 
side here is identical with the Polydor 
variable-micrograde issue of a few years 
back, but the recording quality, if not of the 
highest order, is still fairly good. After the 
tension of the Ninth Symphony, the naif 
fervour of the choral piece comes as an 
anticlimax, musically, yet it would be 
wronging the conductor, chorus and 
orchestra if they were in any way to be 
blamed for this. Their contributions cannot 
be faulted: the weakness in this perform- 
ance lies not with them but with the solo 
quartet. The tenor and bass are faultily 
placed (the former is practically inside the 
microphone, which shows up his habit of 
swelling on each note), the voices never 
blend, and their chording, when left un- 
accompanied, is distinctly poor. P.B. 


ELGAR. Nursery Suite. “In the 
South *—Overture, Op. 50. Lon- 
don Philharmonic Orchestra con- 
ducted by Sir Adrian Boult. H.M.V. 
ALP1359 (12 in., 39s. 74d.). 


(9/54) 33SX1030 
.S.0., Colli 1 
In the South : 

L.S.O., Weldon (7/54) 33SX1028 


Pomp will out ; and even in Italy Elgar 
found circumstance enough for a clangour 
of brass, by allowing the contemplation of 
Roman ruins to lead him to remember 
history. But in the breadth of this portrait 
of Ancient Rome is the only point at which 
George Weldon’s Columbia record, good as 
it certainly was, seems to me to be still 
preferable to this new one ; for elsewhere 
the glorious surge of the L.P.O.’s perform- 
ance under Boult is marvellously effective. 
And the second relaxation from the surge 
comes with all the more effect after the 
rather hurried nature of the first relief: the 
viola solo of the canto lare is most 
beautifully played. Fortunate that the 
music itself is spacious enough to allow of 
these two alternative points of contrast ; 
though to discuss the spaciousness of the 
music is also to discuss the oddness of its 
titling—for who expects an overture to take 
on the dimensions of a symphonic poem ? 
And must not a double title, too, hinder a 
work’s familiarity, and hence popularity ? 
Having heard and enjoyed a performance 
of Alassio, a listener may be readily excused 
for not rushing to buy a record of Jn the 
South ; only Mendelssohn seems to have got 
away successfully with this one. And Jn the 
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| con- I've never heard Brahms reproduced better 
«ie congratulate you on your sense of 
balance. ..and where did you get the record? 


ion of Keith Prowse of course . . . and | musn’t take all the credit . . . you hear the record of your choice 


Ym ; under superb conditions acoustically and in sheer luxury. I'd like to visit this haven of harmony and do 
a little Opus Browsing myself . . . when shall we go? How about Thursday before lunch? .. I'll meet you 
at 11.30. .. make a note of the address, 90 New Bond Street... in the new showroom. Splendid 


you shall have an extra martini for that stroke of genius. 


Keith Prowse stocks every size and make of record to suit every taste. in all speeds. 


KEITH PROWSE 


90 NEW BOND STREET LONDON W1 Telephones Hyde Park 6000 (60 lines) 
AND BRANCHES THROUGHOUT LONDON 
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Whether your need is for separate High Fidelity units, a complete system, 
or merely good advice—see your local Pye Hi Fi Dealer. He can offer you 
all the necessary skill, experience and service to ensure your complete 
satisfaction. 
A list of specially appointed Pye Hi Fi dealers in Lancashire is shown below. 
For names of dealers in other areas, please write to Pye Ltd., High Fidelity 
Division, Box 49, Cambridge. 


PYE DEALERS LANCASHIRE 
BARROW-in-FURNESS, LIVERPOOL, OLDHAM, 
W. Kelly Ltd. Beaver Radio (Liverpool) Ltd. Butterfield Bros. Ltd. 


70 Dalton Road 
Telephone 308 


60 Whitechapel Road, | 
Telephone Royal 8147 


46 & 48 Yorkshire Street 
Telephone MAIn (Oldham) 5641-2 


PRESTON, 

BLACKBURN, Crane & Sons Limited J. A. Worden, 
R. Proctor & Son (Blackburn) Ltd. Hanover Street, | 13 Beech Drive 
ae Telephone Royal 4714 Fulwood 

elephone Telephone Broughton 232 
BLACKPOOL, MANCHESTER, ROCHDALE, 
1 feet J. Norris (Radio) Ltd. Shorrock & Shorrock 
156 Ce me A _ 212 Wilmslow Road 91C Drake Street Telephone 2730 
Fallowfield 146 Yorkshire Street 

oapaeas Telephone Rusholme 6017 Telephone 2730 
BOLTON, SOUTHPORT, 


R. W. Proffite Led. 
49-51 Knowsley Street 
Telephone 4422 (3 lines) 


Crane & Sons Limited, 
202-204 Deansgate 
Telephone Blackfriars 5113 


Aldridges (Music) Limited 
14-16 Hoghton Street 
Tel. 5068 


BURNLEY, 


Thomas Pollard Ltd. 
13 Market Street 


Dollond & Aitchison Ltd. 
95/97 Deansgate, 3 
Telephone Blackfriars 8897 


ST. HELENS, 
Rothery Radio Limited 
17 Baldwin Street 


Telephone 3629 Telephone 4262 & 4263 
Lancaster High Fidelity Co. 

J. Smith & Son 144 Oxford Road, 13 C. H. & J. Dawson Ltd. 
184 The Rock Telephone Ardwick 5762 59 Sankey Street 
Telephone 1242 Telephone 591 

HALE, Cheshire, MORECAMBE, WIDNES, 


Malcolm E. Rowe Ltd. 
166 Ashley Road 
Telephone Altringham 4304 


Clark Bros. Ltd. 
74 Euston Road 
Telephone 2276 


Speeds (Widnes) Limited 
Regent Road 
Telephone 2471-3 


‘ HIGH FIDELITY SYSTEMS 
Ki Fi 
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With rich, yoy fey sound, exactly adjusted to 
your needs, Pye High Fidelity brings new meaning to 
your enjoyment of broadcast or recorded music. Each 
technically perfect unit has been carefully designed 
and matched to fit pleasingly into the modern home. 


FM/AM TUNER 


The new Pye Model HFT111 is 
an advanced 8-valve High 
Fidelity FM/AM tuner with 
built-in power pack, stabilised 
permeability tuning, noise limiter 

and phase discriminator. 


Available in chassis form (29 GNS. TAX PAID), 


- or housed in an elegant cabinet of sycamore and 
walnut veneers (35 GNS. TAX PAID). 
- Specially designed for home use, the new Pye HF5/8 
: High Fidelity amplifier has an output of 5 watts 
(8 watts peak). It handles radio tuner, microphone, 
tape and record player inputs. Features: Loudness 
Control, 5 pick-up compensators, 4 record 
equalisation characteristics. In attractive walnut 


veneered cabinet (30 gmns.), or chassis form 
(25 gms.). 


Fully illustrated literature on request 


HIGH FIDELITY SYSTEMS 
Hi Fé —the New Sound in Home Entertainment 
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Gesellschaft 


BARTOK KODALY 
PIANO CONCERTO No. 3 (Coupled with) HARY JANOS SUITE 
MONIQUE HAAS, Piano ~* —RIAS Symphony Orchestra, Berlin * Conductor : FERENC FRICSAY 
DGM 18223 


* 
BEETHOVEN 


PIANO CONCERTO No. I, C MAJOR, OPUS [5 
WILHELM KEMPFF, Piano ~- The Berlin Philharmonic Orchestra * Conductor: PAUL VAN KEMPEN 


DGM 18129 
* 
BRUCKNER 
SYMPHONY No. 9, D MINOR (Original Version) 
TE DEUM 
for Soloists, Chorus, Orchestra and Organ 
Maud Cunitz + Lorenz Fehenberger - Gertrude Pitzinger * Georg Hann 
Choir and Symphony Orchestra of the Bayerischer Rundfunk ~- Conductor: EUGEN JOCHUM 
DGM 18247/8 
* 
LISZT 


HUNGARIAN RHAPSODIES Nos. | and 2 
RIAS Symphony Orchestra, Berlin - Conductor : FERENC FRICSAY 
DG 17055 
* 

TSCHAIKOVSKY WAGNER 
OVERTURE—SOLENNELLE “ 1812” OPUS 49 (Coupled with) OVERTURE—* THE FLYING DUTCHMAN ” 
(Choral Version) 

RIAS Symphony Orchestra, Berlin - Conductor : FERENC FRICSAY 
DG 17022 


SIXTEENTH RELEASE — AVAILABLE Ist JUNE 
PRICES (inc. P.T.) : DG series—29/63d. DGM series—39/74d. 


Please write for inclusion in our mailing lists to : 
HELIODOR RECORD COMPANY LTD. « 8 CLARGES STREET ~*~ LONDON, W.1 * GROSVENOR 3095 
SUBSIDIARY COMPANY OF THE DEUTSCHE GRAMMOPHON GESELLSCHAFT, HANNOVER 
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South is very good Elgar ; it deserves a wider 
hearing than at present it has. 

Under either title, this new H.M.V. is 
clearly the version of Alassio to have. So 
perhaps it is in the case of the Nursery Suite ; 

again the first-class recording counts for so 
much. But Collingwood’s older Columbia 
version is still competitive, and in at least 
one respect I prefer it: the violin solo 
of Dreaming seems to be more convincingly 
handled. But was this really such a good 
choice of movement with which to finish a 
suite for children? At the first royal 
audition, the princesses encored not the 
finale, but The Wagon Passes. I think they 
were right. M.M. 


Martha—Overture. 

SMETANA. The Bartered Bride— 
Overture. Vienna Symphony 
Orchestra conducted by Wilhelm 
Loibner. Philips NBE11019 (7 in., 
11s. 10d.). 

These two comic opera overtures are 
vividly played and recorded with fine 
quality, though in both works I found the 
woodwind too much in the background, 
notably the oboe in the first quiet episode in 
the Smetana overture. I presume this is 
taken from the LP of Bartered Bride excerpts 
reviewed by P.H.-W. last January. Recom- 
mended. R.F. 


FLOTOW. 


HAYDN. Trumpet Concerto in E flat 
major. Harpsichord Concerto in 
D major. George Eskdale (trum- 
pet), Erna Heiller (harpsichord), 
Vienna State Opera Orchestra 
conducted by Franz Litschauer. 
Nixa PVL7or2 (12 in., 39s. 74d.). 


Harpsichord Concerto : 
Lamoureux, Colombo (3/54) OL50007 


Before valves convincingly won the day 
other methods of turning the natural 
trumpet, with its very incomplete scale, into 
a chromatic instrument were experimented 
with. One such experiment involved fitting 
the trumpet with keys in the manner of a 
woodwind instrument. The result was held 
to be tonally unsatisfactory, though the 
principle lingered on a little in the case of 
the ophicleide ;_ but while the idea was a 
novelty Haydn wrote for the experimental 
instrument a concerto. How the result 
sounded then on the keyed trumpet we can 
only guess; how it sounds now on the 
modern valved trumpet depends on the 
player more than on his instrument. George 
Eskdale plays the solo part on this new 
record very cleanly and stylishly, but he 
uses throughout a vibrato that will not 
universally recommend itself; only in the 
slow movement does it seem to be very. 
suitable. 

Litschauer does, however, secure a very 
good accompaniment, and in the case of the 
harpsichord concerto it is allied to an 
equally good performance of the solo part : 
Erna Heiller reserves any great variety of 
registration for the occasional moment when 
it is most telling, but by playing cleanly and 
unaffectedly throughout lends great point 
to the agreeable work. She uses, too, 
Haydn’s own cadenzas, and the adoption 
of a credible harpsichord-orchestra balance 
completes the picture of an authentic and 
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very pleasing performance. The general 
quality of sound is very good (though it 
does tail off slightly towards the end of the 
side) ; I can think of at least six ways in 
which this version improves on the Oiseau- 
Lyre alternative, and have probably over- 
looked as many more. About the Trumpet 
Concerto I am rather less convinced, but 
it is at present the only available complete 
LP version. M.M. 


HOLST. Suite No. 1 in E flat major. 
Suite No. 2 in F major, Op. 28b. 
VAUGHAN WILLIAMS. Folk Song 
Suite. Toccata Marziale. Eastman 
Symphonic Wind Ensemble con- 
ducted by Frederick Fennell. 
Mercury MRL2o01 (12 in., 39s. 74d.). 

The American edition of this record is 
entitled ‘“‘ British Band Classics ’’, which is 
a strictly true description of the music: 
these are indeed the British band classics, 
virtually complete. But if American readers 
suppose that these classics therefore form 
the staple of the military band repertory in 
Britain to-day they will be sadly over- 
optimistic: we do not perform them. The 
complete suites in orchestral arrangements, 
sometimes ; odd movements in the original 
scoring, occasionally and daringly ; but the 
suites as Holst or Vaughan Williams wrote 
them in the first place, never. Many factors 
have contributed to this unhappy state of 
affairs: among them the demise of the 
B.B.C. Military Band, the fashionable 
relentless categorisation of music and con- 
sequent distaste for borderline cases, and the 
abyss into which popular audiences and 
their music are falling (see “‘ Harlequin ” 
monthly on this point !). In 1924 Vaughan 
Williams wrote the Toccata Marziale for the 
British Empire Exhibition at Wembley, and 
it was played there by the very best of our 
bands available ; the corresponding musical 
arrangements for the Festival of Britain in 
1951 are best left undescribed. And the 
same Toccata Marziale has been recorded in 
recent years by the Band of the Irish 
Guards—but not for release in England. 
We have the musicians ; but, it seems, not 
the gumption. 

So America, which has never been lacking 
in gumption and I hope never will, comes 
to our rescue. The result is an unqualified 
success. Frederick Fennell has not, I gather, 
found the propagation of serious military 
band music entirely easy going even at 
home ; but he has fashioned the Eastman 
Symphonic Wind Ensemble into a marvel- 
lously responsive one. Particularly effective 
are the brass, who achieve that most 
difficult, and in wind music most essential 
of feats: they moderate their vibrato, or 
eliminate it entirely, according to the 
requirements of the music. They do tend, 
though, to dominate the ensemble unduly— 
it is also possible that there are not enough 
clarinets, for they do not surge with the 
effortless ease that comes from numbers (as 
string players know only too well). A slight 
tubbiness in the bass probably comes from 
the exclusive employment of tubas, for there 
just is no reasonably adequate wind replace- 
ment for pizzicato string basses. 

The plainness of tone engendered by this 
brass-heavy balance is most in evidence in 
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the two Holst suites—Holst did himself 
prefer brass bands to military, in any event, 
and the preference is echoed in his scoring. 
The Vaughan Williams Folk Song Suite is 
beautifully done; and effective as the 
Gordon Jacob orchestral arrangement is, 
it is good to have the original version 
available on record at last. Of all the music 
perhaps the most splendidly effective is the 
Toccata Marziale ; I mentioned above that 
Vaughan Williams wrote it in 1924, and 
would now add that I believe he has not 
heard it played since. He will now hear it 
coming off this disc with the most splendid 
sound, for Mercury’s recorded quality is on 
this occasion the equal in ebullient attack of 
the Eastman brass section. It is, in fact, 
very good indeed. M 


LISZT. A Faust Symphony. Orchestre 
de la Société des Concerts du 
Conservatoire de Paris conducted 
by Ataulfo Argenta. Les Preludes. 
Orchestre de la Suisse Romande 
conducted by Ataulfo Argenta. 
Decca LXT5 101-2 (two 12 in., 79s. 3d.) 

One feels discouraged from writing at 
length about what should have been an 
important and welcome issue; for this 
performance of the dramatic and beautiful 

Faust Symphony can at best be -regarded 

as a stop-gap. Argenta’s performance is 

under-detailed, unimaginative—not vivid 

enough in the outer movements nor tender 

and sensitive in its treatment of the beautiful 

Andante which presents Gretchen. The 

recording is brilliant enough, but because 

the conductor has paid insufficient care 
to balance, many orchestral details go for 
nothing. The choral finale which Liszt 

added before the first performance (a 

setting, for tenor solo and male voices, of 

the closing lines of Faust) is omitted, which 
seems a pity. For the sake of the music, 
many people will no doubt wish to acquire 

the set ; but it is much to be hoped that a 

more worthy version will arrive. 


The fourth side is taken up with a rather 
vulgar reading, very well recorded, of Les 
Préludes, which under Argenta sounds more 
blowsy than usual. A.P. 


LISZT. Hungarian Rha Nos. 1 
and 2. RIAS Symphony Orchestra, 
Berlin conducted by Ferenc Fricsay. 
D.G.G. DG17055 (10 in., 29s. 64d.). 
Not, however, Nos. 1 and 2 from any one 
numbering system: that would be making 
life altogether too easy. No. 1, as here 
recorded, is No. 1 of the orchestral set 
arranged by Liszt and his pupil Doppler 
(or more probably by Doppler with some 
backseat driving from Liszt); and it is 
also No. 14 of the original piano set (the 
same Rhapsody. that gave rise also to the 
Hungarian Fantasia in a further arrangement 
for piano and orchestra). The present No. 2 
however really is No. 2 of the original piano 
set—the very well-known one—and is 
recorded here in the orchestration of Miiller- 
Berghaus (he acquired the -Berghaus on 
marrying one Elvira Berghaus: a curious 
arrangement). Both orchestrations are 
excellent ones, with wholly _ successful 
translation of textures and courageous 
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alterations and improvements where they 
were thought effective—perhaps, though, 
these called for less courage in Doppler’s 
and Miiller’s day (and in any event Liszt 
himself was scarcely in a position to com- 
plain about arrangers). 

Good as the arrangements are they are 
not, however, shown quite at their best on 
this record. Not, indeed because of any 
orchestral shortcomings, for these are 
virtually non-existent, but because of a 
slight lack of impulse in the readings: the 
slow sections do tend to be very slow, and 
the quick less exciting than can be. Nor is 
the recording quite D.G.G.’s best: it is 
full enough indeed, but not brilliant. 
Audiences will be swept off their feet by 
these pieces fifty years from now as surely 
as they are to-day and they were yester- 
day, and the tonal beauty of this playing 
and recording may well do its share of 
sweeping ; nevertheless one could wish for 
that extra swirl of excitement here and there. 

M.M. 


MOZART. Symphony No. 8 in D 
major, K.48. Symphony No. g in 
C major, K.73. Symphony No. 10 
in G major, K.74. Symphony No. 11 
in D major, K.84. Ensemble 
Orchestral de L’Oiseau-Lyre con- 
ducted by Louis de Froment. Lon- 
don L’Oiseau-Lyre OL50119 (12 in., 
39s. 74d.). 

Ojiseau-Lyre’s first disc of Mozart sym- 
phonies (reviewed last month) omitted 
three very early efforts (and included two 
spurious works) and took the young 
prodigy down to his twelfth year. This 
second disc starts with him still twelve and 
covers an eighteen-month span. (He'll 
grow up very slowly if O.-L. do the lot 
from now on, for there are ten more 
symphonies in the next thirteen months.) 
I found myself wondering if it were really 
worth while recording all these student 
works when, as H. C. Robbins Landon 
showed in a recent Third Programme series, 
there are many far better symphonies by 
other composers of this period awaiting a 
little daylight. And then out of the loud- 
speaker, without any warning, comes the 
ravishingly beautiful second subject of 
K.84’s first movement. How on earth did 
he think of these mature sunlit phrases at 
that age? But the best of these four 
symphonies is K.74, perhaps the only one 
worth reviving as a concert work. It is full 
of original touches, amongst them the way 
the first movement runs straight into the 
slow movement ; and the finale, a rondo, 
has charm and strength, and a splendid 
minor-key episode. K.73 also has a rondo 
finale, though not such a good one, and it is 
noteworthy that only one of these four 
symphonies has a double-bar in the first 
movement. Much of the music on the first 
side of this disc is pretty dull, but K.48 has a 
good finale, and K.73 a charming slow 
movement with two flutes in the score ; the 
flute is not used in the other movements, or 
indeed in the other symphonies on this disc. 
In K.48 I thought the slow movement was 
played a little too fast, and it is a pity that 
most of the fp’s are ignored. In the Breitkopf 
score these are rather stupidly printed under 
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the bass part only, but were of course 
intended to apply to all the other parts as 
well; it was normal eighteenth century 
shorthand to leave the filling in of expression 
marks to the man who copied the parts. 
Otherwise the playing is extremely stylish, 
the orchestral quality excellent, and despite 
my churlish remarks above, the whole 
venture reflects great credit on Oiseau-Lyre 
and their conductor. R.F. 


major, “Eine kleine Nachtmusik’’, 
K.525. Vienna State 
Orchestra conducted by Felix 
Prohaska. Nixa PVL7014 (12 in., 
39s. 74d.). 
No. 40: 

L.P.O., Kleiber (11/50) LX3022 

L.S.O., Krips (10/53 

London Mozart Blech 

(6154) MGB0010 


Minneapolis S.O., Dorati 
DTL93020 


Champs-Elysees Orch., Sc 
V.P.O., Munchinger (?2/??) LXT5124 
ABL3094 


R.P.O., Beecham 
Bamberg Symphony, Perlea 
These are both worthy performances ; 
but is there now room on the market for 
anything less than first-rate versions of 
“* Eine kleine ” and the G minor Symphony? 
With Beecham to give us the G minor 
Symphony (backed by the E flat) and, say, 
Karajan and the Philharmonia in the 
Serenade, the new record hardly seems in 
the running. And these are but two of the 
several more distinguished versions of both 
works. A.P 


MOZART. Concerto No. 25 in C 

major for Piano 
K.503. Concerto No. 26 in D 
major for Piano and Orchestra, 
K.537, “ Coronation”. Friedrich 
ida (piano), New Symphony 


Orchestra of London conducted by 
Anthony Collins. Decca LXT5138 
(12 in., 39s. 74d.). 


Concerto No. 25: 
Gieseking, Philharmonia, Rosbaud 


(11/55) 38CX1235 
Seemann, Munich P.O., Lehmann 
(3/56) DG16014 
Matthews, London Moz., Blech 
(5/56) 38SX1044 
Concerto No. 26: 
Kraus, V.S.O., Moralt (8/53) PL7300 


Demus, Vienna State Op., Horvath 
(11/54) WLP5183 
Bachauer, New London Orch., Sherman 


(11/54) (H)DLP1006 

Casadesus, Orch., Szell (8/55) ABL3060 
Seemann, Berlin P.O., Lehmann 

(10/55) DGM18143 

Haebler, Pro Musica, Hollreiser PL9390 

In reviewing Backhaus’s performance of 
the B flat Concerto, K.595, below, I wonder 
whether many modern performances of the 
Mozart concertos are not becoming too 
impersonal. Backhaus illustrates the virtues 
of the individual approach: the record 
listed above presents the complementary 
illustration. Gulda has all the virtues of 
the strictly impersonal performer . . . and 
the result, at any rate in the ** Coronation ” 
Concerto and the first movement of K.503, 
is almost fatally dull. Although it may 
give pleasure at first, it does not stand up to 
repeated hearing. 

The verdict must not be wholly negative. 
Gulda’s playing is impeccable: always 
neat, always tasteful, nearly always musical. 
Up to a point, he phrases with great 
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sensitivity, and the Larghetto of the © 
major Concerto is particularly fine fror 
this point of view. Here are all the notes. 
phrased in the way that Mozart indicate: 
they should be phrased. Nothing is out of 
place. 

But the “Coronation” is a virtuoso 
concerto: its justification is the sort of 
rendering which Landowska once so un- 
forgettably recorded. And even the excesses 
of a romantic piano-lion would be prefer- 
able to be metronomic tameness we have 
here. I agree with T.H. in liking the spirited 
and splendidly recorded Deutsche Gram- 
mophon version—even though Herr See- 
mann is an addict to the “ half-staccato ” 
method of playing Mozart, and the format 
is expensive, with only the Concerto 
Rondo, not another whole concerto, in 
addition. 


The orchestral playing on the Decca 
record is on a bigger scale than the pianist’s, 
and distinctly good (if less so than the Berlin 
Philharmonic’s for D.G.G.). The recording 
is first-rate. In the “‘ Coronation ” Concerto 
the strings tend to overpower the wood- 
wind, which is not so important in this 
work as in others where the wind writing is 
more interesting. But Decca have evidently 
hired fine wind players, for their contribu- 
tion to the Andante of the C major (where 
the writing for them is marked by high 
imagination) is first-rate. The trills and 
turns in thirds and octaves have evidently 
been carefully rehearsed, and the recorded 
balance is no longer to their disfavour 
(though the flute is a little too retiring just 
at the start). 

It is impossible not to enjoy this perform- 
ance of the C major: but a return to any 
page of the Gieseking/Philharmonia/ 
Rosbaud version shows that it is also 
impossible to prefer it to the Columbia. 
For Gieseking’s superlative performance, 
superbly controlled and in a style which 
the strictest pedant could not fault, has 
that living quality in accentuation and 
inflexion which is missing from Gulda’s 
interpretation. 

In both concertos Gulda uses tasteful 
cadenzas of his own composition. 

A.P. 


MOZART. Concerto No. 27 in B flat 
major for Piano and Orchestra, 
K.595- Piano Sonata No. 11 in A 
major, K.331. Wilhelm Backhaus 
(piano), Vienna Philharmonic 
Orchestra conducted by Karl Béhm. 
Decca LXT5123 (12 in., 39s. 74d.). 


Concerto No. 27: 
Badura-Skoda, V.S.O., Prohaska 
(2/54) WLP5097 
Casadesus, New York S.O., Barbirolli 
(2/54) 33C1028 
Matthews, Philharmonia, Schwarz 
(10/54) 3351032 
Haebler, Vienna Pro Musica, H iser 
(3/55) PL8710 
Sonata No. 11: 
Gieseking (4/54) 38CX1142 
Neumeyer (1/55) AP13013 
Badura-Skoda WLP5317 


Solomon (5/55) (H)ALP1194 

It seems likely that our present-day 
insistence on strictness of timing in Mozart 
performances is something that has grown 
up quite recently. When we go back to 
admired pre-war recordings of the piano 
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Hear 


LA RZ 
at his best 


This new LP recorded directly from 
the sound track of the Warner Bros. film 


Serenade 


Serenade; La Danza; Torna a Surriento; 
O soave fanciulla; Di rigori armato; 

Di quella pira; Amor ti vieta; Recit: Mi batte 
il cor; Aria: O paradiso; Dio ti giocondi; 
Ave Maria; E la solita storia; 

Nessun dorma!; My destiny 


ALP1365 39/74d. inc. tax. 


“HIS MASTER’S VOICE” 


LONG PLAY 33} R.P.M. RECORD 


(RECORD DIVISION) 8-11 GT. CASTLE STREET, LONDON W.1}. 


THE GRAMOPHONE COMPANY LTD. 
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3 Clementi Sonatas i s RCA Victor Symphony Orchestra a 

in G minor, Op.34 No.2 Conducted by Izler Solomon 

be in F minor, Op.14 No.3 a be Concerto No.2 in D minor—Wieniawski; , 

in F sharp minor, Op.26 Concerto No.2 in D minor—Bruch 

ALP1340 39/744. ALPI362 39/744. 4 

SOLOMON QUINTETTO BOCCHERINI i 
Sonata No.3.in F minor, Op.5— GUIDO MOZZATO < % 

ARTURO BONUCCI and NERIO BRUNELLI—'Ceill 

BS: Quintets in F major, Op.41 No.2 


GRANT JOHANNESEN 
Schumann: Humoresque Op.20; 
Fauré: Impromptu No.5, Op.102; 


and in A major, Op.28—Boccherini (| 
Also on this record: 
Allegretto, Op.10 No.5 


Nocturne No.6, Op.63; and Ballo Tedesco, Op.29 No.6— 
Valse Caprice No.3, Op.59 ‘Boccherini (Recor 
ALPI361- 39/714. 


CLP1069 33/1144. 
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The ROBERT SHAW CHORALE | 


and String Ensemble conducted by Robert Shaw 
YVONNE CIANNELLA - RAYMOND KEAST 
WALTER CARRINGER 


Mass in G—Schubert 
and with piano accompaniment 
Motet: Komm, Jesu, komm—J. S. Bach 


ALP1360 39/7id. 


ARTURO TOSCANINI 
conducting the N.B.C. Symphony Orchestra 
The Robert Shaw Chorale conducted by Robert Shaw 
Verdi’s Te Deum 
with NICOLA MOSCONA 
The Columbus Boychoir 


Prologue from “‘Mefistofele”—Botto 
_ (Recording of broadcast performance, March 14th, 19. 
ALP1363 39/7id. 


SIR ADRIAN BOULT 


London Philharmonic Orchestra 
Elgar’s Nursery Suite and 
4 Overture “In the South” (Alassio) 


ALPI359 39/7. 
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Big Ben Chimes; 
English Hymn; 
Oranges and Lemons 
Ireland: 

Irish Washerwoman 


Wales: 
David of the White Rock 


Scotland: 
The Road to the Isles 


France: 

Sur le pont d’Avignon; 
Madelon; Le Réve Passe; 
Auprés de ma Blonde; 
l’était une Bergére; 
Danse Apache; Sous les 
Toits de Paris; Can Can; 


Italy: 

Funiculi Funicula; 

Santa Lucia; Tarantella; 
Catari Catari; Gondola song; 


LONG PLAY 
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Parlami d’amore; 
La Danza 


Spain: 

Espana; Tango; 
Valencia; Andaluza; 
Spanish Gypsy Dance; 


Central Europe: 
Lieber Augustin; 
Wiegenlied; Swiss Dance; 
Vienna City of my dreams; 
Komm Tzigany; 

Gypsy Carnival; 
Tropics: 

Cielito Lindo; 

Jamaican Rumba; 

Pila Pilo; Brazil; 
Solamente una vez; 
Aloha Oe 


33/114 inc. tax 
CLP1068 
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concertos, by Schnabel, by Fischer, or by 
Dohnanyi, we are reminded, quite forcibly, 
that these concertos are pieces for soloist 
and orchestra. After the orchestral exposi- 
tion, when the soloist came in with the first 
subject, he did not deliver it with metro- 
nomic strictness or just as the orchestra had 
done: there was a personal touch in the 
inflexion. It may be, perhaps, that too 
often to-day, revering the scores of these 
compositions and thinking of them primarily 
as symphonic masterpieces, we tend to be 
rather neglectful, even intolerant, of the 
personal element inherent in concerto 
performance—and this particularly in the 
case of recordings ! 

These reflections are prompted by Back- 
haus’s performance of Mozart’s last concerto, 
the B flat, K.595. The 75-bar orchestral 
ritornello is played by Béhm and the 
Vienna Philharmonic in expansive style, 
with beautiful tone and a strictly maintained 
pulse within which there is sensitively 
shaped phrasing. Then the soloist enters— 
and at once the beats become less regular, 
the rhythm rather looser. At first I objected, 
and so, I think, many listeners will do. But 
second and third hearings showed that what 
Backhaus does wears surprisingly well: he 
gives a concerto performance, not just a 
tasteful exposition of the notes. The 
rhythm is not mauled, mangled or allowed 
to go slack ;_ the sense of a basic pulse is not 
destroyed by his carefully judged departures 
from it. 

It is important to distinguish between his 

sort of rhythmic freedom, and the sort— 
often complained about before in these 
pages when reviewing Mozart concerto 
performances—which results in limpness. 
There is always an impulse in this reading, 
and the interpretation is forward-looking, 
not sectional. 
In the Larghetto the basic tempo is kept 
at a more steady, regular beat, as is 
necessary when the note-values themselves 
afford so many different speeds within that 
beat. The Finale too is stricter, so that it 
may bounce along joyously to its con- 
clusion. Opinion of Backhaus’s very per- 
sonal sort of playing can only be a matter of 
personal taste: this is the version of K.595 
which would be my first choice. The 
recording is well-balanced and _ lifelike. 
Backhaus uses Mozart’s own cadenzas. 


The first two movements fill one side of 
the disc ; the second side is rounded off by 
the A major Sonata (with no repeats in the 
first movement, which is not a matter of 
great importance; the repeats in the 
Minuet and Trio and in the Rondo alla 
turca are made). Again, we have playing 
which is filled with character and interest ; 
and though the Turkish Rondo may not be 
turned as cleanly as it is by Solomon, the 
final result is less mechanical, more 
exhilarating. The piano tone, too, is better 
than that of the H.M.V. disc; and the 
Decca engineers have cleverly ensured a 
concert-hall “feel” for the sound of the 
concerto, and the intimacy of one’s own 
room for the sonata. 

For those who are fussy about repeats, I 
slould point out that Solomon makes them 
fa'thfully. A.P. 
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RACHMANINOV. Concerto No. 2 in 
C minor for Piano and Orchestra, 
Op. 18. Clifford Curzon (piano), 
London Philharmonic Orchestra 
conducted by Sir Adrian Boult. 
Decca LXT5178 (12 in., 39s. 74d.). 

RACHMANINOV. Concerto for Piano 
and Orchestra No. 2 in C minor, 
Op. 18. Rhapsody for Piano and 
Orchestra on a Theme of Paganini, 
Op. 43. Orazio Frugoni (piano), 
Pro Musica Symphony, Vienna, 
conducted by Harold Byrns. Vox 
PL9650 (12 in., 39s. 74d.). 


Katchen, N.S.O., Fistoulari (8/51) LXT2595 
Lympany, Philh., Malko (11/53) 
Anda, Philh., Galliera (9, X1143 


de Groot, Hague P.O., Otterloo SOLA 
Farnadi, V.Op., Scherchen (1/55) WLP5193 
Pennario, St. Louis S.0., Golschmann 


CTL7093 
for Piano and Orchestr 
Katchen, L.P.O., Boult * 0/54) LXT2862 


Anyone with half an eye can see that the 
new Vox gives more music for money than 
any other disc listed above. ‘Rachmaninov 
No. 2 is a bit of a problem in that every 
company other than Vox has found it just 
too long for a single side. Most put the 
twelve-minute finale on the back and leave 
it at that. Anda and de Groot throw in a 
couple of short Rachnaninov solos, and 
Lympany Mendelssohn’s Capriccio Brillante. 
And now Vox give us Rachmaninov’s 
Paganini Rhapsody, and if only this disc were 
good, how easy the choice would be. The 
trouble is that Frugoni doesn’t seem to like 
this music. He is excellent in the more 
brittle and satyric parts of the Rhapsody, 
but shows acute embarrassment over “‘the”’ 
variation, the sentimental one in D flat, 
which is really rather badly played by both 
soloist and orchestra. In addition he is 
much too favoured by the microphone 
placing. Katchen, too, is a little too near 
the microphone in his version of the 
Rhapsody, but how sensitively both he and 
the orchestra play this splendid work. 
There can be no doubt which is the better 
performance. Nor will many people like 
Frugoni’s version of Rachmaninov No. 2. 
He has no turn for the sort of sentiment on 
which this music stands, and without it 
there is nothing left. The orchestra seems 
out of sympathy with the music too, and 
amongst the alternatives I am afraid I 
would not list this record very highly. 
Farnardi and Scherchen also give an un- 
conventional reading, but how differently 
it falls on the ear! Scherchen’s very slow 
opening, and his insistence, almost over- 
insistence, on all dynamic markings, make 


‘this music sound new and interesting. Not 


that it is uninteresting the more con- 
ventional way when played well. Katchen, 
Lympany and Anda are all good, Pennario 
better still (or is it just the recording that is 
better ?), but I am sure that the new 
Curzon-Boult disc is as good as any. The 
balance is excellent (the recapitulation in 
the first movement is.a test moment; the 
piano must not dominate the orchestra here ; 
it should be the junior partner, as in all 
“live” performances). You can actually 
hear the woodwind triplets at the end of 
the slow movement (inaudible on almost all 
other recordings, including the Pennario). 


Curzon makes rather more of the cross 
accents in this movement than most 
pianists, with interesting results, while in the 
finale the clarity of his technique is remark- 
able and one suddenly realises that most 
other pianists just don’t play all the notes in 
the most difficult passages. Altogether a fine 
piece of playing, not too sentimental, not 
too dry ; like a well-known shaving-cream, 
just right. Boult’s accompaniments are just 
what they should be, the recording quality 
is very fine, and altogether I would strongly 
recommend this disc. RF. 


RESPIGHI. Gli Uccelli—Suite. Trittico 
Botticelliano. Orchestra Ales- 
sandro Scarlatti conducted by 
Franco Caracciolo. Columbia 
33CX1354 (12 in., 74d.). 


Gli Uccelli : 
Vienna State Op. Orch., Litschauer (5/56) PVL7025 


This is a most successful record. The 
playing is sparkling and clean, the recording 
unusually vivid, and the surface of the disc 
as near silent as one can hope for. Last 
month’s version of The Birds (backed by 
Respighi’s second set of Ancient Airs and 
Dances) was a good one, but the Italian 
Orchestra has altogether more style and 
finesse. Only in The Nightingale (of English 
origin) is Litschauer to be preferred; his 
calm, unhurried tempo brings out the sweet 
melancholy of this lovely piece, whereas 
Caracciolo seems scarcely aware of its 
beauty. Also I rather like Litschauer’s more 
raucous hen, though the Italian bird has 
much more vitality. The muted trumpet 
tune at the end of this suite, the absence of 
which I commented on last month when 
reviewing the Viennese recording, is per- 
fectly clear on the new disc, but the quick 
repeated notes high on the violins in The 
Dove are scarcely audible, and I would have 
liked to have heard more of the piano in the 
Three Botticelli Pictures. These, too, are in a 
sense arrangements of old tunes, in that the 
composer is continually quoting to conjure 
up some particular atmosphere, and it 
would be interesting to know what they all 
are. The Birth of Venus seems to me much 
the most beautiful of the Pictures, but all are 
interesting. The little puffs of wind on 
clarinet and flute in The Birth of Venus are 
exquisitely played. But both sides of this 
attractive disc scintillate with deft, polished 

R.F. 


playing. 


RESPIGHI. Feste Romane—Symphonic 
Poem. Vetrate di Chiesa—Four 
Symphonic Impressions. Minne- 
apolis Symphony Orchestra con- 
ducted by Antal Dorati. Mercury 
MRL2002 (12 in., 39s. 74d.). 


Feste Romane : 
N.B.C., Toscanini (3/53) (H)BLP1011 


Had not Respighi died in 1936 he would 
have been the ideal composer for Cinema- 
Scope in glorious Technicolor: when he 
really gave himself free rein and let his 
fancy run riot his grandiose orchestration, 
love of sheer volume and lack of critical 
taste made him the sound equivalent of the 
moguls of film production. Like them, 
however, his exuberance of colour was based 
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on great technical accomplishment ; and 
the particular interest of this new disc is 
that it reveals so many of Respighi’s 
qualities, both good and bad. Here is all 
the bombast he could produce from a 
mammoth orchestra, but also the skilled 
manipulation of tonal climaxes from that 
orchestra ; the emptiness of much of his 
material, but his fine ear for sensual sound ; 
his vulgarest noise, side by side with delicate 
sonorities. We can note his fondness for 
neo-Gregorian melody, his preference for 
rhapsodic lyricism as opposed to symphonic 
development, his habit (derived from his 
teacher Rimsky-Korsakov) of building by 
the repetition of small theme-cells. Though 
Stained-glass windows is described as “ four 
symphonic impressions ” and Roman festivals 
as a “‘symphonic poem ”’, both works are 
programme-music suites, with the sole 
difference that in the latter (as in the better- 
known “ symphonic poems ” Pines of Rome 
and Fountains of Rome) the movements are 
played continuously. 

The subjects illustrated in Stained-glass 
windows, written in 1926, are The flight into 
Egypt, with the little caravan moving slowly 
through the desert ; The archangel Michael 
in his battle with the dragon—which ends 
with a colossal tam-tam stroke as the 
latter falls from Heaven; The matins of 
St. Clara—probably the best musically, in 
a vein of quiet melancholy ; and a majestic 
St. Gregory the Great. The orchestra is 
already a large one, with triple woodwind, 
four trumpets, piano, organ and _ three 
tam-tams among much else, but it pales 
into insignificance beside Roman festivals, 
which is in the super-colossal class and adds 
three buccine or Roman bugles, mandoline, 
clarinet in D, a whole range of different 
sorts of bells, and pretty well everything in 
the kitchen but the sink (and I wouldn’t 
swear that it too wasn’t called on some- 
where). The movements depict the martyrs, 
the lions and the mob of the Circenses ;_ the 
Jubilation of pilgrims reaching Rome ; the 
October festival of hunting and romance 
(Respighi at his best) ; and the riotous 
clamour of the Epiphany celebrations in the 
Piazza Navona—a frenzied movement 
which recalls, and attempts to outdo, the 
Fair scene in Petrouchka. Antal Dorati 
has a real outing with his orchestra, which 
plays with the utmost abandon: the 
recording is brighter than in the Toscanini 
Roman festivals, but with rather less depth, 
and with one or two annoying pre-echoes. 
It is apparent that the N.B.C. clarinets and 
trumpets have it over their mid-Western 
rivals, but nobody is likely to complain 
of this performance, and the coupling of 
the two works makes this a cheaper buy 
than the H.M.V. disc. . 


SCHUBERT. Entr’acte No. 3 in B flat 
major; Ballet Music No. 2 in G 
major from “ Rosamunde ”’, Op. 26. 
Hague Philharmonic Orchestra 
conducted by Willem van Otterloo. 
Philips NBE11026 (7 in., 11s. 1od.) 

Schools will find it useful to have these 
two pieces on one disc; both are 
immediately attractive, and excellent for 
showing off oboe and clarinet quality. But 
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I must confess that I do not myself care for 
the vibrato used by the oboe on this record ; 
children are very unlikely ever to hear the 
instrument so played in this country. This 
must be the first available version of the 
Entr’acte with all its repeats ; in the days 
of 78s it was always unmercifully cut. So 
for that matter was the G major Ballet 
Music as it too always had to manage with 
a single side. On the new disc, even with 
two or three extra minutes’ playing time 
available, there are still two repeats 
omitted, but these do not harm the music. 
I found van Otterloo’s very slow start for 
this piece attractive and regretted when he 
speeded up slightly each time the woodwind 
took over from the strings. The orchestra 
sounds a little too distant for me on this 
disc, and the quality is perhaps a shade 
below Philips’s best, but pretty good for 
all that. R.F. 


nia 
Orchestra conducted by Paul 
Kletzki. Columbia 33CX1332 (12 in., 
39s. 74d.). 
LS.O., Collins (10/53) LXT2815 
Halle, Barbirolli (4/54) (H)ALP1122 

Kletzki makes an impetuous attack on 
the music which is virtually completely 
successful, carried along by a marvellous 
quality of both orchestral playing and 
recording. It is possible, initially, to think 
the impetuosity overdone: the opening 
phrases of the work might well give the 
impression of sounding more trivial than 
usual, the lead-in to the finale less exciting, 
for want of steadiness. But these quibbles 
must surely be of little importance in com- 
parison with the virtues of the whole ; for 
better an excess, if it be an excess, of 
impulse than a flagging—and of this latter 
there is certainly none. 

Orchestrally there is no weakness, and 
there is at least one triumph: a quality 
of string playing—substantially helped, of 
course, by Sibelius’s writing—that must be 
among the best even of the Philharmonia’s. 
Whether it is a sweep of full-bodied tone, a 
biting attack, a resonant pizzicato, or a 
sensitive solo that is called for, it is always 
there ; even to tunes from the basses with 
a distinctly above-average proportion of 
note to rumble. And all of it set off by a 
brilliant quality of recording with fine 
internal balance, and only one arguable 
defect to the brilliance: less of it might 
possibly have helped to an even greater 
richness of brass tone. 

In the circumstances it will be a stickler 
in his preference for how this or that phrase 
should have gone who will continue to 
prefer Collins or Barbirolli. For both of 
those have given fine performances, slightly 
less impetuous than Kletzki’s; but Bar- 
birolli’s is less well recorded, and Collins’s 
somewhat obscures its very good recorded 
quality with a mild surface noise (in 
evidence on a 1953 pressing: new ones 
may be more fortunate). The new Kletzki 
has no surface to speak of ; it addresses 
the listener directly and convincingly. 

M.M. 
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TCHAIKOVSKY. Symphony No. 4 in 
F minor, Op. 36. Orchestre de lz 
Suisse Romande conducted 
Ataulfo Argenta. Decca LXT512; 
(12 in., 39s. 74d.). 


Paris Conservatoire Kleiber 
V.P.O., Furtwangler 


(9/50) LXT251i 
(12/52) (H)ALP1025 


Belgian Rad. S.O., Andre 
Philharmonia, Karajan 
Philharmonia, Malko 
Berlin R.I.A.S., Fricsay (12/55) DGM18039 
Russian interest in Spanish music has 
been strong for over a century, and it is 
pleasant in this instance to find the interest 
reciprocated. So far as I know, until just 
recently Argenta has recorded nothing but 
Spanish works, but on the evidence of this 
record he is a fine conductor of music of a 
very different type. This is a performance 
of the well-drilled kind, with superb ensemble 
and precision. Perhaps the conductor is a 
shade unyielding in the slow movement, but 
the last is tremendously exciting, the excite- 
ment much enhanced by a recording of 
remarkable vividness. Technically this is a 
very good disc. The two most recent rivals 
(the Malko and Fricsay) are nothing in 
comparison as sheer orchestral sound, 
though Kubelik’s version is comparable. 
This last conductor gives a slightly more 
sensitive performance which may be pre- 
ferred by some, and there is still much to be 
said for the Furtwangler disc. I like his 
slow tempo in the scherzo, but this does not 
save him where the woodwind come in 
Meno mosso. This is a notoriously difficult 
passage, for at anything but a slowish 
tempo it is impossible for the oboe, flute 
and clarinets to get in all the notes of the 
quick turn. In one record after another 
somebody stumbles here. Kubelik, the 
quickest over the scherzo opening, is in fact 
the slowest here and thereby achieves 
rhythmical exactitude. Karajan also is 
sensibly slow here, and looks like achieving 
equal precision until his clarinets just miss 
perfection. And this brings me to the record 
that prevents my hazarding that Argenta’s 
is as good as any. Karajan’s remains the 
best of the lot, combining phenomenal 
playing with phenomenal recording quality, 
a record in a thousand. The new Decca is 
very good but cannot quite compete. R.F. 


TCHAIKOVSKY. Capriccio Italien, 
Op. 45. Francesca da Rimini, 
Op. 32. London Symphony Orch- 
estra conducted by Anthony Collins. 
Decca LXT5186 (12 in., 39s. 74d.). 
Capriccio Italien: 

Belgian Radio Orch., Andre (2/53) LGM65005 
Paris Conservatoire, Schuricht (2/53) LXT2761 


(4/53) 33CX1037 
(3/54) 33SX1013 


(10/54) NLP914 
(6/55) PL8700 


Columbia S.O., Beecham 

Philharmonia, Galliera 

Concertgebouw, Kempen 

L.S.O., Scherchen 

Pro Musica, Perlea 
Francesca da Rimini: 


Paris Conservatoire, Jorda (11/50) LXT2531 
New York S.O., Stokowski (1/53) 33CX 1030 
St. Louis S.O., Golschmann (4/54) CTL7048 


Decca’s new Capriccio Italien opens with 
wonderfully resonant trumpet-calls (surely 
far more impressive than the Italian Royal 
Cuirassiers ever could have made them 
sound in their barracks for Tchaikovsky’s 
benefit !) ; and indeed it continues through- 
out with recording of a very high standard. 
But in such a competitive field, a few short- 


/ 
Vienna State Opera, Scherchen (12/53) WLP509s, | 

Chi 5.O., Kubelik 12/53) (H)A 1083 
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If so, you are one of the lucky ones. Many are 
confused by all the stories they have heard, and are 
getting Hi-Fi Frantic... . 

WE can offer unbiased advice to the non- 
technical, and we also revel in questions from 
** Boffins ’’. All our Salesmen are Engineers. 


AND our new Demonstration Panel lets you 
hear any combination of equipment at the press 
of a button. IT’S WORTH HEARING. 


LARG’S OF HTIOLBORN MUSICAL ENTERTAINOENT 


76-77 HIGH HOLBORN, LONDON, W.C.I 


@ Every make of record stocked 

@ H.M.V. and Columbia tape recordings 
@ Personal recording service 

@ “Tape to disc” transfer service 


SERVICE 


@ Wide choice of foreign records 

@ Language courses @ Sound effects records 
@ Help yourself “Browserie” 

@ Personal Export Service for overseas visitors 


“HIS VOICE” showrooms 
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BERLIOZ REQUIEM, OP.5_ 7 
(GRANDE MESSE DES MORTS) 4 
Ray de Voll (Tenor) 

The Rochester Oratorio Society 
Chorus and Orchestra 
Conductor : THEODORE HOLLENBACH 
NBL 5034/5 (S.O 12” green label 67/10d.) 


TWO IMPORT|ANT FIRST RECORDING ON LP. 


CESAR FRANCK ¢ PSYCHE 
Symphonic Poem (complete) 

(Psyche asleep — Psyche born away by the 
Zephyrs — The Garden of Eros — 
Psyche and Eros — The Punishment — 
Psyche’s Sufferings — Apotheosis) 
WILLEM VAN OTTERLOO 
conducting 
The Hague Philharmonic Orchestra 
with The Netherlands Chamber Choir 
ABL 3114 (12” red label 38/3d.) 


LONG-PLAYING RECORDS 
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EUGENE ORMANDY 


The GRAMOPHONE 


At last—a definitive version of 
Rachmaninov’s finest symphony, performed 
by the great orchestra so closely associated 
with his music 

RACHMANINOV 

Symphony No. 3 in A Minor, Op. 44 

(also Vocalise, Op. 34) 

EUGENE ORMANDY 

conducting The Philadelphia Orchestra 
ABL 3111 (12’ red label 38/3d.) 


Two important Stravinsky scores available 
for the first time on records and 
authoritatively conducted by the composer 
STRAVINSKY 

Symphony in C (1940) 

The Cleveland Orchestra 

Cantata (1952) 

Jennie Tourel (Mezzo-Soprano) 

Hugues Cuenod (Tenor) 

Members of The New York Concert Choir 
The Philharmonic Chamber Ensemble 
Conducted by IGOR STRAVINSKY 
ABL 3108 (12’ red label, 38/3d.) 


Another recording from the Prades Festival 
of a great composition from the Chamber 
music of Brahms 

BRAHMS 

Trio No. 1 in B Major, Op. 8 

MYRA HESS (Piano) 

ISAAC STERN (Violin) 

PABLO CASALS (’Cello) 

ABL 3113 (12’ red label, 38/3d.) 


Completing the series of the six String 
Quartets of Bela Barték performed by the 
Juilliard String Quartet, whose 
interpretations were considered by the 
composer to be the finest he had heard 
BARTOK 

Quartet No. 3 (1927) 

Quartet No. 4 (1928) 

ABL 3112 (12’ red) 

Quartet No. 5 (1934) 

Quartet No. 6 (1939) 

ABL 3093 (12” red) 

THE JUILLIARD STRING QUARTET 
R. Mann and R. Koff (Violins), 

R. Hillyer (Viola), A. Winogran (’Cello) 


Previously released 


String Quartets Nos. 1 and 2 
ABL 3064 (12” red) 


Following his admirable recording of 
the Mozart Flute Concertos— 

ABL 3059—Hubert Barwahser, first 
flute of The Amsterdam 
Concertgebouw Orchestra, plays an 
interesting selection of music for 
flute and orchestra 

QUANTZ: Flute Concerto in 

G Major 

GLUCK arr. Scherchen: 

Flute Concerto in G Major 
GLUCK: Orfeo— 

Dance of the Blessed Spirits 
MOZART: Andante for Flute and 
Orchestra in C, K.315 

HUBERT BARWAHSER (Flute) 
The Vienna Symphony Orchestra 
(‘Wiener Symphoniker’) 
Conducted by 

Dr. Bernhard Paumgartner 

NBL 5031 (12” green label, 33/11}d.) 


NOW AVAILABLE 

A line by line libretto (original French 
tert with new English translation) of 
Debussy’s PELLEAS AND 
MELISANDE—ABL 3076/7/8—is now 
available from your local dealer, 

price 4/6d. 


PHILIPS 


ONG-PLAYIN: 
RECORDS 


Philips Electrical Limited, Gramophone Records 
Division, Stanhope House, Stanhope Place, 
London, W.2. 

Philips are world-renowned makers of radiograms, 
record players and record playing equipment 
incorporating the famous Philips 

‘Featherweight’ Pick-up. 
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MOZART LA FINTA SEMPLICE, 


Opera Buffa in 3 acts These 


= 
Dorothea Siebert (Soprano) Georges Maran (Tenor) 75 6- 2° a 


Edith Oravez (Soprano) August Jaresch (Tenor) of the 
Karin Kuster (Soprano) Walter Raninger (Bass) them 
Alois Pernerstorfer (Bass) well. 


The Camerata Academica of the Salzburg Mozarteum aan 
Conductor: DR. BERNHARD PAUMGARTNER by Lit 
ABL 3106/7 (2 12” red label, 76/6d.) jest . 


are ve 
be cor 
Colun 
Nixa, 
hensik 
Espag 
André 
and 
recor¢ 
with 1 
the 

An 
recor¢ 
consic 
Rimin 
make: 
versio 
gong 
the b 
qualit 
readit 
excite 
incide 
ventic 


doub' 


Following the London production of Mozart’s early opera ‘‘La Finta Semplice”’ 

Philips are proud to present as an addition to their Mozart Jubilee Edition a a 

performance by the Salzburg cast sung in the original Italian Sj 
~ 
= 


Recent issues in the Mozart N E Ww E . P > N FE O R J U N E 


Jubilee edition include: 
Thamos, King of Egypt, K.345— ( 
Hollweg, Kmentt, Berry, Vienna WAGNER E. POWER BIGGS (Organ) De' 
Symphony Orchestra/Paumgartner Lohengrin—Prelude, Act i Widor: Toccata from 5th Symphony 

ABL 3089 Prelude, Act 3 Vierne: Finale from lst Symphony ; cheay 
String Quartets K.499 and K.598— Bridal Chorus NBE 11030 (7” green label, 11/10d.) think 
The Netherlands String Quartet The Netherlands Opera Choir Dutch 

ABL 3080 The Radio Philharmonic Orchestra 
Mass in C Minor K.427— ee none 
Stich-Randall, Rissl-Majdan, Conductor: PAUL VAN KEMPEN callec 
Kmentt, Raninger, The Vienna NBE 11028 (7” green label, 11/10d.) supp 


Chamber Choir and Symphony Cre) > <> Frics: 
Orchestra/Moralt ABR 4043/4 PH | LI PS Ytay, 45 | books 
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comings of the generally very adequate 

ormance do inevitably draw attention 
to themselves, seeming more important 
than they might otherwise ; thus perhaps 
it is not entirely unreasonable to disagree 
with Collins when he occasionally pulls the 
shape of the strings’ first tune somewhat out 
of rhythm, or to dislike the sound of a cornet 
duet with the second playing sharper than 
the first, or to prefer a considerably stronger 
entry of the solo horn in the first allegro. 
These points are, even in the sum, very 
considerably less important than many of 
the major virtues of the reading ; but some 
of the other versions of the Capriccio do put 
them right and retain the major virtues as 
well. 

Particularly does that of the Philhar- 
monia with Galliera on Celumbia, backed 
by Liszt’s Les Préludes: this version I still 
just prefer to all others. But several of them 
are very closely in the running and should 
be considered for their backings : Beecham’s 
Columbia, with a Carmen suite ; Scherchen’s 
Nixa, beautifully recorded but incompre- 
hensibly slow in places, with the Capriccio 
Espagnol; and in the bargain basement 
André’s ten-inch Telefunken with Romeo 
and Juliet, and Perlea’s rather harshly- 
recorded Vox which completes the Capriccio 
with no less than Romeo and Juliet, 1812, and 
the Marche Slave. 

And, indeed, Collins’s new Decca, the 
record primarily under review, should be 
considered ; for its backing is Francesca da 
Rimini in a warm quality of recording which 
makes it considerably the most desirable 
version of the four available. Seldom can a 
gong have sounded more menacing than at 
the beginning here ; and to reinforce the 
qualities of the recording there is Collins’s 
reading, which captures nearly all the 
excitement of the rather tawdry piece (and 
incidentally restores to it the cuts con- 
ventionally made: this is a rather more 
doubtful improvement). So this Francesca 
quite certainly must have the unhesitating 
recommendation that might, really, also 
have been due to the Capriccio if faced with 
less overwhelming competition. | .M.M. 


TCHAIKOVSKY. Overture—“ 1812”. 

WAGNER. Overture—“ The Flying 
Dutchman ”’. RIAS Symphony 
Orchestra, Berlin conducted by 
Ferenc Fricsay. D.G.G. DG17022 
(10 in., 29s. 64d.). 

Deutsche Grammophon’s insistence on 
offering us as 10-inch LPs the music that 
other companies present, ten shillings more 
cheaply, on MP, means that one must 
think twice before buying. The Flying 
Dutchman Overture is surely now established 
as one MP side. 

But this 1812 Overture has something that 
none of the rival versions has. Scherchen 
called in the band of the Irish Guards to 
support him; Paul van Kempen had a 
tremendous onslaught of bells for his ending; 
Fricsay has a chorus. None of my reference 
books says anything about this choral part, 
but I presume it is authentic. The Overture 
opens here with an unaccompanied male 
voice chorus, who sound as if they were 
expressing the sufferings of the Russian 
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people under Napoleon’s invasion. Then 
the horns strike in, and women and 
orchestra join with the men. From here 
onwards 1812 pursues its familiar rowdy 
course ; at the end, together with rather 
subdued bells, the chorus has a few more 
cries. The recording is not spectacularly 
good, but adequate. The performance is 
spirited. 

The Flying Dutchman Overture may come 
from the complete D.G.G. set, but if so, 
the recording has been much improved for 
this transfer. This is a good version, though 
my first choice would still be that of 
Knappertsbusch with the Vienna Phil- 
harmonic, on the Decca MP LW5106. 

A.P. 


ORCHESTRAL CONCERT. ~ Danza 
Espafiola from “La Vida Breve” 
(Falla). Habafiera (Chabrier). 
Gopak from ‘“Sorochinshy Fair” 
(Moussorgsky). Clair de Lune; 
Marche Ecossaise (Debussy). 
Orchestre de la Suisse Romande 
conducted by Ernest Ansermet. 
Decca LW5234 (10 in., 19s. 6d.). 

“Album of Orchestral Favourites ”’ is 
the full title: to describe a single MP disc 
as an album is to have an over-acute sense 
of the historical, not all the pieces are, in 
origin, orchestral, and certainly not all of 
them are favourites. But they very soon 
might be, played and recorded like this 
often enough ; Ansermet gives very effective 
accounts of the Falla, the Chabrier, and the 

Debussy Marche Ecossaise. The Mussorgsky 

Gopak, however, is a little odd, proceeding 

in a more leisurely fashion than we expect, 

rightly or wrongly, of a gopak until a sudden 
and unexpected change of time in the last 
few bars ; and, perhaps in an endeavour to 


Efrem Kurtz for H.M.V. 


avoid overdoing it, Clair de Lune—an 
undeniable ‘‘ favourite ’ !—does sound less 
romantic and moonlit than is possible. But 
throughout the recorded sound is quite 
excellent ; and how much better a format 
MP is for short pieces of this sort than those 
interminable and inseparable twelve-inch 
LP collections ! M.M. 


TCHAIKOVSKY. Elegy and Finale 
from ‘“‘Serenade for Strings in C major, 
Op. 48”. Boyd Neel Orchestra con- 
ducted by Cedric Dumont. Philips 
NBEr 1022 (7 in., 11s. 10d.). 

These are the third and fourth move- 
ments from Tchaikovsky’s Serenade for 
strings ; the same orchestra and conductor 
have previously given us the second move- 
ment on a 45, the famous waltz. I found 
the quality very good, though I would really 
sooner hear this music played by a larger 
body of strings. The playing is perhaps 
rather pedestrian. The introduction to the 
finale always sounds a little dull, but surely 
not quite as dull as here, while the quick 
music that follows does not sparkle as it 
should. But there are lovely moments in 
the Elegy. And we can be grateful for so 
much music on so small a disc. R.F. 


WAGNER. “Tristan und Isolde ” 
Prelude, to Act 1. * Der 
fliegende Hollander ’—Overture. 


Orchestra of the Stadtische Oper, 
Berlin, conducted by Artur Rother. 
Telefunken TM68050 (10 in., 19s. 6d.). 
Although it runs into stiff competition, 
this is in fact rather a good record, richly 
recorded and eloquently played (especially 
the Tristan side). It also affords the only 
convenient way of buying the Tristan 


Prelude without having to embark on a 
whole 12-inch LP Wagner concert. A.P. 


Bolton Evening News 


Jazz versus the classics? Who says never the twain shall meet, for here are American band leader Stan Kenton 
and Liverpool Philharmonic Orchestra conductor Efrem Kurtz. The meeting place was Bolton’s Victoria Hall 
where the orchestra was giving a concert the same night that Mr. Kenton's orchestra was playing in the Town Hall. 
Common ground for discussion was the April issue of Tat GRAMOPHONE. Stan Kenton records for Capitol and 
ARTHUR DAWSON 


2 


CHAMBER MUSIC 


BACH. Suite No. 1 in C major. Suite 
No. 2 in B minor (DTL93073). 
Suite No. 3 in D major. Suite 
No. 4 in D major (DTL93074). 
Pro Arte Chamber Orch 
Munich conducted by Kurt Redel, 
Rolf Reinhardt (harpsichord). 
London Ducretet-Thomson DTL 
93073-4 (two 12 in., 79s. 3d.). 


Suites Nos. 1-4: 
Philharmonia, Klemperer (4/55) 33CX1239-40 


Though there are various criticisms to be 
made of this set, on the whole it is the most 
successful version of the four Suites that 
has yet been issued. For a start, conductor 
and orchestra (which is of the right size) 
have an understanding of the correct perfor- 
mance style of the period, so that double- 
dots, appoggiature and all that are properly 
handled ; and though some may decry 
this as mere pedantry, it is important, 
since it affects the entire rhythmic organisa- 
tion of the works. Then the playing is 
clean, efficient, free of tiresome romantic 
traditions, and well articulated, and the 
tempi generally are well chosen (though 
there are exceptions). The harpsichord 
continuo, also, is balanced at the right 
volume—neither too faint nor too obtrusive 
—and the player provides a part which is 
rhythmically helpful and is not just a 
succession of dreary block chords d@ la 
Max Seiffert. On the other hand, grace and 
subtlety of phrasing are sometimes in short 
supply, and the recorded balance of Suites 
3 and 4 is not altogether satisfactory. 

Suite 1 is typical in its virtues and 
failings. In the Overture one is immediately 
struck by the way the correct rhythms 
clarify the harmonic texture—and by 
the lack of nuances in the playing; the 
Courante is light and cheerful; in the 
Gavotte the bass line is rather heavy (the 
effect of the bassoon doubling the strings?) 
and the trumpet-signal in the second violins 
and violas doesn’t register; the Forlane 
is clear but could have been more lilting; 
both Menuetto and Bourrée are good and 
are played with enjoyment (though I 
don’t care for Reinhardt’s sudden twiddles 
at cadences) ; the Passepied is taken very 
fast, but is held up by a long wait before 
Passepied II, which, as a double, should 
follow straight on. 

In Suite 2 the Overture is again on the 
mechanical side, and in bar 14 the flute and 
violins are not unanimous ; there is good 
firm support from the continuo, but the 
bass is heavy when it starts to run. The 
soloist is a fair player, but quite delights us 
in the Sarabande by adding various graces (in 
authentic style) in the repeats. I wonder 
why Redel didn’t make the bass line match 
the violins as to appoggiature, trills, etc., 
seeing that the two are in canon at the 
fourth ? The Bourrée sounds hurried, but 
the Polonaise is taken at a good speed, 

thout sounding ponderous (as it often 
does): attractive in the latter movement 
are the harpsichord’s obbligato touches. For 
the final Badinerie the balance seems to 
have been changed and the flute brought in 
more, but the bass is too loud. 

My main criticism of the two last Suites 
concerns the balance of the trumpets: 
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these are placed excessively forward, so 
that their tone is very penetrating, and 
their parts emerge out of all proportion 
with the strings and oboes. They are sure 
players, however, with just occasional 
pinched high notes (mostly in No. 3) or 
imperfect intonation (mostly in No. 4). 
The timpani boom in No. 3 but have been 
moved to a better position for No. 4. I 
liked the impulsive gaiety of the first 
Allegro in No. 3, and the zest ; but the Air 
is disappointing, played as it is without a 
trace of affection or sensuous beauty, and 
with an insensitive plunking bass; and 
surely there could have been more dynamic 
contrast in the Gavotte ? In No. 4 problems 
of balance again mar the total effect: the 
strings and oboes are delightful in the 
Bourrée,-but are swamped every time the 
trumpets enter, and in the trio of the 
Menuetto the ’cellos are far too heavy. 
Despite these shortcomings, however, 
this is a heartening set taken as a whole, 
and one which gets as near to true Bach 
style as any I know. But musicologists do 
tend to be austere. L.S. 


BOCCHERINI. Quintet in A major, 
Op. 28. Quintet in F major, Op. 41, 
No. 2. Ballo Tedesco, Op. 29, No. 6. 
Allegretto, Op. 10, No. 5. Quintetto 
Boccherini. H.M.V. ALP1361 (12 in., 
39s. 74d.). 

One of the great lacunae in our knowledge 
of eighteenth century music is gradually being 
filled in, thanks to the fortunate chance of 
the discovery by one of the members of 
this ensemble of a complete collection of 
the first edition of Boccherini’s 150 quintets. 
For Boccherini, as is pointed out in a help- 
ful sleeve-note by Felix Aprahamian, still 
remains (despite some half-hearted lip- 
service) a shadowy, neglected figure. 
Scores of his works are not available, and 
performances are rare; and the various 
numberings of his voluminous compositions 
make a fine old muddle, more than enough 
to confuse even the most diligent seekers 
after knowledge. 

The opus numbers adopted here are the 
composer’s own, and Mr. Aprahamian is at 
pains to relate them to both the Pleyel and 
the Janet et Cotelle catalogues. The 
earliest of the pieces is the Allegretto finale 
of Op. 10, No. 5, which dates from 1771 
and shows the grace of Boccherini’s writing. 
The Op. 28 Quir.tet (1779) is a real little 
masterpiece, and makes the disc well worth 
getting for this alone. An Allegro vivace 
which really is vivacious is followed by a 
Minuet and trio and then by a remarkable 
minor Larghetto with persistent internal 
pedals, which after a coda in the major 
surprisingly returns to the initial Allegro 
vivace. The pattern is an unusual one, the 
invention altogether delightful. The Ballo 
tedesco, the last movement of Op. 29, No. 6 
(1779), is a characteristic dance piece in 
binary form. The latest work represented 
here is the Op. 41 Quintet of 1788, rather 
more formal at first, but livening up later, 
particularly in the finale, an Allegro assai 
played at a formidable speed. Performance 
standards throughout are excellent, and the 
recording is clean and well a. 
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CORELLI. Concerto Grosso No. 1 ix 
D major. 

MARTINI. Concerto in F major fo- 
Piano and Strings (revise. 
Giuranna). 

VIVALDI. Concerto in A major fo: 

Viola d’Amore and Strings (revise! 

Giuranna). Concerto in D minor, 

Op. 3, No. 11, “L’Estro Armonico”’. 

I Musici. Columbia 33CX1357 (12 


39s. 74d.). 
Concertos in A major for Viola d’ Amore and String 
Danks Ens. (3/53) LPY90 


Concerto in D minor Op. 3 No. 11 
Vienna Op. Ch. Orch. (3/56) PVL701~ 


A typical I Musici disc—accomplishe:! 
ensemble work, abounding in vitality. 
weak in scholarship. The editions used fo: 
the viola d’amore concerto and the Martin: 
are most suspect—the inclusion of «a 
cadenza (and a long one at that) in the 
finale of the former is surely right out of the 
period? (though the sleeve-note writer 
accepts it without a murmur); and the 
harpsichord, which makes a_ tentative 
contribution in a couple of the works here. 
appears to have been put in merely as a 
sop to present-day demands, since the 
continuo it furnishes is totally inadequate. 

The pick of this batch, without much 
doubt, is the viola d’amore concerto. 
largely by reason of its excellent but 
anonymous soloist. He is neater, surer in 
intonation, more delicate in tone, and more 
varied in bowing, than was Harry Danks 
in his recording, and the faster tempi 
adopted for the outer movements give a 
generally livelier, more fluent effect without 
sounding hurried. The interpolated cadenza 
clearly shows off the unique stringing of the 
instrument. The one weakness in an other- 
wise admirable performance is the thinness 
of the harpsichord, which in the Andante 
completely fails to bridge the yawning 
chasm between the melody and the bass 
line, and whose player shows no invention 
whatever. The celebrated D minor Con- 
certo from L’Estro Armonico is also well 
done, though in this no harpsichord is 
audible at all. The two solo violins are 
admirably matched in the toccata intro- 
duction (a remarkable example of Vivaldi’s 
delight in simple arpeggio patterns on a 
single chord), and the finale bubbles with 
vivacity. Corelli’s Op. 6, No. 1, is not 
quite so successful. The bass line is dis- 
proportionately heavy throughout (and 
the harpsichord—which anyhow should 
properly be an organ in this concerto da 
chiesa—again too faint) ; but against this 
must be set spirited playing and extremely 
adroit ensemble in the exposed final 
allegros. Over the concerto by Padre 
Martini I can work up no enthusiasm: it 
is musically rather uninteresting (save for 
details like the exploitation of accented 
appoggiature in the Adagio), and the piano- 
forte sounds, as it is in fact, utterly ana- 
chronistic. L.S. 


Correction 

By a slip I last month named Kathleen 
Ferrier’s partner in the Purcell duets on 
Columbia SED5530 as Margaret Ritchie ; 
this should of course have been Isobel 
Baillie (page 473). AP. 
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JUNE RELEASES 


BOCCHERINI 
\) Concerto for Flute and Orchestra in D 


GLUCK 
Concerto for Flute and Orchestra in G 


PERGOLESI 

Concerto for Flute and Orchestra in G 

Camillo Wanausek, flute — Pro Musica Symphony, 
Vienna (Adler & Gielen) 

1—12-in. record PL 9440 


LISZT 
The Hungarian Rhapsodies IIT 
(Rhapsodies Nos. 14-19 & Spanish Rhapsody) 
Alexander Borovsky, piano 
1—12-in. record PL 8920 


MOZART 

Symphony No. 40 in G minor, K.550 
Symphony No. 41 in C, K.551 (** Jupiter ”’) 
Bamberg Symphony (Perlea) 

1—12-in. record 


MOZART 

Concerto for Piano and Orchestra No. 17 in G, K.453 
Concerto for Piano and Orchestra No. 26 in D, K.537 
(** Coronation *’) 

Ingrid Haebler, piano — Bamberg Symphony — Pro 
Musica Symphony, Vienna (Hollreiser) 

1—12-in. record PL 9390 


SCHUBERT 

Sonata in A for Pianoforte, D.959 
Sonata in A minor for Pianoforte, D.537 
Friedrich Wihrer, piano 

1—12-in. record 


fine music on fine LP records 


Ccmplete catalogue from your dealer 


or from VOX PRODUCTIONS (G.B.) LTD., 231 OXFORD STREET, LONDON, W.I 
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Just Supposing...... 


Just supposing you had never seen anything but black and 
white movies and then, suddenly, someone showed you a colour 
movie for the first time. That would be the measure of the difference 
between ordinary recorded music and the new Orthophonic High 
Fidelity system. 

The whole audible frequency spectrum is there, every instrument 
with its own voice sounding exactly as it should. 

The New Orthophonic High Fidelity amplifier embodies many 
new and exclusive features and if you are interested in the techni- 
calities of electro acoustic design, send for our illustrated folder 
which gives full technical data regarding this revolutionary new 
development in musical reproduction. 

If, however, you are primarily interested in possessing the means 
of producing music in your own home with concert hall realism, 
ask your dealer to give you a demonstration today. 


The RCA New Orthophonic High Fidelity 
equipment comprising pre - amplifier 
control unit (above) and Main Amplifier 
(right) £48 .0.0 


RCA GREAT BRITAIN LTD., WINDMILL ROAD, LINCOLN WAY, SUNBURY-ON-THAMES, MIDDLESEX 


An Associate Company of Radio Corporation of America. 
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MOZART. Quartet No. 14 in G major, 
K.387. Quartet No. 15 in D minor, 
K.421. Roth String Quartet. Mer- 
cury MRL2005 (12 in., 39s. 74d.). 
Coupled as above : 

Italian Quartet 
Budapest Quartet 
Quartet No. 14: 
Amadeus Quartet (10/52) (H)DLP1003 
Haydn Brussels (3/54) LGM65011 
Barylli Quartet (1/55) WLP5265 


Quartet No. 15: 
Amadeus Quartet (9/55) (H)ALP1249 


It is becoming increasingly fashionable 
among Central European quartets to 
eschew such catch-penny devices as dynamic 
contrast and rubato and to “ let the music 
speak for itself”. The Roth players are so 
excessively refined that they frequently 
cannot bring themselves to make any 
noticeable difference between a Sorte and a 
piano. This tendency is apparent in the very 
fine Budapest record of the same two works, 
though not to nearly the same extent ; also 
in the Barylli version of K.387. The Italian 
Quartet on the other hand (again the same 
two works) are at the opposite pole and 
many people find their rubato excessive in 
such works as these. Our own Amadeus 
Quartet do not indulge in much rubato, but 
their wide dynamic contrasts sound almost 
exhibitionist after the hot-house playing of 
the Roth Quartet. 

Now it is just this lack of tonal variety 
that makes me put this new record below 
those made by the Italian, Amadeus and 
Budapest Quartets, beautifully though the 
Roth people play, so I had better give 
examples. In each of these works Mozart 
asks for dynamic contrasts in the first ten 
bars; the Roth Quartet refine them 
practically out of existence, and quite lack 
the veiled tone that the Amadeus bring to 
the D minor opening. They play the slow 
movement of K.387 mezzo-forte throughout, 
or very nearly ; in the last five bars f, , 
and pp all sound much the same. Sforzandi 
are hinted at rather than played. One could 
give dozens of other examples where the 
composer’s wishes are so subtly interpreted 
that they can scarcely be said to be inter- 
preted at all. And yet in the minuet of 
K.387 the Roth Quartet manage the rising 
chromatic scale with its notes alternately 
loud and soft better than any of their rivals. 
I do not care for the way the Amadeus 
make each piano note grow into the succeed- 
ing forte note at this point. Much of the 
Roth playing is very good indeed. They are 
both assured and relaxed in the opening 
movement of the G major, and very silky 
and smooth in everything they do. They 
play the finale variations of the D minor 
too fast in my opinion at 65 dotted crotchets 
to the minute ; the Italian Quartet on the 
other hand are surely too slow at 50, and 
they do not even increase the tempo at the 
Pii: Allegro near the end. The Budapest and 
Amadeus Quartets are preferable in this 
movement, with the latter earning extra 
marks for doing all the repeats; the 
Budapest do first repeats only, and the Roth 
no repeats at all except in the theme. 
(Incidentally the violins of the Amadeus 
Quartet cannot articulate the repeated-note 
triplet semi-quaver figures at the end of this 
movement, nor can those of the Budapest 
Quartet.) 


(12/68) 33CX1102 
(1/55) ABL3018 
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As regards quality the new disc compares 
well with all the others. The Amadeus are 
equally well served technically in the 
D minor, but less well in the G major. For 
this latter work I would be inclined to 
recommend the Budapest versicn ; alter- 
natively the Italian Quartet if you would 
like more “sensitive” playing at the 
expense of very slightly inferior quality. As 
regards the D minor I do not think there 
can be any doubt that the Amadeus disc is 
the best in every way, and it has a really 
superb Haydn quartet on the back (OP: 545 
No. 2 in C). RF. 


STILL. Quintet for Three Flutes, 
Violin and ’Cello. Geoffrey Gilbert 
(flute), George Crozier (flute), Lionel 
Solomon (flute), Jean Pougnet 
(violin), Francesco Gabarro (’cello). 
Viola Sonata No. 2. Frederick 
Riddle (viola), Eric Harrison 
(piano). Argo RG74 (12 in., 39s. 7}d.). 

Mr. Deryck Cooke’s otherwise helpful 
sleeve-note is silent about the identity of 

Robert Still, which is a pity, since he has 

not found his way into Grove either. The 

music suggests a composer neither very 
young nor very old, experienced and fluent, 
but without anything very interesting to 
say. It is hard to know why he lighted on 
the unusual combination of instruments for 
his Quintet—three flutes, violin and ’cello— 
for the music is, so to speak, just music, 
and not something urgently calling for the 
particular medium. The second movement, 
a contrapuntal web of pastoral themes, is 
the most interesting to listen to. Elsewhere 
there is so much interjection and of 
detached accompaniment chords, rather 
than a sense of everything moving forward 
together, that the effect grows monoton- 
ous ; and by the end one has had more than 
enough of flute tone. The Viola Sonata 
exploits the meditative character of the 
instrument. The idiom is harmlessly 

“modern”; perhaps it could fairly be 

described as suggesting a composer who 

liked Sibelius but had been looking at 

Hindemith. 


Mr. Still has fine interpreters—there is, 
in particular, some delightful flute playing 
from Geoffrey Gilbert in the Quintet. The 
recording is good. A.P. 


MENDELSSOHN. Trio No. 1 in D 
i Trio No. 2 in C 
minor, Op. 66. Trio di Bolzano. 
Vox PLg160 (12 in., 39s. 74d.). 
Trio No.1 in Dm 
Rubinstein, Heifetz, Piatigors 
11/52) (H)ALP1009 
I can find only one reason for recommend- 
ing this record, but it is a good one: 
Mendelssohn’s Piano Trio in C minor is an 
astonishingly fine piece of music, one of the 
very best of his later compositions. It is 
scarcely ever played, partly because 
Mendelssohn is not very fashionable these 
days, partly because of the extreme difficulty 
of the music. The first movement has 
unusual strength and solidity, with scarcely 
a trace of the soft-centre defects that spoil 
so much of Mendelssohn. But indeed all 
four movements are full of interest, and 
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much of the playing on this new disc is 
excellent ; it is high praise to say that all 
three players have the dexterity and 
nimbleness required of them in the scherzo, 
and sufficient depth of feeling for the outer 
movements. Unfortunately the balance of 
the instruments is poor. The violin is 
much too close to the microphone, and the 
strings constantly drown the lighter piano 
accompaniments. At times one has to look 
at the score to see if the pianist is playing or 
not. Perhaps the pianist accentuates this 
defect by over-reticence ; his left hand needs 
more solidity when providing the bass to 
the ensemble. This over-nearness of the 
fiddle naturally produces a harshness of 
timbre in loud passages, and makes delicacy 
in scherzando passages impossible. Some of 
the notes on the piano seem to produce 
extraneous noises, most noticeable when the 
soft pedal is being used. H.M.V.’s version 
of the D minor trio sounds radiant and 
mellow by comparison; the balance is 
excellent (you can hear the piano behind 
the opening ’cello solo, which is more than 
you can do with the new Vox), and the 
scherzo is fairy-light. Also the players give 
the first movement something of the agitato 
quality the composer asks for, and which he 
makes so hard to accomplish—the trouble 
being that the extreme difficulty of some of 
the later music makes it impossible to start 
the movement as fast as one would like. 
Apart from the better quality, the playing 
in the H.M.V. disc is distinctly better than 
on the new one. 


I must confess to finding the slow move- 
ment of the D minor intolerably spinsterish, 
like “‘ Cranford ”’ without the charm, and 
the last movement over-insistent and 
irritating. But this record did give me the 
very great pleasure of getting better 
with the C minor. RF. 


INSTRUMENTAL 


BACH. Toccata and Fugue in D minor, 
BWV.565. Chorale Prelude—Ich 
ruf zu dir, Herr Jesu Christ, 
BWV.639. Passacaglia and Fugue 
in C minor, BWV.582. 


LISZT. Prelude and Fugue on the 
name of B-A-C-H. Karl Richter 
(organ). Decca LXT5110 (12 in., 
39s. 74d.). Recorded on the Organ of 
The Victoria Hall, Geneva. 

I had better say straight off that these 
performances are in the baroque tradition, 
and those who like piling diapason upon 
diapason need read no further. Presumably 
the organ is modern, judging by the name 
of the building that houses it (Can there 
really be a place called “‘ The Victoria 
Hall” in Geneva ?) and I would like to 
register a small protest that there is no 
information about the instrument on the 
sleeve ; the name of the maker and the date, 
at very least, should always be given on all 
sleeves of all organ records. This instru- 
ment is at its best in coping with those thin 
arpeggio episodes in the Passacaglia and in 
the fugue of the D minor Toccata which 
always sound so feeble on the average 
English organ ; in such places Karl Richter 
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produces the most delectable sounds. But 
in what should be the exciting bits he some- 
times sounds rather painstaking and 
plodding. Historically he may be right in 
choosing slow tempi, but I am quite sure 
Bach himself made the Toccata sound much 
more of a thrill than it is on this disc. One 
of the troubles is that Richter’s rhythm lacks 
steadiness so that the music sometimes seems 
to lose momentum. A certain amount of 
hesitation between the variations of the 
Passacaglia is, I suppose, inevitable or the 
poor player cannot get his stops changed, 
but one is conscious of these breaks in the 
stream of sound rather too often. Inciden- 
tally there are some funny goings-on in this 
work ; at bar 40 of the fugue, the theme in 
the middle voice is differently registered 
from the top and bottom line, and con- 
ceivably Richter played it with his feet as 
there is no pedal part at this point, but how 
did he manage to make the counter-subject 
in the alto line stand out 13 bars later ? 
It looks impossible, unless a third hand was 
assisting him on another manual. Generally 
this Passacaglia is the most successful work 
on the disc, and builds up to a fine climax. 
I don’t know what authority Richter has 
for making a break before the fugue ; 
surely the first note of the fugue should 
coincide with the last note of the Passacaglia 
proper. The Liszt is interesting but does 
not quite hang together in this performance. 
I am sure that a more virtuoso approach 
to this piece is essential, and I suspect that 
this organ does not really suit it. The short 
prelude from The Little Organ Book on 
the other hand is very beautiful, and, 
whatever the shortcomings of the D minor 
Toccata, the fugue that follows it comes off 
well enough, despite the slow tempo. In 
short this is a conscientious, stylish, un- 
exciting record. When this player’s previous 
Bach record was reviewed in these columns, 
D.S. complained that the engineers had not 
solved the problems presented by the hall ; 
not having heard this disc, I do not know 
what these problems were, but presumably 
the solution has taken place, for the quality 
on the new record is rather good. There is 
not a great deal of resonance, and [| 
wondered if what there was was natural, 
but generally speaking the organ sounds a 
very fine instrument. 


One short P.S. It is not quite clear on 
the label of this disc which pieces are by 
Bach and which by Liszt. RF. 


BARTOK. Sonata for Violin Solo. 
André Gertler (violin). Columbia 
33C1046 (10 in., 29s. 64d.). 

Tworek (11/53) LM4557 
Gitlis (11/55) PL9020 


It is really rather remarkable to have 
three performances of Barték’s Violin Solo 
Sonata (far from easy listening) to choose 
from, and all of them with decided merits. 
I should have qualified my praise of Ivry 
Gitlis’s playing in regard to the Tempo di 
Ciaccona, which he begins, it seems to me 
now, in a rather hysterial, untidy way 
before settling down: and I should not 
have so cursorily dismissed Wandy Tworek’s 
performance. This is technically extremely 
good, but not lit up with much imagination : 
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the lovely Melodia even sounds dull to my 
ears. Gitlis may have an excess of imagina- 
tion (and temperament), but his perform- 
ance is vividly alive in every bar, and his last 
movement has an excitement both the others 
lack. Gertler, who is not quite happy at the 
start of the work, gives a fine performance 
that is almost too expressive in the lyrical 
passages, with a consequent lack of tension. 
His tone is lovely and the recording of the 
work is the best we have had so far, although 
the harmonics in the Melodia are only just 
audible and some of the high notes near the 
end of the movement (bar 64) are lost. 
There is some fingerboard noise, but not 
enough to be a distraction. As in the other 
recordings, the record surface is silent. 

To sum up the nature of these perform- 
ances, I should say that Tworek’s is 
academic (in the best sense), Gitlis’s 
romantic, and Gertler’s—as compared with 
that—classical. ALR. 


BEETHOVEN. Sonata No. 23 in F 
minor, Op. 57, “ Appassionata ”’. 
Sonata No. 32 in C minor, Op. 111. 
Julius Katchen (piano). Decca 
LXT5187 (12 in., 39s. 74d.). 


Sonata No. 23: 
Backhaus (9/52) LXT2715 
Frugoni (5/53) PL7160 
Gieseking (10/53) 33CX1055 
Fischer (1/54) (H)ALP1094 
Malcuzynski 4/54) 33CX1144 
Matthews (8/54) 33SX 1023 
Badura-Skoda '2/55) WLP5184 
Gorodnitzki 55) CTL7067 
lomon (11/55) (H)ALP1272 
Casadesus 56) ABR4046 
Sonata No. 32: 
Backhaus (10/54) LX T2939 
Solomon (4/56) (H)ALP1160 


With his recording of the Diabelli 
Variations, and his Wigmore Hall perform- 
ance of Opus 110, Opus 111 and the 
Variations, Julius Katchen established him- 
self in this country as one of the foremost 
Beethoven interpreters of our time. His first 
record of Beethoven piano sonatas is no 
disappointment. In fact I am tempted to 
rate these as the finest two Beethoven sonata 
performances on the current LP market. 


His reading of both works is different 
from Schnabel’s, but like Schnabel, he has 
the power of making one hang on every note. 
Everything about the Appassionata is precisely 
in place, and scrupulously faithful to 
Beethoven’s markings, yet the whole thing 
makes an impassioned and spontaneous, 
almost improvisatory, effect. One’s mind 
moves forward with the composer’s, 
engrossed in the music. The controlled 
dynamic balance between one part and 
another, the exact judging of rhythmic 
inflexion, and the very beautiful pedalling 


are all subordinated to a conception of. 


the highest intellectual power and pene- 
tration. 


The last Sonata, as it should be in a great 
performance, is a profound spiritual exper- 
ience. It is hard to imagine the Arietta 
more beautifully played than it is here. The 
combination of boldness, power and com- 
passion, coupled with technical mastery, 
removes the need for comparisons. Decca 
contribute a deep-toned and satisfactory 
recording. A.P. 


June, 1956 


BEETHOVEN. Sonata No. 4 in E fit 


major, Op. 7. Sonata No. 17 i. 
D minor, Op. 31, No. 2. Den’s 
Matthews (piano), Columbi, 
33SX1047 (12 in., 33s. 114d.). 
Sonata No. 4 
Backhaus (10/54) LXT2s:\4 
Sonata No. 17 
Backhaus (1/53) LXT27 .> 
Novaes (10/54) PL62°0 
Denis Matthews’s gentle, thoughtf! 


playing is particularly well suited by the 
first, second and last movements of Opus 7; 
and by the first two movements of the 
“Tempest Sonata. And his account of 
the E flat Sonata is much the better of 
the two available. Backhaus was caught on 
an off-day: he is disdainful of Beethoven’s 
dynamic markings, and unsteady. Denis 
Matthews gives a very scrupulous sort of 
performance: the Largo is affectingly 
played ; and his clear treble tone, at the 
same time limpid and tender, is heard to 
fine effect in the Finale. 


But there is inevitably something lacking 
in the Beethoven performances of a player 
who appears to have no touch of boisterous- 
ness in his artistic make up. It could per- 
haps be said that the whole reading is a 
shade undervitalised ; it could certainly 
be said that the third. movement, allegro, is 
taken too slowly and with far too little drive 
and accentuation. Moreover the climax 
on the last page of the finale, so written 
that it can make a grand effect, goes for 
very little. 

The first two movements of the ““Tempest” 
Sonata are very beautifully done, even if 
for the pedalling of the mysterious “ recita- 
tive” Mr. Matthews adopts a solution 
which lets in too much daylight. But the 
finale is distinctly feeble. Here I much 
prefer Guiomar Novaes, an imaginative and 
dramatic player, whose performance | 
sadly under-rated when first reviewing it. 
Her more vivid approach to the first two 
movements is as enjoyable as that of Mr. 
Matthews, and the Vox disc is better 
recorded. From this point of view the new 
Columbia is acceptable, but not out- 
standingly good. A.P. 


CLEMENTI. Sonata in G minor, Op. 
34, No. 2. Sonata in F minor, 
Op. 14, No. 3. Sonata in F sharp 
minor, Op. 26, No. 2. Viadimir 
Horowitz (piano). H.M.V. ALP1340 
(12 in., 39s. 74d.). 

When Artur Balsam recorded Clementi’s 

B minor Piano Sonata, Op. 40, No. 2, on 

Nixa CLP1311, T.H. opened his review 

(11/54) with the words: “ I want to make 

the biggest splash I can about this record ”’, 

and went on to rank the sonata above a 

good many of Beethoven’s. And now I want 

to make another big splash about the 
sonatas here recorded: for if these three, 
and the B minor, are characteristic, then 

Clementi must be one of the greatest of 

neglected masters. His writing for the piano 

has the dramatic brilliance of Scarlatti’s 
for the harpsichord, and the vigour of 

Beethoven’s. The music is strong and vital, 

always holding the attention, clean and 

pure in style, sharp in its outlines. 


1956 
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RNATIONAL 
.P and E.P 
SPECIALS 


i. MUSIC OF INDIA 
USTAD ALI AKBAR KHAN wed — CHATUR LAL tabla. 
Accompanied by SHIRISH GOR 
Spoken Introduction by YEHUDI 1 MENUHIN 
Morning and Evening Ragas ALPC2 


JOAO NOBRE E SUA ORQUESTRA 


. of sate *Accordeon por E.Lima 
Corridinho Da Primavera (No. 14). A Vara 
2. Corridinho*. Corridinho de Coruche. 


Filarmonica Teimosa*. Romaria—Vira. 
Feira das Mercés—Saloiada*. CPMD6 
3. “THE FESTIVAL OF LES SAINTES 
MARIES DE LA MER” (Musica Gitana) 
Live recordings of music played and sung by Gypsies at the 1955 
Festival of Les Saintes Maries de la Mer 
Soleares (Singers with guitar acc.). Malaguefia, 
Fandango, Variaciones (Guitar solos). 
Juanita (Violin and two guitars) 
Fandanguillos (Singer with guitar acc.). 33¢CS 
4. “PLAY GYPSY” 
TIBOR KUNSTLER AND HIS GYPSY ORCHESTRA 
3. Gloomy Sunday. Csardas. Peatra Peatra de E 
Peatra. Gurita. Lake Balaton and Csardas. 
Doina Kreutzer—Chiokerly. Petit Iris suavage. 


: Csak Egy Kislany. Minek A Szoke. das. 
MELACHRINO at tein, tho 
SAN REMO 1956 Swallow and Csardas. Jura Jura. Zigeuner Polka 


5. MELACHRINO AT SAN REMO 

GEORGE MELACHRINO — THE ORCHESTRA 
OF THE 6th SAN REMO FESTIVAL 
Aprite le finestre (Panzuti) dee Prize). Nota per Nota 
(Viezzoli). La Colpa Fu (E. Sciorilli). E Bello (D. Vignali). 
Ho Detto Al Sole (F. Falco). La Vita E un Paradiso di 
Bugie (Oliviero) (3rd Prize). Parole e Musica (Franco 
Silvestri). Amami se vuoi (Mascheroni) (2nd Prize). Lucia E 
Tobia (D’Anzi). Due Teste Sul Cuscino (Rendine). DLPCIO 


6. LARRY ADLER 
Coraven. St. Louis Blues. Hora Staccato Malaguefia. 


‘THE FESTIVEL 

MARITS DE LA MER 


ODE TO SWING 


BENNY GOODMAN SEXTET 
A Special Limited Release—in souvenir three pocket 
wallet. 


Farewell Blues. Toodle-Lee-Yoo-Doo. 
Soft Winds. Memories of you. I Surrender 
Dear. Boy Meets Girl. Temptation Rag. 
Lullaby of the Leaves. Gilly. Oh Babe. 
The Sheik. Poor ButterflYY mMws799 


E.M.1. INTERNATIONAL LIMITED, HAYES, 
Export Distributing Organisation for 
“HIS MASTER’S VOICE”, COLUMBIA, 
PARLOPHONE, M.G.M. and ANGEL. Records 


“HIS MASTER'S VOICE” TRADE HARK OF LOEW'S Ine. 
a 
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AUDIO PERFECTION 


THE GARRARD MODEL 301 TRANSCRIPTION MOTOR 


The Garrard Model 301 Transcription Motor is recognised as supreme in 
its class. With its introduction a hitherto unattainable standard in the 
manufacture of High Fidelity Gramophone Components has been reached. 
Features that the enthusiast will appreciate are the suppression of switch 
clicks, the extra heavy balanced turntable and the very fine degrees of speed 
control available . . . all three speeds, 78, 45 and 33} r.p.m., can be adjusted 
by approximately 

Wow and Flutter have been reduced to the minimum, being less than 
0.2% and less than 0.05% respectively. The unit is equipped for dual 
voltage ranges of 100 to 130 and 200 to 250 volts, 50 or 60 cycles according 
to the motor pulley fitted. 

The Model 301 is finished in high quality grey tone enamel, is fully 
tropicalised and is supplied complete with a plastic stroboscope, a tube of 
special grease, all fixing screws, washers, template and instruction manual. 

-... see your Dealer now. 


THE GARRARD ENGINEERING 
AND MANUFACTURING CO., LYD. 
Swindon, Wilts, England 
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Yhe F minor Sonata (1784) is one of those 
picked out by Dannreuther (in Grove) as 
having “‘ the qualities of lasting work: 
clear outlines of form, just proportions, 
concise and consistent diction, pure and 


severe style”. The first movement of the 
F sharp minor (1788) is a particularly 
beautiful and varied movement, and _ is 
played by Horowitz with a wonderful range 
of tone-colour. His approach, most suited 
to the music, is bold and firm. The dynamic 
range is very wide, the crescendos are steep, 
the tone is a shade steely (but it seems 
appropriately so), the rhythms are con- 
fidently buoyant. At times his playing 
suggests that of Landowska at her most 
dashing: he produces from his piano the 
same exhilarating effects as she does from 
her harpsichord. One would now like to 
hear some of Mozart’s more substantial 
piano sonatas—the C minor with its Fantasy, 
the A minor—handled in this sort of way. 


The F minor and F sharp minor Sonatas 
go together on one side ;_ the later G minor 
(1795), which fills the other, has a particu- 
larly arresting opening, and long, fascinating 
movements. The recording faithfully pre- 
sents a convincing piano tone, and although 
there is some continuous noise in the back- 
ground, a little more evident than it 
should be, it is not great enough to take 
away from our pleasure. 


FAURE. Impromptu No. 5 in F sharp 
minor, Op. 102. Nocturne No. 6 in 


D flat major, Op. 63. Valse- 
Caprice No. 3 in G flat major, 
Op. 59- 

SCHUMANN. Humoreske in B flat 
major, Op. 20. Grant Johannesen 


(piano). H.M.V. CLP1i069 (12 in., 
33s. 114d.). 
Humoreske : 
Demus (1/55) WLP5264 
Damase (2/55) TW91041 


The Schumann Humoreske is an awkward 
piece for the pianist to bring off; its in- 
consequential variety of mood needs 
expounding with much conviction if the 
music is not to sound too protracted. The 
more skittish passages Grant Johannesen 
plays well indeed, but now and again the 
more romantic seem slightly thwarted of 
their full effect by a rather restricted range of 
dynamics—though such a restriction is often 
a useful attribute both in recording and in 
its reproduction. One particular passage 
Johannesen brings off quite exceptionally 
well—where Schumann cues in the lie of a 
submerged tune guidance from the cue in 
the rescuing of that tune can seldom have 
been taken more effectively. 

Throughout Johannesen is well and very 
cleanly recorded. So, bar a very occasional 
buzz, is Joerg Demus, who gives perhaps a 
fractionally superior performance—except 
of the cued passage, where he seeks refuge 
from the problem by ignoring Schumann’s 
cue altogether (and in its turn that is con- 
siderably better than the Jean-Michel 
Damase solution, which is, incomprehen- 
sibly, actually to contrive to play the cue). 
So choice between Demus and Johannesen, 
much the better two versions of those 
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available, is not to be made easily, and 
considerations of the backings may help. 


Demus offers the Schumann G minor 
Sonata. Johannesen offers the three Fauré 
pieces listed above, and offers them all in 
very acceptable performances. Particularly 
well goes the Nocturne, less faintly off-hand 
than the impression some of the Schumann 
in somewhat similar mood gave, perhaps 
wrongly ; but the Jmpromptu, too, is quite 
brilliantly effective, and if the Valse-Caprice 
seems all caprice and no valse that is not, 
I think, attributable to any shortcomings 
in the playing. The recording, as it is for 
the Schumann on the reverse, is also very 
good. M.M. 


MUSIC OF INDIA. Morning and 
Evening Ragas. Ustad Ali Akbar 
Khan (sarod), Pandit Chatur Lal 
(tabla), accompanied by Shirish Gor 
(tamboura). Spoken Introduction by 
Yehudi Menuhin. H.M.V. ALPC2 
(12 in., 39s. 74d.). Available only to 
special ‘order. 

It is not necessary to be an expert on 
Indian music to sense the artistry of Ali 
Akbar Khan and his colleagues ; and those 
who fear that two performances each of 
twenty minutes or so at a stretch may be 
excessive are in for an agreeable surprise. 
These are improvisations on the sarod (a 
plucked instrument with ten playing, and 
fifteen sympathetic, strings) with tabla (a 
unit of two drums) and tamboura (a four- 
string drene instrument) ; and, as Yehudi 
Menuhin explains in a brief but useful 
introduction, each piece is built on a pre- 
determined raga or scale (which is demon- 
strated for us), which has certain connota- 
tions of mood and time of day. The variety 
and ingenuity of invention which is called 
forth here is fascinating, the more since the 
complex accompanying drum-rhythms (also 
helpfully analysed first) frequently develop 
subtle cross-currents with the sarod melody. 
Virtuosically played as it obviously is, this 
music may yet be called monotonous by 
impatient hearers ; but if they will relax 
and listen, they will not be able to miss the 
rising tension and intellectual excitement 
in this unique detached, but ecstatic, art. 
This disc provides a most valuable introduc- 
tion for Western listeners to a subject on 
which 99 per cent of them are totally 
ignorant. P.B. 


HAYDN. Sonatas: No. 20 in C minor : 
No. 31 in E major: No. 40 in G 
major: No. 46 in A flat major. 
Kathleen Long (piano). Decca 
LXT5144 (12 in., 39s. 74$d.). 

Before this disc arrived, very few of 
Haydn’s piano sonatas had been recorded 
by noteworthy pianists and issued in this 
country. Incredibly the C minor No. 20 is 
not amongst these (I remember a good 78 
of it by Denis Matthews), and even now the 
best of the lot, No. 52 in E flat, is not avail- 
able. The eight sonatas by Virginia 
Pleasants, recorded for Nixa, have now 
been deleted and the Concert Artist records 
listed in the LP Catalogue do not seem to 


have appeared. 


DETROIT FUBLIC LIBRARY 


Anyone who takes the trouble to play 
Haydn’s sonatas starts by thinking them 
rather small beer, and ends by feeling a 
quite inordinate affection for them. Not all 
the music on this disc can be called good. 
I myself find the opening movements of 
31 and 46 rather dull. But most of it is 
delightful, and Kathleen Long plays these 
four works crisply and cleanly, and with a 
praiseworthy absence of pedals. No. 20 
dates from about 1770 and is often cited 
as among the first works that marked 
Haydn’s emergence from the common 
rut of composers of his day. It has some- 
thing of the Sturm und Drang that reached 
fruition in Beethoven’s Pathétique sonata 
in the same key. The E major was pre- 
sumably included on this disc for the 
sake of its fine slow movement, incidentally 
not included in my edition of the sonata. 
But the best slow movement in_ these 
sonatas is the one in the A flat, No. 46, 
a wonderfully expressive and moving piece 
dating from about 1785. No. 40 in G is the 
sonata that starts with a movement marked 
Allegretto innocente, often used for teaching 
purposes. The “innocence” is a bit on 
the sentimental side, and is explained by 
the fact that Haydn wrote it for a very old 
lady. 

The piano quality on this disc is extremely 
realistic. RF. 


SCHUBERT. Impromptus, D.899, 
D.935- Ingrid Haebler (piano). Vox 
PL8940 (12 in., 39s. 74d.). 

Goldsand (12/53) CLP1146 
WLP6205 


Badura-Skoda (3/54) 
Firkusny (11/55) NBL5014 
Like Goldsand and Firkusny, Miss 


Haebler gets all eight Schubert impromptus 
on to a single disc, whereas Badura-Skoda 
takes three sides (with Schubert’s A major 
Sonata on the fourth) and is not very well 
recorded. Unlike Goldsand and Firkusny, 
Miss Haebler is not primarily a virtuoso 
pianist ; by which I mean that, although 
her technique is more than sufficient, she 
shows no wish to display it. For instance 
the two men play the E flat impromptu in 
the Op. go set at a tremendous pace and 
make it sound like a Chopin study ; 
whereas Miss Haebler sees it is marked 
Allegro and not Presto and plays it accord- 
ingly. Similarly she plays the last piece in 
this set (the one in A flat) Allegretto, again 
as marked, instead of Allegro molto like 
almost all other pianists. (Firkusny, for 
instance, dashes it off at 140 crotchets a 
minute.) Nearly all her tempi are slower 
than average, noticeably so in the wonderful 
C minor and in the B flat variations on the 
Rosamunde tune, and in every case they seem 
right. And yet when she wants she can be 
brisk and crisp, as in the last piece of the 
second set where her playing is more 
sparkling than Firkusny’s. Her approach to 
all this music has freshness and musician- 
ship. She is very rubato in the C minor, 
perhaps a little too much so, but the 
sincerity of this playing makes the rival 
versions seem perfunctory. Occasionally 
Firkusny shows his greater command of the 
instrument ; his relaxed ease over the left- 
hand melody in the A flat is more pleasing 
than Miss Haebler’s rather plodding 
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methods here. And as regards piano quality 
there is little to choose ; both versions are 
quite well but not very well recorded. But 
generally speaking this is a very attractive 
disc, to my mind quite the best of the four 
alternative recordings listed at the head of 
the review. R.F. 


THE SAXOPHONE, Vol. 5. Trois 
Piéces: Presto giocoso; Andante ; 
Scherzo (D. Scarlatti, arr. Pierné). 
Scherzo (Schumann, arr. Mule). 
Andante (Tchaikovsky, arr. Mule). 
Sevilla (Albeniz). Quatuor 
(Glazounov). Prélude et Choral 
Varié (Borsari). Quatuor de Saxo- 
phones Marcel Mule. Decca 
LXT5188 (12 in., 39s. 7}$d.). 

In some ways, unfashionable as it may 
be to say so, the arrangements on this record 
seem to make a more immediately stunning 
effect than the original works. Glazounov’s 
Quartet, in three short movements, is an 
agreeable one that is very welcome on disc ; 
but in its instrumentally more unadven- 
turous moments it does seem to approach 
in style a voluntary for the harmonium. 
Borsari is more modern in idiom ; and the 
simplicity of his chorale theme serves only 
as a basis for the more elaborate variations, 
which do certainly exploit their medium. 


But in the arrangements proper the 
familiar music throws the medium itself 
into relief, and the quality of the playing is 
seen so clearly for what it is: superlative. 
Scarlatti, performed like this, translates 
more readily from harpsichord to saxophone 
than might well be supposed ; Schumann 
indeed sounds less soggy on the quartet 
than he does customarily on the piano. 
And with nothing in the world against 
Tchaikovsky and his Andante cantabile, it is 
very possible to wish that all string quartets 
could be relied on to have the virtuosity, 
the balance, the intonation, and the style 
of the Marcel Mule Quartet ; and also, for 
that matter, to wish that they were always 
recorded as well as this. Few of us will ever, 
as a permanency, actually prefer a saxo- 
phone to a string quartet ; but Mule, his 
colleagues, Selmer, and Decca combine 
here, as in other records of their series, to 
make such a preference seem at least 
momentarily a strong temptation. 


CHORAL AND SONG 


BEETHOVEN. Sechs geistliche Lieder : 
Bitten; Die Lieber des Niachsten; 
Vom Tode; Die Ehre Gottes; 
Gottes Macht; Busslied. Wilhelm 
Strienz (bass-baritone), Janine Cora- 
jod (organ). Decca LW5237 (10 in., 
19s. 6d.). 

Beethoven composed this group of six 
sacred songs, to words by Christian 
Firchtegott Gellert (1715-69) in 1803, the 
year after he completed the Second Sym- 
phony. 

The songs are here transposed down 
a third (except Vom Tode, which is put 
down a tone) and this deprives Die Ehre 
Gottes ans der Natur (God’s glory revealed in 
Nature) of the ringing, exultant sound the 
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higher key gives it—it needs the Flagstad 
voice—though the other songs do not suffer 
in the same way. The most remarkable 
song of the set is Vom Tode, which anticipates 
the mature Schubert in an extraordinary 
way and makes one regret the use of the 
organ instead of the piano for the accom- 
paniment. The force of Beethoven’s striking 
harmonies is thereby reduced and blurred, 
especially the bare phrases in octaves that 
precede the second verse. 

It is only fair to say that Janine Corajod 
accompanies with considerable skill and 
that her registrations are appropriate. 
Wilhelm Strienz obviously does not find it 
easy to accommodate his large and slow 
moving voice to Lieder: he fails to keep a 
legato line and sounds, often, breathless at 
the end of phrases. His final consonants are 
far too obtrusive, for example in “ nicht” 
and “Noth” in Vom Tode, which the 
microphone spits out. He is certainly not 
helped by a balance which gives too much 
prominence, and an edge, to his voice. 

Strienz’s interpretation of the songs is 
conscientious rather than inspired and he 
does best when he can let his voice well 
out, as in Gottes Macht und Vorsehung (God’s 
power and providence) ;_ the well-known 
Busslied (Song of repentance) needs a much 
more interior approach. A.R. 


BOITO. Prologue from “ Mefistofele ”’. 
Nicola Moscona (bass), Robert 
Shaw Chorale conducted by Robert 
Shaw, Columbus Boychoir directed 
by Herbert Huffman, N.B.C. Sym- 


phony Orchestra conducted by 
Arturo Toscanini. 

VERDI. Te Deum. Robert Shaw 
Chorale conducted by Robert Shaw, 
N.B.C. Symphony Orchestra con- 
ducted by Arturo Toscanini. H.M.V. 
ALP1363 (12 in., 39s. 7$d.). Recording 
of broadcast performance, March 14th, 
1954- 

A superb pair of sides, an issue it is a 
pleasure to write about. Here are two 
apocalyptic visions of the sort that were 
impossible to record with any kind of 
accuracy until to-day’s recording tech- 
niques; huge masses of choral and 
orchestral tone, interleaved with silences or 
distant, single angelic voices, can now 
come out, pianissimo or—if your neighbours 
can stand it—at full force, into the humblest 
abode. The effect is overwhelming. From 
the piccolo at the top (with its tiny whiffs 
at the apex of the Verdian monument of 
praise) to the abysmal depths whence 
Lucifer springs in the Boito prologue, the 
sounds came forth clear and undistorted 
from my machine. “ The music of the 
spheres...” It is simply like standing in a 
splendid concert hall. My sole exception in 
my own hymn of praise is that the bass who 
takes on the devil’s role in the Boito is 
caught off his guard slightly in his opening 
phrase—and if Old Nick can’t jump to 
it, surely something must be wrong—and 
that the heavenly strand of voice at the 
end of the Te Deum, though ideally distant 
and poised in the empyreum, is not as a 
sound “beautiful enough—one wants a 
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really angelic gleam there, like Elisabet); 
Schumann’s high As in Rosenkavalier. Th: 
famous choir hardly needs any fres! 
recommendation from me—though hoy. 
its namesake manages to conduct at th 
same time as Toscanini I fail to picture (i 
would make a good cartoon). Perhaps i 
means he conducts the preliminaries ? Th: 
double choirs’ attack and grading of volum: 
and general musicianship seem to me beyon 
praise. 

As for the music—well, I don’t suppos: 
the Te Deum will ever rival the Requiem i: 
popularity. But it is a very magnificen: 
piece of late Verdi; wonderfully solemn, 
never jubilant. The overclouding of the 
music at the words, “‘ Let me never be 
confounded ”’, followed by the tiny voice 
of hope “‘ In te speravi”’ is great drama o! 
course. Extraordinary how the liturgical 
themes sound at once themselves and yet 
*Verdian ” into the bargain. Of Tosca- 
nini’s handling of all this, who conducted 
the first performance in 1898, I should 
think it presumptuous to speak. One might 
be listening to Verdi himself . . . in heaven. 


Boito is often rather sniffed at nowadays. 
The jaunty devil may be a bit of a bore, but 
the soaring song of praise later associated 
with the heartrending scene of Margherita’s 
death and apotheosis is wonderfully moving 
in its simple way. 


All in all, a gorgeous record. P. H.-W. 


BYRD. Mass in Five Voices. Motet— 
Ave Verum Corpus. Motet—O 
Sacrum Convivium. Compline 
Hymn—Christe qui lux es et dies. 
Renaissance Singers conducted by 
Michael Howard. Argo RG75 
(12 in., 39s. 74d.). 
Mass in Five Voices : 

Fleet Street Choir 

(10/51) LX3060 or (6/54) LXT2919 

I was a little disappointed by this record, 
partly because I have a good opinion of 
the Renaissance Singers and have heard 
them sing better than this; also because 
the recording lacks lustre. The voices are 
not too well balanced, and the quality of 
the sound is unexciting. The suggestion of 
dullness is probably caused in part by the low 
pitch at which the Mass is sung. Fellowes, 

when he published it, put it down from D 

minor to C sharp minor, but it is here sung 

rather more than a tone lower still (slightly 
above B flat minor). There is little variety of 
tempo ; the Hosanna could surely have 
sounded more cheerful. Despite their out- 
of-tune singing, the Fleet Street Choir made 
this music sound more impressive to my 
ears. In Ave Verum Corpus the Renaissance 

Singers themselves go out of tune, having 

kept pitch most commendably in the Mass. 

Incidentally this motet comes after and not 

before O Sacrum Convivium, as stated on label 

and sleeve. There are of course moments of 
great beauty on this record, which, when all 
is said and done, contains some of the 
greatest music ever written by an English- 
man, and the singers reach their best in 
the wonderful Agnus Dei in the Mass. But 
the record as a whole is not quite what one 
R.F. 
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L’ELISIR D’AMORE 

Hilde Gueden, Giuseppe di Stefano, 
Renato Capecchi, Fernando Corena 
and supporting cast with 

The Chorus and Orchestra of 

The Maggio Musicale Fiorentino 
conducted by - 

Francesco Molinari Pradelli 


LXT 5155-7 


Mozart 

REQUIEM IN D MINOR, K.626 

Magda Lazlo, Petre Munteanu, 
Hildegarde Réssl-Majdan, 

Richard Standen with the 

Wiener Akademie Kammerchor and 
The Vienna State Opera Orchestra 
-onducted by Hermann Scherchen 


TL 93079 (London Ducretet-Thomson) 


if anybody is responsible for our seams 
bursting, it’s you! 

We know we started it, but it’s you 
who've asked us to produce so many 
records that we can’t expand our 
factory quickly enough. 

At one time, we thought 100,000 a day 
was a pretty terrific figure. But now, 
you want more—a lot more. 

Although our seams may be bursting 
with never a let-up on how many 
records you want, we are quite 
determined that you're always going to 
have that inimitable quality which you 
know, as well as we do, that only ffrr 
can give you. 

Rachmaninov 

CONCERTO NO.21N C MINOR 

FOR PIANO AND ORCHESTRA, OPUS 18 
Clifford Curzon with 

The London Philharmonic Orchestra 
conducted by Sir Adrian Boult 

LXT 5178 
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Louis Armstrongat the Crescendo 
A complete recording of the 

current Louis Armstrong stage 

show featuring 

The All Stars, Louis Armstrong 

and Velma Middleton 

LAT 8084-5 (Brunswick) 


A. Dumas (Fils) 

LA DAME AUX CAMELIAS 

Edwige Feuillére and 
Jean-Pierre Aumont 

with supporting cast 

Réalisation : Max de Rieux 

TW 91123-4 (London International) 


Mozart 

SYMPHONY NO.38 IN D MAJOR, 
K.504—‘THE PRAGUE ; 

SYMPHONY NO.34 IN C MAJOR, K.338 

The Vienna Philharmonic Orchestra 
conducted by Karl Bohm LXT 5i11 
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CONCERTO NO.27 IN B FLAT MAJOR 

FOR PIANO AND ORCHESTRA, K.595(a); 
SONATA NO.11 IN A MAJOR, K.331 
Wilhelm Backhaus (a) with 

The Vienna Philharmonic Orchestra 
conducted by Karl B6hm LXT 5123 


Mozart 

CONCERTO NO.25 IN C MAJOR 

FOR PIANO AND ORCHESTRA, K.503 ; 
CONCERTO NO.26 IN D MAJOR FOR PIANO 
AND ORCHESTRA, K.537—‘CORONATION’ 
Friedrich Gulda with 

The New Symphony Orchestra of London 
conducted by Anthony Collins 

LXT 5138 


Haydn 

CONCERTO IN F MAJOR 

FOR PIANO AND STRING ORCHESTRA; 

C. P. E. Bach 

CONCERTO IN C MINOR 

FOR PIANO AND STRING ORCHESTRA 
Marguerite Roesgen-Champion with 
L’Orchestre du Conservatoire de Paris 
conducted by Arthur Goldschmidt 

RL 89005 (Felsted) 
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Charpentier 

MESSE DE MINUIT 

Claudine Collart, Jeanne Fort, 

Marie Thérése Cahn, 

Gérard Friedman, Georges Abdoun 
with L’Ensemble Vocal de Paris and the 
Paris Chamber Music Society Orchestra 
conducted by André Jouve 

DTL 93080 (London Ducretet-Thomson) 


Arriaga 

SINFONIA A GRAN ORQUESTA; 

LOS ESCLAVOS FELICES—OVERTURE 
and AGAR—CANTATA* 

Orquesta Sinfénica de Madrid 
conducted by Jesus Arambarri 
*Maria Ripollés (Soprano) 
AXTL 1075 (Brunswick) 


Turina 

DANZAS FANTASTICAS and 

PRELUDIOS 1-5; 

RECUERDOS DE LA ANTIGUA ESPANA and 
PARTITA IN C MAJOR 

Alicia de Larrocha (Piano) 

AXTL 1076 (Brunswick) 


— 
CONCERTO FOR PIANO AND ORCHESTRA 
and PIECES POUR LE PIANO 

Annette Haas-Hamburger with 
L’Orchestre des Concerts Pasdeloup 
conducted by Pierre Dervaux 
Milhaud 

SUITE FOR VIOLIN, CLARINET AND PIANO 
Jacques Parrenin, Ulysse Decluze, 
Annette Haas-Hamburger 

RL 89006 (Felsted) 


Sm 


Glinka 

IVAN SUSANIN 

(A Life for the Tzar) 
Miro Changalovich 
with supporting cast and 
The Chorus of the Yugoslav Army 

The Belgrade National Opera 
Orchestra conducted by Oscar Danon 
LXT 5173-6 


Gypsy music recorded at the 
Festival of Les Stes. Maries 
de la Mer, 1955 

TW 91127 (London International) 
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TROIS LECONS DE TENEBRES 
Pierrette Alarie, Basia Retchitzka, 
Antoine Geoffroy de Chaume (Organ), 
Manuel Recasseno ('Cello) 

MOTET. DE SAINTE SUZANNE 

Pierrette Alarie, Léopold Simoneau, 
Georges Abdoun with 

L’Ensemble Vocal de Paris and 
L’Orchestre de Chambre 

Gérard Cartigny 

conducted by Ernest Bour 

DTL 93077 (London Ducretet-Thomson) 


J. S. Bach 

ST. MATTHEW PASSION 

Agnes Giebel, Helmut Kretschmar, 
Lore Fischer, Horst Gunter with 
Hans Mantels (Harpsichord), 
Christoph Killian (Cello), 

The Kantorei der Dreikénigskirche, 
Frankfurt, and 

The Collegium Musicum Orchestra 
conducted by Kurt Thomas 

OL 50113-6 (London Oiseau-Lyre) 


_ Liszt 


A FAUST SYMPHONY 
L’Orchestre du Conservatoire de Paris 
LES PRELUDES (4th side) 

L’Orchestre de la Suisse Romande 
both conducted by Ataulfo Argenta 
LXT 5101-2 


Ravel 

GASPARD DE LA NUIT; 

SONATINE and MENUET SUR LE NOM DE 
HAYDN and jeUX D'EAU and PAVANE 
POUR UNE INFANTE DEFUNTE 

Daniel Wayenberg 

DTL 93068 (London Ducretet-Thomson) 


Prokofiev 

LIEUTENANT KIJE—Suite, Opus 60 
L’Orchestre du Conservatoire de Paris 
THE LOVE OF THREE ORANGES— 

Suite, Opus 33a 

The London Philharmonic Orchestra 
both conducted by Sir Adrian Boult 
LXT 5119 


Dupré 

SYMPHONIE-PASSION FOR ‘ORGAN, opus 3 
Pierre Cochereau at the organ of 

The Cathedral of Notre Dame, Paris 
OL 50112 (London Oiseau-Lyre) 


LONG 
Geistes 


Vaughan Williams 
ON WENLOCK EDGE 
George Maran 
with The London String Quartet 
and Ivor Newton (Piano) LW 5233 


Bliss 

CONCERTO FOR VIOLIN AND ORCHESTRA; 
THEME AND CADENZA 

FOR SOLO VIOLIN AND ORCHESTRA 
Campoli with 

The London Philharmonic Orchestra 
conducted by Sir Arthur Bliss LXT 5166 


Morales 

CAMACHO’S WEDDING—Ballet Suite ; 
ABU CASEM'S SLIPPERS—Overture 
The Stockholm Radio Orchestra 
conducted by Sten Frykberg 

WB 91144 (London International) 


Kathleen Ferrier—An Anthology 
Kathleen Ferrier with 
various orchestras and conductors 


LW 5225 


20th Century English Songs 
(An Anthology of English Song, Vol.3) 
Peter Pears and Benjamin Britten 
LW 5241 


you the records 
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A Festival of Italian Song 
The complete 1956 San Remo Festival 
TLU 47001 (Durium) 


5th San Remo Song Festival 
DLU 96006 (Durium) 


The Southern Style 
Jeri Southern LAT 8100 (Brunswick) 


Danzas Flamencas 
José Greco and Company 
LAT 8076 (Brunswick) 


Danze Folcloristiche 


(Popular dances from Italy) 
DLU 96019 (Durium) 


Piano Perspectives 
Don Shirley HAA 2003 (London) 


Barclay Plays for Dancing, Vol. II 
Eddie Barclay and his Orchestra 
SDL 86041 (Felsted) 


Lionel Hampton and his New 
French Sound, Vol. II 
PDL 85006 (Felsted) 


—_ 


. If seams are bursting in the effort to 


produce enough records to meet your 
demand, they are no less strained with 
efforts to guide you through the mass 
of records issued on the various 
Decca-group labels—a mass which, in 
the case of L.P.s alone, is monthly being 
increased by some 75 new discs. 

The main body of Decca-group micro- 
groove records is fully detailed and 
cross-referenced in the two-volume 
catalogue, complete to December 1955. 
Purchasers who send 10/- to us will 
receive this catalogue post free, together 
with all necessary monthly supplements 
to date at no extra charge. 

For more specialised interests, Jazz on 
L.P.s (2/6) and Jazz on 78s (1/-), together 
with quarterly Jazz Supplements, 


are invaluable aids to jazz lovers. 


Holiday in Italy 

introducing Flo Sandon’s, Sergio Centi, 
Aurelio Fierro, Marino Marini 
Quartet, Roberto Murolo, 

Rosa Claciura and Rino Salviati 

DLU 96021 (Durium) 


Ringside at Condon’s, Vol. II 
Eddie Condon and his Orchestra 
LZ-C 14024 (London Jazz Series) 


Jay and Kai 

The J. J. Johnson Quartet 

The Kay Winding Quartet 
LTZ-C 15007 (London Jazz Series) 


THE DECCA RECORD COMPANY LTD., 


1-3 BRIXTON ROAD, LONDON, S.W.9 
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CHAILLEY. Missa Solemnis a capella. 
La Psallette Notre-Dame conducted 
by Jacques Chailley. Recorded in 
the Church of Saint-Eustache, Paris. 

FRANCK. Prélude, Choral et Fugue. 
C. Chailley-Richez (Piano Gaveau). 
London International TWo91145 
(12 in., 39s. 74d.). 

Prélude, Choral et Fugue 


Demus (1/54) WLP5163 


Katchen (5/54) LXT2369 
Malcuzynski (11/54) 1031 


Jacques Chailley composed his Missa 
Solemnis in 1947 and it had its first perform- 
ance in France at the Besancon Festival of 
1955. The composer, an authority on the 
polyphonic music of the Middle Ages, 
founded the choral group La Psallette de 
Notre-Dame which he conducts on this disc. 
Chailley evidently has a remarkable know- 
ledge of choral effect and the outstanding 
feature of his Mass is the number of 
beautiful and original cadences he con- 
trives: as, for example, at the ends of the 
first and third Kyries in the first section, and 
the Hosanna in the Benedictus. His melodic 
material is often of a folk-song like character 
and not in itself original—a lingua franca 
such as was used by plainsong and poly- 
phonic composers—but perfectly in keeping 
with the spirit of the text, for this is a truly 
liturgical Mass. 

The start of the Gloria has an enchanting 
lightness and the full force of the choir is 
brought into play at the words “ gloriam 
tuam ”’, while at the words “‘ Jesu Christe ” 
the composer introduces a motive which he 
repeats thereafter at each invocation of the 
Son of God. There is some sense of con- 
trivance in the Credo (Poulenc avoided 
setting this, it will be remembered, in his a 
cappella Mass), but the treatment of “ Et 
incarnatus est”? is moving. ‘‘ Crucifixus ” 
is set to markedly dissonant phrases. 

The Sanctus and Agnus Dei (the latter 
recalling the first “ eleison”’) are both of 
beautiful quality and are full of the interior 
spirit that, as a whole, Chailley’s music 
conveys so well in this striking work. 

The Church of Saint-Eustache, in which 
the work was recorded, has a decided echo 
which lends verisimilitude to the disc even 
if it blurs some of the vocal writing. This 
cannot be easy music to sing and there are 
a few ugly moments when the resources of 
what appears to be a small body of singers 
sound strained—these come in the Credo, 
also the least well recorded section of the 
Mass—but if trouble is taken to find the 
right volume,.and so forth, the recording 
will give satisfactory results. 

The performance of Franck’s Prélude, 
Choral et Fugue is careful but without much 
cumulative power or depth of feeling, and 
it leaves Joerg Demus’s fine rendering still 
first in the field. The Gaveau piano sounds 
shallow in loud passages, but it has an 
individual quality of tone that I liked when 
pressure was not put on it. In general, 
however, Demus had better recording. 
C. Chailley-Richez is presumably a relative 
of Jacques Chailley, which makes the choice 
of the Franck intelligible, but I hope it will 
not be ungracious to say that I should have 
preferred to have heard more of the choir’s 
repertoire on this disc. It is, however, well 
worth getting for the sake of the Mass alone. 
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It is strange to note that the sleeve note 
has not been translated from the original 
French, as has been the case with several 
recent London International issues. Surely 
Decca do not assume that every purchaser 
of these records is a competent linguist ? 

ALR. 


CHAUSSON. Poéme de l’amour et de 
la mer, Op. 19. Irma Kolassi 
(mezzo-soprano), London Philhar- 
monic Orchestra conducted by 
Louis de Froment. Decca LX3150 
(10 in., 29s. 64d.). 

Swarthout, R.C.A. Monteux 
(10/55) (H) ALP1269 
This is a more compact and better 
recorded account of the work than Gladys 

Swarthout’s (which was filled out with some 

songs to a twelve inch size). It is also in 

better, if not quite peerless or immaculate 

French. But the total effect is somewhat 

heavy in hand and lugubrious. The Greek 

mezzo is a most attractive singer and has 
given us some fascinating sets of songs (those 

Milhaud songs for instance on Decca 

LXT2897). But she does not achieve much 

vitality or variety in her singing of this long 

scena for voice and orchestra. The last part, 
which we know as a song, “‘ Le temps des 
lilas et des roses”, is the most attractive 

portion of it and here I feel one wants a 

much more aristocratic timbre of voice— 

paler, more fragile sounding, suggesting 
spent passion and fading regrets in some 
drawing room where Maitre Massenet had 

been known to sit. However that is a 

matter of taste in voice types and it may 

well be that Miss Kolassi’s warm, firm, well- 
supported voice is what some listeners may 
think ideally suited to the voluptuous and 
finally rather cloying elegy for long lost love 

a la Massenet and Franck. What I think is 

incontestable is that the conductor and 

even Miss Kolassi herself at times allow 
the rhythmical sense to wilt in the surround- 

ing melancholy. P.H.-W. 


DALLAPICCOLA. Canti di Prigionia. 
Chorus and Orchestra of 
L’Accademia Nazionale di Santa 
Cecilia conducted by Igor Marke- 
vitch. 

DELAGE. Quatre Poémes Hindous. 
Berceuse e from “* Trois chants 
de la Jungle”. Martha Angelici 
(soprano) with orchestra conducted by 

Clu 


33CX1353 (12 in., 39s. 74d.). Recorded 
under the auspices of UNESCO. 

The first UNESCO-sponsored record to 
reach this country contains one important, 
impressive and beautiful composition of our 
time : Dallapiccola’s Canti di Prigionia, which 
takes all of one side. I hope to be able to 
write about this piece more fully when I 
have obtained a score: even without one, 
and without words, the work provides for 
the listener a deeply moving experience. 
The mood of these Canti foreshadows the 
choruses of Malipiero’s great opera, Il 
Prigioniero (1944-8), and consists of three 
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settings for chorus and orchestra, linked in 
theme. The first, Preghiera di Maria Stuart, 
is a setting of the prayer written by Mary 
Stuart shortly before her execution: com- 
posed in 1939, the movement is charged 
with feeling against Fascist persecution. The 
second, Invocazione di Boezio, is a setting of a 
Boethius text, and dates from 1940. The 
last movement, Congedo di Gerolamo Savon- 
arola, was apparently inspired by Hitler’s 
broadcast announcement of the large-scale 
bombing attacks on England, and an 
(unspecified) English statesman’s exhorta- 
tion “‘to seek relief in prayer from the 
oncoming terror’. The words are Savon- 
arola’s meditation on the Psalm “In te 
Domine speravi”’’. This section was com- 
pleted in 1941. 


The theme of the “ Dies irae ” appears 
in all three movements. This is atmospheric, 
emotional and fervent music. I have not 
seen the sleeve-note, but hope that it prints 
all the words, which will obviously add 
much to our enjoyment. So far as one can 
judge, the performance is excellent: cer- 
tainly it presents beautiful sounds, beautifully 
recorded. 

Who could have been responsible for 
choosing the pieces that fill the other side of 
the record? When one thinks what 
UNESCO could have given us, of Nono, 
Henze or Boulez, one grows almost angry. 
Maurice Delage is a 77-year-old French 
composer, a pupil of Ravel, whom Grove 
already writes about in the past tense. His 
Quatre Poémes Hindous are undistinguished, 
if carefully worked, pieces of orientalism. 
The Berceuse Phoque is a rather silly piece : 
the text is by ““Kipling-Fabulet-d’ Humiéres- 
Delage’’, and proves to be a translation of 
the Seal Lullaby which introduces Kipling’s 
Jungle Book story, The White Seal. Martha 
Angelici, who has an attractive and 
individual timbre, sings very well, but I 
can’t quite catch the words which translate 
** weary wee flipperling ”’. 

Mozart Camargo Guarnieri is a 47-year- 
old Brazilian composer who studied with 
Koechlin in Paris just before the war. His 
Second String Quartet is competently and 
fluently worked, but quite uninteresting. 

AP. 


MOZART. Requiem in D minor, 
K.626. Magda Lazlo (soprano), 
Petre Munteanu (tenor), Hildegarde 
Réssl-Majdan (mezzo-soprano), 
Richard Standen (bass), Wiener 
Akademic Kammerchor, Vienna 
State Opera Orchestra conducted 
by Hermann Scherchen. London 
Ducretet-Thomson DTL 93079 (12 in., 
39s. 7}d.). 

Vienna Hofmusikhapelle, Krips (1/51) LX 3030-1 

It is sad when an evidently good per- 
formance is spoilt by indifferent recording, 
but that is what has happened in this new 
issue of Mozart’s Requiem Mass. Compared 
with the Decca recording the choral sound 
lacks body and is constricted and dry in 

tone, the tenors, in particular, having a 

fizzy sound in loud passages I could not in 

any way get rid of, nor is there the clarity 
between the parts that the earlier recording 
gives. 


a 
GUARNIERI. Quatuor a Cordes No. 2. ; 
Quatuor Pascal de la Radio- : 
) diffusion Francaise. Columbia 
9 
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On my previous equipment the trebles in 
the Decca recording seemed to be over- 
weighted by the lower voices and there was 
some blasting in the treble soloist’s part, 
but none of this is apparent on my new 
equipment, which gives an excellent choral 
and orchestral balance throughout. 

The quiet portions of the work are the 
most satisfactory in Scherchen’s perform- 
ance, the lovely Recordare for solo quartet, 
for example, and the Tuba Mirum, in which 
the tenor trombone part is much better 
played than in the Krips performance. The 
angelic’ voices in Confutatis maledictis 
singing “‘ Voca me cum benedictis” are 
made to sound distant with beautiful effect 
and the excellent team of soloists (with 
Magda Lazlo singing better than I have 
ever heard her) make a beautiful thing of 
the Benedictus. 

Scherchen treats Dies irae, perhaps, in 
rather too Verdian a manner, but otherwise 
his interpretation is very satisfying, and 
especially so in Agnus Dei, which he makes 
one feel must be by Mozart. The view, 
to-day, indeed is that Mozart was respon- 
sible for much more of the Mass after 
Lacrimosa than used to be thought. 

The correct particulars of the different 
numbers will no doubt appear on the sleeve 
note, but they are not wholly present on 
the label, which also has a misprint, 
** Dinube ” for “‘ Domine” (Jesu). There 
is no mention of Kyire eleison, Quam olim 
Abrahae, or of the two numbers of the 
Communio, Lux aeterna and Cum sanctis tuis. 
There are no bands on the disc, nor were 
there on the Decca recording. This is a 
pity, but perhaps with them it would not 
have been possible to get the work on to 
one disc. A 


VAUGHAN WILLIAMS. On Wenlock 
Edge from “A Shropshire Lad”. 
George Maran (tenor), Ivor Newton 
(piano), London String Quartet. 
Decca LW5233 (10 in., 19s. 6d.). 
Young, Watson, Sebastian Quartet (12/53) RG20 

A satisfying account of these lovely and 
deservedly popular songs has been overdue 

for some time. Pears’s version (78 r.p.m. 

Decca AM585-7) had him too near the 

microphone and on Argo, the version 

mentioned for comparison above, with 

Alexander Young as the interpreter, though 

in many ways a most sensitive and dramatic 

performance suffered from rather indifferent 
recording. The recording of the present 
disc leaves nothing to chance, I found the 
balance excellent; for instance, it has 
just the faint suggestion of ghostliness, of 
not being quite there, in “Is my team 
ploughing ? ” that extraordinarily haunting 
and haunted song. George Maran rightly 
never steps out of the conventional dynamics 
of a chamber performance, even at the 
more strenuous climaxes. If a phrase here 
and there may not be as perfectly shaped or 
sustained as the ideal singer might manage, 
there is no failure technically: while the 
feeling for the words and the meaning of 
the cycle as a whole is very evident. In the 
second song “From far, from eve and 
morning”’ the piano accompaniment is 
indecisive in characterising the mood: and 
in the first song the words are not as clear 
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as they could be. Otherwise I find it a 
most attractive performance and _ finely 
put on a ten inch so as to be, at under one 
pound, a money’s worth at the very least. 
Recommended. P. H.-W. 


GIGLI RECITAL. Recit. : Mi batte il 
cor; Aria: O paradiso from 
“ L’Africana”’, Act 4 (Meyerbeer). 
Recit. and Aria : Ombra mai fu 
from ‘‘ Serse”’, Act 1 (Handel). O 
dolce incanto from ‘‘Manon’’, Act 2 ; 
Ah! non mi ridestar! from 
‘“*Werther’’, Act 3 (Massenet). 

© mascesti tu from “Lo 
Schiavo’, Act 2 (Gomes). Mercé, 
mercé from “Lohengrin”, Act 1 
(Wagner). E lucevan le stelle from 
“Tosca”, Act 3; Ch’ella mi creda 
libero from “ Fanciulla del West ”’, 
Act 3 (Puccini). Dalla sua pace 
from ‘‘Don Giovanni”’, Act 1 (Mozart). 
Amarilli (Caccini). O del mio 


amato ben (Donaudy). Un réve, 
Op. 48, No. 6 (Grieg). Tristesse, 
Op. 10, No. 3 (Chopin). Bergére 


légére (Weckerlin). Vidalita, Op. 45, 
No. 3 (Williams). Come, love, with 
me (Carnevali). Life (Curran). 
Rondine al nido (de Crescenzo). 
Addio bel sogne (de Curtis). Ritorna 
amore (di Veroli). Mamma (Cheru- 
bini). O sole mio (di Capua). 
Beniamino Gigli (tenor), Dino Fedri 
(piano). H.M.V. ALP1329 (12 in., 
39s. 74d.). Recorded at Carnegie Hall, 
April 17th, 20th and 24th, 1955. By 
arrangement with S. A. Gorlinsky Ltd., 
London. 

This is an actual performance record, 
punctuated on one side by sudden crashes 
of applause as the audience twigs which of 
the famous songs is about to begin (it 
usually takes them 10 seconds—less in the 
case of Tosca “‘ E lucevan”’). There are 
some shouts too and some moments when 
the veteran tenor comically clears his 
throat etc. It is all rather fascinating, in a 
morbid way: also rather pathetic, though 
when singing medium or on the half voice, 
Gigli still spins a magical thread of sound. 
But the big climaxes are not securely 
there: even if he makes no fault, and never 
fails, this is not—under full pressure—that 
marvellous, seemingly effortless projection 
of sound that once seemed one of the 
wonders of the world (I would certainly 
include Gigli’s high C in “‘ Che gelida”’, 
the first time I heard it in the flesh, as one 
of the peaks of experience). 

If these were not all bound up together 
one could discriminate and recommend this 
or that: the lightly, comically done 
Italian ditties are charming, but Caccini, 
and the pastiche Donaudy are still faintly 
vulgarised. The Paradiso and the Werther 
aria make one sigh “‘ Ickabod, the glory is 
departed ”. On the other hand Grieg’s 
A dream in strange French, the Chopin 
arrangement, the Bergére légére je crains 
tes apas, and the last silken soft head note 
in Vidalita are very charming souvenirs. 

Fans will hardly want my recommenda- 
tion one way or another. They will simply 
snap up what may well be the last gleam of 
Gigli, to add to the dazzling golden discs of 
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his meridian which he poured out so 
profusely. For others, those that is who 
want a tenor recital, I am bound to say 
that beyond the historical interest of the 
occasion, there is too much in the way of 
applause, poor accompanying and (ines- 
capably) veteran singing to make repeated 
hearings a pleasure. What a wonderfully 
preserved voice, all the same. I feel like 
saying “‘ Thank you ”’. P. H.-W. 


AN ANTHOLOGY OF ENGLISH SONG, 
Vol. 3. Go not happy day; Is my 
team ploughing; I have twelve 
oxen ; In youth is pleasure; 
Yarmouth fair; Persephone; How 
love came in; Let the florid music 
praise; Three Chinese lyrics; 

- Peter Pears 
(tenor), Benjamin Britten (piano). 
Decca LW5241 (10 in., 19s. 6d.). 

A well-chosen anthology of British 
twentieth-century song, very well per- 
formed. The recital opens and closes with 
a composition of Frank Bridge: Britten 
pays tribute to his admired teacher. In Go 
not happy day (words by Tennyson) and Love 
went a-riding (words by Mary Coleridge) 
both pianist and singer are buoyant and 
bright. Some readers may remember the 
same duo’s performance of these songs, 
together with the Holst and Moeran ones 
on this record, at the opening recital of a 
series of six devoted to English song which 
the B.B.C. broadcast from the Wigmore 
Hall during the Festival of Britain. 

Is my team ploughing is one of the very best 
of Butterworth’s Housman settings; Mr. 
Pears realizes the two voices, the one from 
the grave and the other whose owner 
** cheers a dead man’s sweetheart ”’, with 
just the right degree of emotional intensity 
and nicely gauged restraint. I have twelve 
oxen is a pleasant enough song by John 
Ireland (traditional words), as is Moeran’s 
In youth is pleasure (words by R. Weaver). 
Yarmouth Fair is a light, jolly piece by 
Warlock (words by Hal Collins), fashioned 
after the model of an English folk song. 

Persephone, which opens the second side, 
is one of the Twelve Songs which Holst 
composed to words by Humbert Wolfe 
(1929) ; the Phrygian melody and cold, 
strange harmonies add a _ mysterious 
dimension to the verses. Some time it 
would be pleasant to have a complete 
recording of this cycle. Lennox Berkeley’s 
Herrick setting, How love came in, is a dis- 
covery. The composer wrote it in about 
1933; it was published by Boosey & Hawkes; 
and then almost everyone, including 
Berkeley himself, forgot about it, until 
Britten came across a copy. (The song 
needs to be added to the Berkeley catalogue 
in Grove.) It is well worth revival, for it is 
pretty, tricky and unexpected, with a piano 
accompaniment that has an odd lilt 
suggestive of popular Latin-American music. 
Let the florid music praise is the first number of 
Britten’s Auden cycle, On this Island (1937), 
a vivid declamatory piece which adumbrates 
the style of the vocal writing in the operas. 
It is interesting to read (in Peter Pears’s 
article on the Vocal Music in the Britten 
Symposium) that Britten in 1937 did not 
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HARTLEY-TURNER 
“315” Loudspeaker 


15 watts Peak A.C. 
14,000 Gauss. 


4 or 15 ohms (Please 
state on order). 


30 c/s. 
25 c/s.—15 Ke/s. 


Power Handling Capacity 
Flux Density 
Voice Coil Impedance . 


Fundamental Resonance 
Frequency Coverage 


Chassis Die cast non-magnetic 
alloy. 

Overall Diameter 12.1/8 in. 

Overall Depth 6} in. 

Nett weight 7 Ib. 9 oz. 

Packed weight 9 Ib. 9 oz. 
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FREQUENCY RESPONSE 
Retail Price 


10 Guineas 


(Carriage paid in Great Britain) 


H. A. HARTLEY CO. LTD. 
66 Woodhill, Woolwich, London, S.E.18 
Telephone : WOOlwich 2020 (Ext. CB.32) 


THE GRAMOPHONE 
EXCHANGE LTD 


(now in its 50th year of Record Service to the Public) 


NEW LONG-PLAYING RECORDS 
BY POST FROM ASTRA HOUSE 
Expertly packed—minutely examined and 


despatched by return. Post and packing free on 
receipt of remittance. 


WE STOCK EVERY WORTH-WHILE 
RECORD ISSUED IN THIS COUNTRY 


For Callers 
We have six Audition Rooms fitted with High- 
Fidelity instruments, where you can hear your 
records before purchasing, if so desired, and a 
staff of capable assistants who can give really 
knowledgeable advice on your choice of 
recording and performance. 


EXCHANGE 
At the same time we can relieve you of any 
unwanted LPs or 78 r.p.m.s you no longer wish 
to keep, in part-payment for the records you do 
want. Records handed in for allowance must be 
in perfect. condition—damaged or worn records 
can only be treated as scrap. 


STORAGE 


SECTIONAL POLISHED 
WOODEN STORAGE UNITS 
WITH SLIDING DOORS 
To house 100 12-in. or 10-in. LP or other records, 
in their original sleeves. 64s. 6d., plinth 7s. 6d. 
extra. To house 150 12-in or 10-in. LP or other 


records, in their original sleeves. 97s. 6d., 
plinth 9s. 6d. extra. 


RECORD STORAGE BOXES 

IN BOOK FORM 
To assist you in storing LP records, also in their 
original sleeves, boxes in book form to hold 
approx. 12 12-in., 10-in or 7-in. records, may be 
had in three colours: Red, Green or Black. 

12-in. size : 12s. 6d. 

10-in. size: 8s. 6d. 

7-in. size: 6s. 6d. 


GRAMOPHONE EXCHANGE 


Midway between the Palace and Saville Theatre 


THE 


121-123 Shaftesbury Avenue, London WC2 
Temple Bar 3007 
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now alt FEATURES FIDELITY 


The A720 is the embodiment of all the high-quality features for which 
TRIXETTE gramophones are renowned among record lovers, but with 
circuit refinements which make it the Aighest fidelity gramophone in its class. 


the table model gramophone A720 


FOR ALL RECORDS 

Garrard automatic record changer 
(RC 120, 88 or 98 according to model). 
These changers are all 3-speed with 
manual and automatic operation. 

3-speed single-player model also available. 


AMPLIFIER 
5-watt push-pull output stage with 
negative feed-back and extended 
frequency response. 


CONTROLS = 
Independent controls for bass 
and treble tone compensation 
are fitted in addition to 
volume control, mains switch 
and pilot light indicator, 

all in a recessed panel in 

the side of the cabinet. 


LOUDSPEAKERS AND 
PICK-UP 

Twin specially matched 6-in. 
elliptical units are mounted 

at the front of the cabinet. 

A crystal type pick-up 

is fitted as standard but 
magnetic heads can be supplied 


ELEGANT C ee Model A720 
Rich mahogany veneered <n 

PRICE 


cabinet with clean 
contemporary lines. 42 gns. 


THE TRIX ELECTRICAL COMPANY LTD 


MAPLE PLACE, TOTTENHAM COURT ROAD, LONDON, W.!. TELEPHONE: MUSEUM 5817 GRAMS: TRIXADIO WESDO LONDON 
P3516 
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yet know many Purcell songs, for there is a 
Purcellian cut to the writing, as well as the 
influence of Stravinsky noted by Mr. Pears. 
On this Island is another cycle that one would 
like to see recorded in its entirety. 

Arthur Oldham (born 1926), composer 
of some Rambert ballets and of Covent 
Garden’s Bonne-Bouche, is a refined minor 
composer of the best kind, whose works are 
always beautifully turned and enjoyable to 
hear. The Three Chinese Lyrics (three from a 
set of five, 1949) are fascinating little 
miniatures—even if the animal that the 
herd-boy is riding in the first of them seems 
far too frisky to be an ox. 

The recording of this recital is extremely 
clear, sometimes so much that it almost 
produces a “clinical” effect—as if one 
were hearing a demonstration record rather 
than listening to music. It needs a good 
pickup to track right through the climaxes of 
Love went a-riding, at the end of the side, 
without distortion, and it may be that in 
some rooms the voice acquires a touch of 
hardness. The balance with piano is 
excelient, and Mr. Pears’s words are so 
clear that every one of them can be heard. 
One hopes that other Volumes of this 
* Anthology of English Song ”’ will not be 
long in arriving. A.P. 


OPERATIC 
BIZET. L’amour est un oiseau rebelle ; 


tintaient; Je vais danser en votre 
Non! tu ne m’aimes 

Mélons ! Coupons !, 

C’est moi!, 
Act 4 from “Carmen”. Conchita 
Supervia (mezzo-soprano) with 
Gaston Micheletti (tenor), Andrée 
Vavon (soprano) and Andrée Berna- 
det (soprano), Orchestra conducted 
by Gustav Cloéz. Parlophone 
PMA1024 (12 in., 39s. 74d.). 

This is a reissue of Supervia’s Carmen 
discs to make one thrilling LP. The voice 
comes through marvellously loud, clear, 
vibrant and with all its colour, all its over- 
tones of humour and defiance. One had 
forgotten what incomparable interpreta- 
tions these were. People hearing the singer 
for the first time may well be slightly 
dismayed by the vibrato which is as 
pronounced as the rattle of shaken dice— 
especially on the words “la mort ” in the 
card scene ; but then—what vocal acting 
goes into such phrases as “la carte 
impitoyable répéte la mort”. The 
Habanera (without chorus) is a trifle 
distant and dry; but the seguidille scene 
and the cajoling of Don José (Micheletti, 
one of the best I ever saw) is astonishingly 
vivid and puts all others in the shade. The 
second act exchanges with the tenor are 
also memorable, making it really difficult 
to accept other Carmens, or so I have found. 
The death scene, by modern standards, 
sounds a bit deficient, without its chorus 
and bull-ring shouts—and among early 
recordings even, probably other versions 
such as the Gay-Zenatello one, may be held 
more exciting. 


Act 3. 
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The support from the two secondary 
sopranos is excellent. The brio of the 
gipsy dance is magnificent. Here is a 
transfer and a reissue which actually seems 
to improve on the original. May we have 
many more such. P.H.-W. 


BIZET. Leila’s Cavatina from “ The 
Pearl Fishers”. Micaela’s Aria from 
** Carmen ”, Act 3. Pierrette Alarie 
(soprano), Lamoureux Orchestra 
conducted by Pierre Dervaux. 
Philips NBE11024 (7 in., 11s. 10d.). 
Two of Bizet’s most famous soprano arias, 
acceptably sung in good French style and 
with fairly clear, spacious recording of the 
accompaniments. A trace of pre-echo in the 
Carmen aria is probably only a fault on my 
review copy. Other versions compete fairly 
strongly. The long scene where Leila 
settles down to sleep on the temple steps in 
the happy knowledge that her tenor is 
nearby is perhaps sung with more sensuous 
appeal by Janine Micheau on Decca ; and 
for Micaela’s aria, Mlle Danco’s version is 
better turned. The style in which Galli- 
Curci sang the Pearl Fishers scene or Alma 
Gluck sang “‘Je dis” seems to have vanished 
from French culture. By present standards 
this will have to do. P.H.-W. 


STRAUSS. Die Frau ohne Schatten. 
The Emperor Hans Hopf (tenor) 
The Empress Leonie Rysanek (sop.) 
The Nurse Elizabeth Héngen 

(mezzo-sop.) 
A Spirit Messenger 
Kurt Bohme (bar.) 
Keeper of the Gates of 
the Temple Emmy Loose (sop.) 
Voice of a Youth Karl Terkal (ten.) 
Voice of a Falcon 
Judith Hellwig (sop.) 
Voice from Above 
Hilde Réssl-Majdan (con.) 
Barak Paul Schoeffler (bass-bar.) 
His Wife Christel Goltz (sop.) 
The One-eyed Harald Préglhof(bass) 
The One-armed 
Oscar Czerwenka (bass) 
The Hunchback 
Murray Dickie (tenor) 
with Alfred Poell (bass), Eberhard 
Wachter (bass), Ljubomir Pant- 
scheff (bass), Liselotte Maik! (sop.), 
Ruthilde Boesch (sop.), Berta Seidl 
(sop.), Edith Priessnar (con.), Gert- 
raud Bastezky (con.), Anny Felber- 
mayer (sop.), Dorothea Frass (sop.), 
Vienna State Opera Chorus, 
Vienna Philharmonic Orchestra 
conducted by Karl Béhm. Decca 
LXT5180-4 (five 12 in., £9 18s. 14d.). 
This immensely long opera takes no 
fewer than ten sides, which is a terrific 
outlay, for the issuing company and—if 
one dare raise one’s small voice—for us too. 
Paradoxically it is the profusion and 
prolixity of Richard Strauss in his over- 
blown rose and glory which appeals to the 
nearly destitute among us! Which is not 
without significance if you recall that the 
opera made its first impact on the threadbare 
Vienna of 1919. 


One of the first things a practical buyer 
wants to know is: will some other firm 
almost immediately take up the challenge 
and issue another version, possibly better 
in this detail or that ? I do not at the time 
of writing know of any such plans and I 
should think it would be a long time before 
the present set is superseded, for if it is 
not quite in a class with the Decca Rosen- 
kavalier for vividness it is, none the less, a 
very fine quality recording and the cast, 
if hardly on the Lotte Lehmann-Jeritza 
standard of earlier days, counts a number 
of the voices which were heard in the 
broadcasts at the time of last year’s revival 
of the sumptuous allegory at the reopening 
of the Vienna Opera House. (I was lucky 
enough to hear part of a rehearsal of it 
there, before the seats were all in the house; 
the flood of sensuous sound was like being 
boiled in syrup !). 

Let the truth be said that standards in 
Strauss singing are not very high to-day. 
But Leonie Rysanek, whose voice has a 
propensity to “‘ go on opening up ” at the 
top which is very thrilling indeed is surely 
among the finest Straussian sopranos one 
could wish, and from her first entry—with 
the bird noises, strangled “‘ larks ascending” 
and dripping harps, the melismata are 
carried on with that innigkeit, or inwardness, 
a sort of private ecstasy of singing which is 
what Strauss asks above all. Héngen as 
the Wet Nurse doesn’t sound young, but 
then the role is not meant to suggest a 
girl and this distinguished artist makes a 
link with the greatest performances of the 
opera ever given (between the wars). 
Hopf is no bel canto tenor here, but the 
role—a dull one, I fear—shows him in a 
good light. As the all too human Mr. and 
Mrs. Barak, the fertile dye business couple, 
Paul Schoeffler and Christel Goltz are very 
much alive. He particularly is most human 
and dignified, especially in the duet (on 
side 8) where he and his wife, almost like 
Pinkerton and Butterfly, go on one of those 
vocal progressions which make hyper- 
sensitive musicians groan aloud but are 
apt to send me (and you dear reader, if 
you are a Strauss addict) into ecstasies, 
murmuring “ please, just one more step 
like the last”. Goltz alas tunes some of 
her high notes after they have already 
been with her for some time. 


This quartet is about as good as one 
would hear, I think and if Béhm does not 
achieve incandescence with the immediacy 
of some conductors the opera as a whole 
makes a wonderful impression. How 
it impresses you, is a matter of taste 
(or, I am assured, the lack of it). It needs 
no dry connoisseur’s palate to taste that a 
lot of it is oversweet ; and that a lot of it 
might be taken from almost any other of the 
master’s works: or that, frankly, it is apt 
now and again to “ dribble ’’. One longs for 
those cuts and contrasts which a Puccini 
could make, even in a legend like Turandot. 
The light relief here if any, offers nothing 
on the level of Ping, Pang and Pong; 
unless the deformed Barak bros. amuse 
you, they are apt to seem Disney-ish, 
deutsch or plain dreadful. Not that they 
intrude much—especially on a recorded 
performance. 
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How does the opera come through by 
ear alone ? A good deal of drama is lost; 
as at the purely visual climax where the 
fire is lighted and it is seen that the dyer’s 
wife casts no shadow, i.e. is barren—what 
Barrie’s Peter and Wendy would say, I 
cannot imagine! But the atmospheric 
appeal of the work of course comes over 
wonderfully well; be it the brooding in 
the courtyard before the shadowless em- 
press appears (which recalls our wait for 
Princess Salome) or the wonderful apocalyp- 
tic “‘ verwandlungen ” (scene changes with 
a difference) which carry the legendary 
figures to earth or out to the emperyean 
of the blessed Isles again. 

What a beautiful poem Hofmannsthal 
makes of this intensely Freudian allegory 
(one always ought to remember that Freud 
came from Vienna); the right to create 
life, the curse of barrenness, the dubious 
value of birth control—odd how an allegory 
on such subjects should remain so ethereal. 
Humour is to seek, but not, I think magic. 

According to some this is the crown and 
epitome of Straussian mythological manner : 
to others, that it merely says at greater 
length what he has said elsewhere. To 
Strauss lovers it offers a wonderfully consis- 
tent level of enjoyment (if you sample 
sides one, eight and ten you will know all 
about it). To others of course it will seem 
a white elephant. But it is certainly a very 
fine and generous issue which, at the least, 
enriches a world in someways else grown 
poorer since it was written. Ten pounds is 
a lot of money ; but how can one price 
beauty by the hour ? The cuts are merely 
statutory ones. P. H.-W. 


TCHAIKOVSKY. The Queen of Spades. 
Lisa Valerie Heybalova (sop.) 
Pauline 

Biserka Tzveych (mezzo-sop.) 
Countess 
Melanie Bugarinovich (mezzo-sop.) 
Hermann 
Alexander Marinkovich (ten.) 
Tomsky Jovan Gligor (bar.) 
Yeletsky Dushan Popovich (bar.) 
Chorus of the Yugoslav Army, 
Children’s Choir of Radio Bel- 
grade, Orchestra of the National 
Opera, Belgrade conducted by 
Kreshimir Baranovich Decca 
LXT5089-92 (four 12 in., 158s. 6d.). 
This Pikova Dama to give it its other title 
(useful because if you saw it on a Russian 
poster you would be more likely to know 
what it was) is in very many respects like 
the Belgrade Eugene Onegin which I reviewed 
last March. I wrote then with what now 
seems, I confess, hasty enthusiasm of that 
issue: not that it has ceased to give me 
pleasure but because shortcomings tend to 
irritate more with repetition and though 
the whole performance strikes me as 
enthusiastic and though I much welcomed 

the first complete recording of a work I 

have been fond of twenty years or longer, 

I admit that the lack of elegance which I 

referred to is cumulatively a drawback. 

Then Mr. Shawe-Taylor who like a School 

Inspector descends now and again to put 

our labours into perspective blew rather 
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cold upon it. The same sort of faults are 
more in evidence in The Queen of Spades— 
and are the more noticeable because of the 
marked difference between the two operas. 

Like Gounod following up the success of 
Faust with Roméo et Juliette, Tchaikovsky 
here trusted formula more often than 
inspiration to get a workable opera on the 
stage. And where Onegin is a matter of 
“lyric scenes” (his description), Pique 
Dame is very much a stage piece. It follows 
therefore that it makes a less satisfactory 
piece for listening to on the gramophone 
one is more conscious of padding, where 
that is inserted. For instance in the great 
letter scene for Tatiana in the earlier opera, 
almost nothing is lost by seeing the heroine 
only in your mind’s eye. 

But the great scene of this opera where the 
dotard old countess, relic of the Versailles 
days, says her prayers and hums herself to 
sleep with the snatch of song from Ceur de 
Lion by Grétry (“ Je crains de lui parler la 
nuit ’’) the whole effect, as of Hermann’s 
burglarious entry into her room, is 
heightened melodramatically by our being 
able to see the avaricious officer crouching in 
the shadows by her bed. So too in the 
Haunting Scene where in the lonely moon- 
lit barrack room, the door is suddenly 
blown open and the wraith of the old lady 
Hermann frightened to death crosses the 
stage, muttering—one wants to experience 
it, not merely as exciting melodramatic 
music, but as the spine-chilling piece of 
“theatre which it is, for instance, in 
M. Benthall’s production at Covent Garden. 

Then there are a good many passages 
which seem to consist of people saying 
** Come let’s have a song” or “* Come let’s 
have a dance ”’ or of an elaborate pastiche 
of eighteenth century elegance (better done 
pithily, we now think, as in Puccini’s 
Manon Lescaut Act I1). These things break 
up the prevailing, rather oppressive mood 
of obsession and frustrated love, but they 
do not somehow blend with the mood of 
the story as the rustic revels or the pomps 
blend with the tale of Tatiana’s unhappy 
love. Lisa is a puppet and because of the 
sentimental transformation of Pushkin’s 
dry and ironic conte into a romantic libretto 
(for the taste of the Russian seventies), 
Herman too becomes rather a pasteboard 
figure. In the, admittedly, rather eerie 
and disturbing scene where he comes to 
Lisa’s window at night, and sings that 
attractive plea to her, “ Pardon, si je te 
blesse ”? (as it is in French) one does not 
feel as one does for Lenski’s elegiac plaints. 
Lisa’s suicide in the Neva after long waiting 
and singing—with the ostinato figure which 
seems like an unconscious crib of the Chopin 
funeral march—is rather lame and though 
the final scene in the gaming rooms is a 
splendid coup de théétre, it is not specially 
effective on the gramophone. I do not 
underrate, please believe me, the excitement 
of the “‘ love music ”’ or the spine chilling 
effect of the haunting music—trust 
Tchaikovsky to provide a wonderfully 
disturbing atmosphere. But it really does 
need footlights and the large shadows cast 
by a guttering candle to point it up. 

Doubtless the performance we hear on 
these eight sides would seem thrilling 
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enough on the stage of the Belgrade Opera 
House. The recording of it is excellent. 
with depth and ample sonority only marred 
a little by the too great prominence accorded 
to some of the female voices. Of these, the 
Lisa is the same as the Tatiana in Onegin ; 
not, to my ear, at all an unattractive singer, 
though I admit her tendency to attack her 
higher notes well below, to tune up to the 
pitch and then to go a fraction above it, ix 
the sort of singing which would have given 
Mme. Marchesi a fit. But what is one to 
think ? This, for better or worse is the way 
Jugoslavs and Russians do tend to sing ; 
expressiveness is everything, precision and 
elegance is rated, apparently, for next to 
nothing. When Destinn sang the role at 
Covent Garden (in German, I think I am 
right in saying) the effect was no doubt very 
different. Elsie Morrison at Covent Garden 
too makes a different effect with her pure 
line. Yet the unsteadiness, the constriction, 
the dubious intonation of these Jugoslav 
voices singing Russian with intensity of 
feeling is not, I feel, to be written off simply 
because it offends by Mendelssohnian 
oratorio standards or those of bel canto. The 
Polina, the companion who has that very 
attractive song at the harpsichord at the 
start of the second scene, is a singer of much 
the same stamp. Bugarinovich, who sang 
the nurse in Onegin is here the countess: 
and sounds to me much too much in her 
prime to suggest that terrifying old lady. 
She certainly “ acts ” powerfully: but the 
countess’s lullaby might be Amneris having 
a snooze in her dressing room in Aida Act 
III. Of the men the tenor Marinkovich 
makes a striking character of horrid 
Herman. Tchaikovsky had a particular 
German tenor in mind (Figner) of whom 
he was enamoured and whether the sounds 
emitted by the Belgrade interpreter are 
what the composer intended I rather doubt. 
There is far too much constriction for my 
pleasure. But the force and timbre, let 
alone the acting capacity, seem more 
effective than in “‘ White Russian ” tenors 
or British interpreters I have heard. He 
does the last scene affectingly (I recall that 
in Meyerhold’s production in Leningrad this 
scene was transferred to a lunatic asylum, 
anticipating Stravinsky’s The Rake). The 
baritone and other officers -are effective 
enough. 

The overall conception seems to me 
highly authentic, but the orchestra has 
weak patches and sections of it are sometimes 
taken off their guard. In sum, a vivid but 
not a classical account of the exciting stage 


piece. P.H.-W. 
A New Symphony 
On Monday, 14th May, Vaughan 


Williams’ 8th Symphony received its first 
performance at the Royal Festival Hall. It 
was played by the Hallé Orchestra and 
conducted by Sir John Barbirolli, to whom 
the work is dedicated. 

Four days prior to this performance Pye 
Records announced that they will shortly 
be recording this work with the artists 
named above. American distribution will 
be handled by Mercury. 
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to get all kinds of really hard work done well and easily. 
A good collection of those well-chosen L.P.s and your 
favourite 78’s need looking after and deserve the wonderful Clendisc 
treatment to protect them, clean them and indeed preserve 
them in first-class condition. Clendisc is a worker to whose efficiency 
the Borough Librarian of the Hendon Record Library has paid 
tribute (see insert, bottom right). Nor does Clendisc stop at doing 
right for your Gramophone Records. Use it on your Television Screen, 
for perspex, glass, your valuable paintings, microscopes, etc. Clendisc 
is used in art galleries, and at the Royal 
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Observatory, and just to “top it up,” have Sane = Cecil Watts from 
a Fredorec Pad handy—that soft, smooth, 
velvety, pleasant-to-handle synthetic Librarian of Hendon, has kindly sent 
me t 5 ens recent. 
sponge, now famous all over the world, 
to assist you in your labours. FRED SMITH. 80 times. He remarks that each issue 
Clendise 8 0z. bottle 6/-, postage 1/3 or 
- ast 2 or layings, which 
Clendisc 4 oz. bottle 3/9, pars 1/- that each record has been gues a 
Fredorec Record Pad 3/2, postage 3d. So diferent pock-ape, Om examination 


‘Clendisc’ and ‘Fredorec’ are obtainable from all ‘he first outstanding fact is the | 


remarkably clean state of all t 
Gramophone and Record Dealers. records. I am told that before each 


issue every record is cleaned with 


RIMINGTON VAN WYCK 
42 Cranbourn Street, W.C.2, GERrard 1171 


SPECIALISTS IN LONG-PLAYING RECORDS AND EQUIPMENT FOR THEIR REPRODUCTION 


FIRST at the Audio Fair, again at 
‘ aie : the B.S.R.A. Exhibition the Kelly RIBBON 
“Soph, é i Tweeter was enthusiastically received by music 
oi 4 lover. musician and technician alike. For good reason too. 
The. Kelly, because of its sensitivity and its completely smooth 
response from 3 to 20 kc/s., provides just that “ sparkle” to top 
register so vital to truly Hi-Fi reproduction. Moreover, it operates 
with almost any bass speaker combination—and there are no mounting 
problems. Here is the brief specification that tells its own story. 


Full technical details on — c/s 

Ask also for 10,000 Gauss 

particulars of the new Dynamic Mass ..............0.+ 0.008 grammes 

TP100 Hi-Fi Amplifier and Horn loaded ..................... 1,000 c/s cut off 

Control Unit. 8)" x 53” x 44” 
8 Ib. 


H.F. REPRODUCER Unit cabinet for the Kelly R.LS.!. in Walnut, Oak or 


Mahogany. UST PRICE £2.12.6 


The DN/2 Half Section dividing network Uni 
PRODUCTS LTD., HYTHE, SOUTHAMPTON Tel. : Hythe 3265 PRICE 3 Gns. 
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Ta Reeorder 
Model 


(Releas> Mid-July) 
It has taken a long time to produce a Recorder that is 
really worthy of the name TRUVOX and all that the 
name implies, but it has come—an instrument that 
does full justice to the world-famous Truvox Tape 


the new outstanding and ever-growing number of pre- 
recorded tapes of the world’s finest music, with all those 
finer gradations of tone that are there for those who 
can tell the difference. 

Contemporary cabinet styling is in keeping with the 
high standard set by the equipment it contains—a rich 
burgundy leatherette set off by gold-hammered metal 
work. Frequency response 50-12,000 cps. 10” x 6° 


Loudspeaker. 
Price with crystal 
66 ens. 


Fitted with Truvox 4. il place locator, 3 gns. extra. 
Credit and Hire Purchase facilities available through 
selected retailers 


Additional optional equipment. 

Truvox Senior Radio Jack. 

Truvox Standard Radio Jack. 

Truvox Foot Control. 

Truvox Headphones for transcription of 
recorded material. 

Truvox telephone attachment for recording 
two-way telephone conversations. 


Send for full details | 


TRUVOX LIMITED 


Sales Office: 15 Lyon Road, Harrow, Middlesex 
Harrow 9282 
Tech. & Sales Dept. : 328 Station Road, Harrow, Middle-ex 
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$ 
COLLECTORS’ CORNER 
$ 
$ recommends the following 45’s b4 
$ 
ERSO45 ANGELES : Butterfly : Un bel di & Love duet, w. Gedda --- 06/8} 
ERSOSO ANGELES : Faust : Act 3 scenes, w. Gedda & Christoff ... 16/84 
ERSOS9 ANGELES : Faust : Love duet, w. Gedda, Soldiers’ cho. ... «+ 16/8) 
R163 ANGELES : Faust : Roi de Thule & Jewel song... eos ose o/s 
ERSOSS BJORLING : Pagliacci : Act | scenes, w. Angeles, etc. ... «- 16/8) 
ERS5062 BJORLING : Pagliacci : Act 2 scenes, w. Angeles, etc. ... 16/8: 
EP7002 BOSTON POPS ORCH : Overtures—Zampa & Light Cavalry ti/lo 
SELIS22 CALLAS & Di STEFANO : Lucia arias Acts | & 3 16/8: 
SEL1IS26 CALLAS, DI STEFANO & GOBBI : Tosca : Scenes Acts 1& 2 16/82 
SEL{530 CALLAS & DI STEFANO : Tosca : Scenes from last act «(16/84 
SEL1533 CALLAS : Turandot : In questa Reggia & Liu’s 2arias ... 16/83 
ERSO07 CHRISTOFF : Pr. Igor : Kontchak’s air/Khovantschina: air ... 16/8} 
R143 CHRISTOFF : Song of the flea/Volga boatmen ne a wan o/s 
CCS4501 COELHO : Spanish & Brazilian songs, w. guitar... 

71093 CORENA : Gazza Ladra : Mio piano/Barber : A un dottore - 8/4 
EB6006 DEL MONACO : arias—Marta, Chenier, Amico Fritz, etc. -— a 

BSP300! EIAR CHORUS : Nabucco : Va pensiero/Lombardi : Signore ... 9/5 
SEDS526 FERRIER : Otto : arias/Mendelssohn duets, w. Baillie 
SEDS5530 FERRIER : 2 Green songs/3 Purcell duets, w. Baillie 
71034 FERRIER : Orfeo : What is life/Rodelinda : Art troubled ons 8/4 

71035 FERRIER : Drink to me only/Ye banks and braes_... one -. 8/4 

71037 FERRIER : Matthew Passion (Bach) : Have mercy Lord ... -. 8/4 

71038 FERRIER : Messiah : Thou chat tellest/Samson : Return ... - 8/4 

71039 FERRIER : Elijah : Rest in the Lord/Serse : Ombra mai fu soe 8/4) 
71108 FERRIER : 4 English folksongs (Stuttering lovers, etc) _ -. 8/4 
ERS033 FISCHER-DIESKAU : Tannhauser : Wolfram’s 3 arias ... 16/8 

ERSO44 FISCHER-DIESKAU : Loewe’s Erikonig & 3 Wolf songs 

FLAGSTAD : Grieg—Spring & From Monte Pincio 

EB6003 GIGLI : Danza, Marechiare, Serenata, Mattinata_... 

EB6013 GIGLI: Ave Maria, Standchen, Agnus Dei, Wiegenlied _... 

R127 GIGLI : Turandot : Nessun dorma/Elisir : Quant’ e bella — o/s 
71084 GULDA : Chopin—Raindrop prelude/Debussy—Clair de lune ... 8/4} 
SEDSS14 HAMMOND : arias—Butterfly, Tosca, Boheme, Schicci ... lo 
NBEI1009 HILVERSUM CHORUS : Opera choruses—Wagner, Verdi, etc. 11/10 
NBEI100l| KOSTELANETZ ORCH. : Barber Ovt./Rosenkavalier : Waltzes 11/10 
SEDS528 KULLMANN : New Moon, Rose Marie, Merry Widow, etc. ... 11/10 
SEB3507 KUNZ : Folk songs of Old Vienna... - IR 
EP714 LEMNITZ, etc. : Rosenkavalier : Act 2 fin & Presentation «» 03/23 
SEB3506 LIPATTI : Chopin Waltzes Nos. |, 3, 6 & II ose 
SEB3508 LIPATTI : Chopin Waltzes Nos. 2, 10,12&14... 
SEB3509 LIPATTI : Chopin Waltzes Nos. 4,5,7&9.. ooo 
EP7014 LYMPANY : Litolff : Scherzo/Lover & the Nightingale 
$CD2022 KING COLLEGE CHOIR : In dulci jubilo/David's City ... — 
ERSOS4 McCORMACK : Passing by, Lass with the delicate air, etc. -- «16/84 
71086 MICHEAU : Louise : Depuis le jour/Hoffmann : Doll song . Bf 
SELI538 MICHEL & JOBIN : Carmen : scenes from Acts | & 2 ... -. 16/8} 


ABEI0005 N.Y. PHILHARMONIC : Falla—Three cornered Hat : dances 13/2} 
ABEI0006 N.Y. PHILHARMONIC : Mendelssohn : Hebrides & Ruy Blas Ovs. 13/24 


SEDSS09 PHILHARMONIA : Sheep may safely graze/Toy Symphony  ... 11/10 
SEDSSI7 PHILHARMONIA : Barber Overture/Traviata : Preludes 
SEDS520 PHILHARMONIA : Enigma vars. 8 & 9/Pomp & C. March No. | 11/10 
SEDS529 PHILHAFRMONIA : Arnold—Tam o’ Shanter/English dances ... 11/10 
SELI534 PHILHAKMONIA : Midsummer Night’s Dream (Mendelssohn) 16/8} 
SEL1537 PHILHARMONIA : Swan Lake (Tchaikovsky) Waltz, etc. «» 16/8} 
DFE6273 PICCAVER : Roses of Picardy, Sylvia, Absent, Zinetta... 
EP728 POGGI & NOLI, etc. : Mefistofele : L’altra notte, Love duo. ... 13/2} 
R177 ROSSI-LEMENI : Nabucco : Come notte & O chi piange oes 9/5 
CCS4502 SCHMIDT: O sole mio, La Danza, Addio, Mattinata (0/53 
CCS4503 SCHMIDT: Boheme : 2 arias/Pagliacci : Vesti/O Paradiso --- §0/53 
NBEI1004 SCHNABEL DUO : Schubert—Polonaises/Debussy Epitaphs ... 11/10 
SCBIO2 SCHWARZKOPF : Butterfly : un bel di/Traviata: Addio _..... 9/5 
SCBII3 SCHWARZKOPF : Merry Widow : Vilja & duet, w. Kunz... o/s 
ABEI0000 SCHWEITZER : Fugue A min. & Prelude in D major .... 13/23 
71094 SIMIONATO : Capuleti : Tu bell’anima/D. Carlo : Don fatale 8/44 
EB60IS RISE STEVENS & MERRILL : Porgy & Bess : highlights - OK 
EP7S5! STREICH & NEUMANN : Wiener Blut : highlights 

CCS4504 TAUBER: Waltz dream, Vienna woods, City of dreams, etc. ... 


We send 45’s by post, post free, just remit the above prices. 
Records in the above list over 10/- are ‘* Extended Play '’"—double duration. 


COLLECTORS’ PIECES. Our catalogue of New, Special, 
Rare, and Out of Print 78 r.p.m. Vocal records, together 
with a few Rare Instrumental items, and a selection of 
Books of interest to the Record Collector. The NEW 
& ENLARGED SUMMER EDITION ready this month. 
2/- (25c. U.S.A.) post free. 


COLLECTORS’ CORNER 


62 NEW OXFORD STREET, LONDON, W.C.! (LAN 6155) 
63 MONMOUTH STREET, LONDON, W.C.2 (TEM 5614) 
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WEBER. Adolar’s Aria—Wehen mir 


Liifte Ruh from “Euryanthe” 
Act 2. Max’s Aria—Durch die 
Walder (Act 1) ; Huntsmen’s 


Chorus (Act 3) from “Der Frei- 
schiitz 


BEETHOVEN. The Prisoners’ Chorus 
(Act 1); Florestan’s Aria—Gott ! 
welch Dunkel hier! (Act 2) from 
“ Fidelio”. Framz Vroons (tenor), 
Vienna Chamber Choir, Vienna 
Symphony Orchestra conducted by 
Wilhelm Loibner. Philips NBR6027 
(10 in., 25s. gd.). 

The Euryanthe aria is a distinct gain to the 
catalogue, being otherwise unrecorded. 
This admirable Dutch tenor does _ it 
ingratiatingly and with excellent musical 
and dramatic sense. In the Freischiitz aria 
I think I still slightly prefer Rosewaenge 
version but Vroons is more yielding than 
Hopf on the complete Decca. The Hunts- 
man’s chorus is not specially well done: a 
Berlin Opera record of it, on a ten inch 
German H.M.V., had twice as much 
uppishness and the “ tonguing”’ which is 
supposed to represent the echoes through 
> woods was more dramatically brought 
om, 

On the Beethoven side, Vroons though 
evidently a thoughtful and sensitive 
Florestan makes less of the scena than either 
Patzak or Roswaenge: but I think he is 
slightly better than Wolfgassen of the 
complete set. Those who want a record of 
the prisoners’ chorus can be assured that 
this is competent enough—but it is not the 
compelling and definitive account which it 
might be. P. H.-W. 


OPERATIC CHORUSES. Gloria all’ 
Eggitto from “‘ Aida” (a) ; Fuoco di 
gioia from “Otello” (a); Noi 
siamo zingarelle . . . Di madride 
noi siam mattadori from “La 
Traviata” (b); Zitti, zitti, Scor- 
rendo uniti from “ Rigoletto” (a) ; 
O Signore, dal tetto natio from “I 
Lombardi” (a); Va pensiero from 
“Nabucco” (a) (Verdi). I zam- 

... din, don from “ Pag- 
liacci ” (a) (Leoncavallo). Humming 

from “‘ Madama Butterfly” 
(a) (Puccini). Mario del Monaco 
(tenor), Angela Vercelli (soprano), 
Darie Caselli (bass), Chorus and 
Orchestra of the Accademia di 
Santa Cecilia, Rome, conducted by 
(a) Alberto Erede and (b) Francesco 
Molinari Pradelli. Decca LXT5136 
(12 in., 39s. 74d.). 

For those who buy job lots of opera 
choruses this may be the ideally varied 
selection. Yet surely—the Humming Chorus 
from Madama Butterfly so effective in its 
situation is as near meaningless as can be 
outside it as a concert piece on its own. The 
“ optional ” fancy dress choruses, the only 
really weak pages of Traviata also make poor 
excerpts. It is otherwise with the Triumph 
from Aida: and even the bonfire chorus from 
Otello. These are done as in the Decca 
complete sets and so earn recognition. But 
Italian operatic chorus-singing is not ever, 
I fear, of a very high standard in a land 
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where any really trusty voice (if backed 
with a modicum of musicianship, or even 
without such backing) is immediately 
swept into the great competitive lung- 
busting racket of the lyric stage. Those 
who remain in the chorus . . . well. Whereas 
English and indeed Americans prefer to sing 
in bunches (as being less shy-making) 
Italians are soloists in the first place and 
adhere only with some difficulty. The kind 
of precision that the Robert Shaw Chorale 
achieves in the “‘Zitti, zitti’? chorus from 
Rigoletto is not found here. Sometimes the 
famous music is done—not exactly perfunc- 
torily—but with so little inner conviction 
that the effect is disheartening ; so it is for 
instance with the Hebrew exiles chorus 
from Nabucco. These Italians should hear 
the Welsh National opera chorus of miners 
et al. having a bash at it, when it brings tears 
to the eyes. Recordings all perfectly 
adequate. P. H.-W. 


RECORDS FOR SCHOOLS 


Within minutes of listening to Byrd’s 
Five-Part Mass, reviewed elsewhere in these 
columns, I found myself sampling the very 
different pleasures of Sneezums and Lazy 
Leonard by Yvonne Adair. The two com- 
posers have at any rate this in common, 
that each wrote to satisfy a need and did so 
with complete success. It has long been a 
problem in Primary Schools that Percussion 
Band lessons should so often have to depend 
on piano playing of no great quality, 
attempted by teachers who should have been 
giving all their attention to what the 
children were up to. There are, I suppose, 
teachers who can give musicianly perform- 
ances and pick out inaccuracies in a sea of 
cymbals, triangles, drums and so on at the 
same time, but there can hardly be many 
such. Some months back, Decca brought 
out four discs of national airs for which 
percussion parts were available, and now 
H.M.V. have counter-attacked with no less 
than eight ten-inch 78s covering a rather 
different age-range. They are called 
“Music for the Percussion Band”. The 
first four (B10944-7) are mainly for Infant 
Schools and are intended for children 
playing by ear. All the music is published 
in piano form, the first and last disc con- 
sisting of arrangements by Yvonne Adair 
of traditional tunes, the second and third 
of her compositions for young children. I 
should make it clear that Miss Adair wrote 
all these tunes for piano, and that on these 
records they have been orchestrated by 
John Hosier. He has kept the rhythms of the 
piano pieces as these are carefully designed 
for the needs of young percussion players 
(indeed many schools have been using 
these pieces for years and will know their 
good qualities), but he has for the most part 
reharmonised them, and scored them with 
great skill for a small handful of stringed 
and woodwind instruments, with occasional 
percussion and trumpet. I think Miss 
Adair would probably agree that the result 
has far more musical quality than her 
original piano pieces, however well played. 
I particularly enjoyed Hosier’s version of a 
traditional tune called “The White Duck”. 
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Records 5 to 8 (Brog48-51) are for 
children higher up in the Primary School, 
and here it is intended that the children 
shall play from charts. (By the way, all this 
music is published by Boosey & Hawkes.) 
Records 5 and 6 are of traditonal tunes, 
each of which is repeated (and I quote the 
brochure) “‘ as a variation, so that the 
children play the same pattern against a 
different background”. Records 7 and 8 
are mainly of classical pieces, again chosen 
and arranged by Yvonne Adair. I felt some 
doubts here about the very un-Schubertian 
collection of woodwind used for one of 
this composer’s Ecossaises ; also about the 
addition of timpani to one of the well- 
known Fairy Queen Dances written by 
Purcell for strings alone. I think myself 
that, whereas you can do what you like 
with a folk-tune, classical pieces should be 
scored for such instruments as the composer 
himself might conceivably have written. 
Mr. Hosier seems to have sensed this, as is 
shown by his delightful use of the harpsi- 
chord in such pieces as “ Mr. Bohm’s 
Minuet” and “The Sailors’ Dance” 
from Dido and Aeneas. By and large, these 
orchestrations have far more imagination 
and humour than those on the Decca 
records. 

There is however one respect in which the 
Decca discs win hands down: they are 
better recorded. On the H.M.V. discs the 
instruments are much too near the micro- 
phone. On some of the earlier ones this is 
particularly noticeable, and it causes 
individual instruments to sound quite 
unrealistic at times. This defect will not 
however prevent these records being of in- 
estimable use to schools all over the country. 

R.F. 


Nixa Deletions 

A further list of substantial deletions has 
been announced by Nixa. In all some 200 
LPs and 45s will cease to be available after 
goth September, 1956, or prior to that date 
should stocks be exhausted. It is hoped that 
full details will appear next month. 


Index and Binding, Volume XXXII 


The Index to Volume XXXIII will be 
available in July or August, price 2s. 6d. 
plus 4d. postage. Copies may be ordered 
in advance from 49 Ebrington Road, 
Kenton, Middlesex. 

As before, arrangements have been made 
for the binding of this volume. The price, 
including Binding Case and Index, will be 
22s. 6d. (or 2s. without Index). Copies for 
binding should be forwarded to reach our 
Trade Office at 11 Greek Street, London, 
W.1, by September 1st. Unless otherwise 
requested, copies will be bound without the 
advertisement pages. Readers who are 
forwarding copies and require us to supply 
the Index are requested to reserve a copy 
in advance to avoid disappointment. 

A number of separate Binding Cases will 
be available, price 5s. 6d. post free. Unless 
otherwise requested these cases will only be 
suitable for binding the volume, less 
advertisement pages. 
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Count Basie and his Orchestra 
****Big Red (b) 
***Smack Dab In The Middle (Calhoun) (V by Joe 
Williams) (a) 
(Columbia-Clef LB10028—6s. 7}d.) 

(a) (Am. Clef 89169A)—Basie (pno); Bill Graham, 
Marshall Royal (altos); Frank Foster, Frank Wess 
(tnrs); Charlie Fowlkes (bar); Ed Culley, Renauld 
Jones, Thad Jones, Joe Newman (pts); Henry 
Coker, Bill Hughes, Benny Powell (ims); Freddie 
Green (pe) 5 Eddie Jones (bass) ; Sonny Payne (drs). 
1955. S.A 

(6) (do. 89169B)—Details untraced. 


Count Basie-Joe Williams 
****Every Day (I Have The Blues) (Chatman, 
York); The Comeback (Memphis Slim) ; 
Alright, Okay, You Win (Wyche); In The 
Evening (Carr); Roll "Em, Pete (Johnson) ; $ 
Teach Me Tonight (de Paul, Cahn) ; My Baby 
Upsets Me (Williams) ; Please Send Me 
Someone To Love (Mayfield); Ev’ry Day 
(Kahal, Pain) 
(12 in. Columbia-Clef LP 33CX10026—39s. 74d.) 
Am. Clef, tape Nos. MG/C678-A, -B)—Williams (voc) 
with Count Basie and his Orch. : Personnel probably 
as for Slap Dab In The Middle. 1955. U.S.A. 
Note : The Comeback available also on Columbia-Clef 
LB10017, reviewed April; Roll 'Em, Pete on LB10022 
(with April In Paris) reviewed last month. 


You will have a fair idea of what to expect 
of the LP if you heard the 78 r.p.m. releases of 
The Comeback and Roll ’Em, Pete (reviewed 
April and last month, respectively), for they are 
repeated in it. That they don’t tell the whole 
story of it is because three of the items on it 
(Teach Me, Please Send and the Ev’ry Day 
without the “‘e’’) are ballads, and Joe Williams 
is best as a blue: singer. If, however, ballads 
had to be included because it was felt that some 
contrast to blues songs was desirable, better 
ones should have been chosen. 

In the newly issued blues songs, especially his 
own My Baby Upsets Me, both Williams and the 
Basie Orchestra give all they supplied to make 
me rave over the previous issues of The Comeback 
and Roll ’Em—which means the best vocal blues 
records we have had for many a long day. 

And as Slap Dab (on the 78) is also very 
much in the blues tradition, that remark goes 
pretty much for this one, too. The coupling is 
typical modern, swinging Basie, but not quite 
up to his best standard. E.J. 


** Blow Your Horn ” 

****Bennie Green: Blow Your Horn (Walkin’ The 
Bone) (Green) (5); Blues In Lament (Green) 
(a); People Will Say We're In Love (Rodgers) 
(e); Rhumblues pane Feather) (f); Takin’ 
My Time (Green) (c); I Wanna Blow (Green) 
(V by Green and Ensemble) (d) 

****Paul : The Heat’s On 
(i); I Can't Give You Anything But Love 
(McHugh) Humpty Dumpty (Andy 
Gibson, Quinichette) Remember 
Harlem (Eldridge) (k) ; Mine (Gershwin) () ; 
The Heat's Off (Quinichette) (g) 

(12 in. Brunswick LP LAT8099—37s. 6}d.) 
(a) (Am. Decca 84899), (6) (do. 84900), (c) . 84902) 

Green (tmb); Frank Wess (inr) ; Payne 

(bar); Cliff Small (pno); Tommy Potter oats) 

Candido (bongoes, conga drm). 23/7/1953. U.S 

(4) (do. 86179), (e) (do. 86180), (f) (do. ois2)— 
Green (tmb); Billy Root (nr); Small (pmo); Ike 
Isaacs (bass); Jerry Segal (drs). 13/4/1954. U.S.A. 

(g) (do. 85269), hh) (do. 85270), (i) (do. 85271)— 
Quinichette (inmr); Marlowe Morris (Hammond 
organ) ; Jerome Dare (gtr) ; Jo Jones (drs). 25/9/1953. 


i) (do. 85846), (&) (do. 85847), (1) (do. 85848)— 
Quinichette (inv); Jimmy Golden (fno); Skeeter 
Best (gtr) ; Jimmy Richardson (bass) ; Les Erskine 
(drs). 9/3 2/1954. U.S.A, 

Note : (a) and (e) available also on Brunswick 05323 ; 
(k) on Brunswick 05292, with Swinging The Blues. 

Trombonist Benny Green has not been too 
well served by the gramophone companies. 
However one side of this LP gives us six repre- 
sentative examples of his small group work, the 
outstanding track being Blues In Lament. Green’s 
satin-smooth tone and agile articulation are well 
in evidence and there are solos by Billy Root on 
People Will Say and Frank Wess on Takin’ My 
Time. Paul Quinichette suffers with inferior 
rhythm sections on most of his tracks which 
occupy the reverse side of this LP, in which 
pianist Jimmy Golden is a musical doodler who 
seems to be more concerned with fitting in 
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quotations than in playing a constructive solo. 
Paul is excellent however, although I don’t 
think he quite lives up to the reputation of 
“The New Pres ”’ (i.e. the new Lester Young) 
which he was given a few years ago. E.J. 


*Benny Carter and his Orchestra 

***Re-bop je (Carter) (6); Rose Room 

(Hickman, Williams) (a); Your lence 

Tells You So (Raye, Carter) (V by Lucy Elliott) 

(c); Mexican Hat 
(Parlophone EP GEP8568—10s. 5}d. 

(a) (Am. De Luxe 173)—Carter (alto) ; _ Scott 
(cit); Russell Procope (alto); Don Byas, Dexter 
Gordon (tnmrs); Willard Brown (bar, alto); Emmett 
Berry, Neil Hefti, Joe Newman, Sh orty Rogers 
(tpts); Albert Gray, Alton Moore, Sandy Williams, 
Trummy Young (tmbs); Sonny White (pno) ; 
Freddy Green (gir); John Simmons (bass); J. C. 
Heard (drs). U.S.A. 

(b) (do. 237), (c) (do. 238), (d@) (do. 239)—Carter 
(alto) ; Brown (alto, bar); Bumps Meyers (nr) ; 
Paul Cohen, Ira Pettiford, Walter Williams (tpts) ; 
Albert Gray, Clarence ‘‘ Candy ’’ Ross (tmbs) ; 
White (pno); James Cannady (gir); Thomas 
Moultrie (bass) ; } Price and possibly 
others. 1946. U.S.A 

Musically speahiog there are few things 
beyond the capabilities of the long famous 
Carter. He plays clarinet, all the saxophones, 
trumpet and piano, he arranges and composes 
and has been known to sing on record. When it 
comes to putting a band together he knows 
how to pick his men too. This record contains 
four of the titles he made for the old “‘De Luxe” 
label, and although the writing is just a little 
dated in parts there is a feeling of exhilaration 
about each track. Conscience has a singer of no 
great merit, but the musical arrangement is 
worth hearing. Apart from Carter’s alto and 
Sonny White’s piano you may like to know that 
Al Gray is heard solo on Boogie, Emmett Berry, 
Don Byas and Trummy Young on Rose Room 
and a tenor man (probably Bumps Myers) on 
Mexican Hat Dance. E.J. 


*Clarke-Wilkins Septet 
***Pru’s Blooze (Cadena); I Dig You The Most 
(Wilkins) ; Cute Tomato (Wilkins) ; Summer 
Evening (Cadena) ; Oz The Wizard (Wilkins) ; 
Now’s The Time (Parker); Plenty For Kenny 
(Cadena) 
(12 in. London LP LTZ-C15008—37s. 6}d.) 

(Am. Savoy, tape Nos. MG12007-A, -B)—Ernie 
Wilkins (alto, tmr); Kenny Clarke (drs); George 
Barrow (inr, bar); Cecil — (bar); Eddie Bert 
(tmb); Hank Jones (pno) ; — Marshall (bass). 
Released America early 1955. “5. S.A 


ABBREVIATIONS 
Acc .. accompaniment tnr tenor saxophone 
alto .. alto saxophone tpt trumpet 
arr .. arranger tmb trombone 
bar ..  baritonesaxophone Trad .. traditional 
bass .. string-bass Vv vocal refrain 
bjo .. banjo vib vibraphone 
clt .. clarinet voc vocalist 
drs .. drums vin .. violin 
gtr... guitar xyl xylophone 


pno .. piano 

%* indicates microgroove record. 334 LPs and 45 EPs 
are distinguished by the letters LP before the catalogue 
number for the former, EP for the latter. 


Asterisks (maximum five) indicate mainly the re- 
viewers’ opinion of each record as compared with all 
others mentioned, but take into account also how a per- 
formance compares with the general standard achieved 
by the artiste(s) in previously released recordings. 


When known, the date and place of recording, and if 
considered necessary also nationality or race of artiste(s), 
are given following the master number or personnel. 


and OLIVER KING 


The Clarke of this Septet is the well-known 
Kenny “ Klook”’ Clarke, thirty-two-year-old 
Pittsburgh-born drummer, who first became 
known to us when he was with Dizzy Gillespie’s 
big band in 1946. The Wilkins is Ernie 
Wilkins, arranger for the Basie band until he 
decided to settle down in New York. 

The Cadena who wrote three of the seven 
items is Ozzie Cadena, American Savoy’s 
recording director. I think he would be better 
advised to stick to that job. His tunes, and for 
that matter also the three by Wilkins, are just 
run of the mill affairs, none of which stays in 
one’s mind. However, Wilkins’s arrangements 
are competent and lucid, and give scope for 
swinging, of which, unfortunately, the only 
soloist to take full advantage is pianist Hank 
Jones. The front-line men, both as soloist and 
in concert, are conspicuous more for a rather 
academic suaveness than for any urgeful drive. 

Just how the penultimate track gets its title, 
let alone a composer credit to Parker, I don’t 
know, for it is entirely an unaccompanied drum 
solo by Kenny Clarke. Perhaps his rhythms are 
based on those of Charlie Parker in his record 
of the tune by him of the same name. Should 
you care to check up on this suggestion, the 
record is Columbia-Clef EP SEB10026. E.J. 


** Collectors’ Items—Vol. 3 

***Preston Jackson and his Uptown Band: Yearn- 
ing For Mandalay (Sheik rial its 
Trombone Man (Preston Jackson) 
Tight, Jim (Unknown) (a) ; 
(Unknown) (c) 

***Chicago Stompers: Stomp Your Stuff (Un- 
known) (h) 

Triangle Harmony Boys: Chicken Supper 
Strut (Unknown) (g) 

***Jelly James and his Fewsicians: Georgia 
Bo Bo (Trent, Waller) (f); Make Me Know It 
(Unknown) (e) 

(London AL3550—26s. 5d.) 

(2) (Am. Paramount (tmb); Artie 
Starks (cit, alto); Shirley Clay (cornet) ; 
— (pno); Frank Brazil (bjo). September, 1926. 

1c a; 

2648), (c) (do. 2649), (do. 2650)—Personnel 

Gennett GEX481)—James (tmb); Jerome 
Pasqual or Craig Watson (cit, alto) ; George Temple 
(tpt); Henry Duncan (pno); Ollie Blackwell (bjo) 
Ralph Bedell (drs). Circa 28/1/1927. New York. 

(f) (do. GEX482)—Personnel as for (e). 

(g) (do. GEXS38)—Unidentified reeds, cornet, tmb, pno, 
bjo, drs. Circa 22/8/1927. Birmingham, Alabama. 

(h) (do. GE17629)—Alfred Bell (kazoo); Frank 
Melrose or Jimmy Blythe (po); unidentified djo ; 
Jasper Taylor (washboard) ; unidentified voc. 13/3/1931. 


Richmond, Indiana. 
Previous issues (t deleted) : Q (f) Keith Prowse 
th Wild Man Stomp. 


K101t ; (4) Vocalion V1023, wit! 

They must be getting near the bottom of the 
barrel. The Jackson titles would merit an extra 
star easily were it not for the ugly cornet of 
Shirley Clay, who seems to be unsuccessfully 
trying to prove himself another Louis Arm- 
strong, splitting notes, hitting them sharp, 
phrasing badly and generally upsetting the 
proceedings that were getting along very nicely 
till he butted in. 

The Jelly James sides are quite interesting, 
but they are rather hard to take; everyone 
blows loudly to less effect than when they relax 
a little. The Triangle Harmony Boys are 
another example of a weak bunch of local Tads on 
location trying to show that they can do as well 
as the Northerners. The recording is appalling, 
and the transfer process has not helped it. 
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LOUIS ARMSTRONG 


1923 Louis Armstrong with King Oliver 
KING OLIVER’S CREOLE JAZZ BAND 
London L.P. AL 3504 


1924-1925 Louis Armstrong Plays the Blues Wm 
with TRIXIE SMITH, MA RAINEY and Coot GRANT 
and WEsLEy “Kip”? WILSON 

London L.P. AL 3501 


1924-1926 Jazz Classics 

with JOHNNY Dopps’ BLACK BOTTOM STOMPERS, 

Liv’s HoT SHOTS, ERSKINE TATE’S VENDOME ORCHESTRA 
and RED ONION JAZz BABIES 

Brunswick L.P. LA 8597 


1935-1941 Louis Armstrong Classics 
Louis ARMSTRONG AND HIS ORCHESTRA 
Brunswick L.P. LA 8528 


1947 Satchmo at Symphony Hall 
Louis ARMSTRONG AND THE ALL-STARS 
Brunswick L.P. LAT 8017/8 


1950 jazz Concert 

Louis ARMSTRONG AND THE ALL-STARS 

Brunswick L.P. LA 8534 

1950 New Orleans Days 

Louis ARMSTRONG AND THE ALL-STARS 

. Brunswick L.P. LA 8537 

Also SATCHMO SERENADES Brunswick L.P. LA 8679 


Louis ARMSTRONG WITH GORDON JENKINS 
Brunswick L.P. LA 8700 


Louis ARMSTRONG WITH THE MILLS BROTHERS 
Brunswick L.P. LA 8681 


FULL DETAILS IN 
JAZZ ON L.P.s Price 2/6 
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1951 Satchmo at Pasadena 
Louis ARMSTRONG AND THE ALL-STARS 
Brunswick L.P. LAT 8019 


1951-1954 

Music from “The Glenn Miller Story” etc. 
Louis ARMSTRONG AND THE ALL-STARS 
Brunswick L.P. LA 8691 


1955 Louis Armstrong at the Crescendo 
Brunswick L.P. LAT 8084/5 


Many of these numbers are also available on 

extended play (45 r.p.m.) records 

On 78 r.p.m. records: 

Georgia bo bo/Wild man blues 02065 

Drop that sack 02502 

Perdido Street blues/2.19 blues 03164 

Basin Street blues 05303 

Down in honky tonk town/Coal cart blues 03165 

I can’t give you anything but love/Ain’t misbehavin’ F 6954 
Once in a while/On the sunny side of the street F 6613 
I double dare you/True confession F 6619 
Shadrack/Jonah and the whale F 6835 

and many others 


B FULL DETAILS IN 
JAZZ ON 78s Price I]- 
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OVERCOMES TRACKING ERROR 

The BJ arm is one of the significant advances in High Fidelity Reproduction because it overcomes tracking error. 
The result is LESS DISTORTION—LESS STYLUS WEAR—and LONGER RECORD LIFE. 

BJ PLUG-IN SHELL ACCOMMODATES— 

TANNOY — GOLDRING — ACOS — COLLARO — GARRARD and wide range of AMERICAN CARTRIDGES 


OBTAINABLE FROM YOUR LOCAL DEALER 


BURNE-JONES LONDON 


recorded imprint. 


TANG ENTI ALITY is a big word. It has a big meaning. Without embarking upon 


its technical significance, let it suffice to say it means a more exact reproduction of the 


BJ PLUG-IN SHELL 


ENGLAND | 


SONIXGRAM 


REGD. 


A COMPLETE DOMESTIC HIGH FIDELITY SYSTEM 


Truvox TR7U Mk Ill Tape Unit 


PABO—I Tape Pre-Amp 
and Erase Unit. £12.10.0 


Collaro 2010 Transcription 
Gramophone Unit 


Armstrong AM44 Tuner 


@ Variable Selectivity @ 4 wave- 
bands @ Magic Eye Tuning @ 
Infinite Impedance Det a 
Cathode follower Output. £19.17.0 


Armstrong Al0 Amplifier 
and Control Unit 
@ 10-12 watts ultralinear @ 0.1% total 
harmonic at 8 watts @ Within | db 
15-30,000 c.p.s. @ 4 input positions @ 
Equaliser @ Filter @ Separate Bass and 
Treble controls. £29.10.0 


ARMSTRONG WIRELESS 


Price (COMPLETE) £200 
& TELEVISION CO. LTD.  WARLTERS ROAD, HOLLOWAY, LONDON, N.7. Tel: NORTH 3214/3 


Armstrong FM 56 Tuner 


@ Permeability Tuning @ Freedom 
from Drift @ Magic Eye Tuning @ 
3-position H.T. Supply Socket @ 
Automatic Limiting £22.1.0 


Armstrong Labyrinth 
Loudspeaker 
Enclosure 
Revolutionary new design 
offering hi-fi reproduction 
from a _ cabinet small 


enough to blend into any 
home. Goodmans 
AUDIOM 60 (Bass Cone). 


Plessey Aluminium Voice 
Coil Treble Unit with 
fully matched Cross-over 


Network. Complete £30 


June, 
| 
An a 
= 
All units are available separately 
A and in various combinations in 
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What isa 
Recorder? 


’ ‘\ Let’s start saying what it is not. A tape recorder 
is not a machine which ticks out Stock Market 
prices. It does not provide the ticker tape which is 
such a feature of the New York welcome to famous 
people. A tape recorder is a machine which records 
sounds ; happy sounds, musical sounds, living 
sounds. And oiee them back absolutely true to life. 


_, a tape recorder is something that can be either very useful, 
_ absolutely essential, or just downright good entertainment for practically 
every person you can think of. 
For the music lover it provides his favourite music perfectly and economically. 
The tape on which the music is recorded can be scored easily 
and is ‘ unbreakable’. All tape is ‘ long-playing ’—and it doesn’t wear out. 
For the family man a tape recorder provides a family album in sound, from 
Baby’s first word to young John’s party piece. And speaking of parties—a tape 
recorder can join in anything ; from ‘ Consequences ’ to ‘ Musical Chairs ’. 
It can give you music for dancing or even provide the accompaniment for ‘ Knees up 
Mother Brown’ (if you feel that way inclined). 
For the youngster at school—many schools have tape recorders—education is made more 
interesting ; something in which he plays a part—a real part that helps 
him learn and remember more vividly. For,the business man a tape recorder 
brings more efficiency. It helps him save time, helps him by recording important meetings 
verbatim, takes dictation, reduces routine trivialities. 
The truth is, that whatever your walk of life, a tape 
recorder is an asset ; either socially, or in business, or 
at home. Possibly all three combined. 


Model TK.820/3D. 


98 Guineas (less microphone) 
Attractive H.P. Terms available 


Write for this Folder to : 


GRUNDIG (GT. BRITAIN) LTD., Dept. G. 
Grundig House, 39-41 New Oxford St, London, W.C.! 


Name 
Address ..: 


THE FINEST TAPE RECORDERS IN THE WORLD 
(Electronics Division, Gas Purification & Chemical Co. Ltd.) 
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CABINETS 
by STAMFORD 


THE 


HIGH-WAY 
CABINET 


On 15” legs. 24” wide 
Compartments 13” 
high, 14” deep. 
Price £13.13.0 or 
40/- deposit and 9 
monthly payments 
of 27/9. 

Partitions can be 
omitted and shelf 
raised if required for 
cocktail cabinet. 
With 4° legs or 
flush base 38/- less. 
P.T. 9/9. Cash or 
terms. 


Write for our New Catalogue 

From years of specialised production we have designed 

34 cabinets, styled to suit all tastes, of reliable con- 

struction and pleasing appearance. Prices range from 
£5.10.0—£30. 


GP2| GENERAL PURPOSE 


CABINET 


33” wide. Motor Board, 16” x 15”, with 3}” clearance 

under. Grille and baffle can be fitted if desired, or some 

partitions omitted to house amplifier. Price £€16.18.6 
or 51/- deposit and 9 monthly payments of 34/4, 


lied in oak, walnut and 

hogany, 1 d veneers, finished in 
shade required. Delivery 12/6 in England 
and Wales. (Scotland and N. Ireland 25/-.) 


Cabi are 


THE AXIOM 
ENCLOSURE 


Completely fitted 
with 12” Axiom 150 
Mk Il Speaker and 
Acoustic Resistance 
Unit to Messrs. 
Goodman's specifi- 
cation. Price 
£29.6.0 or £4.7.6 
deposit and 9 mthly. 
payments of 59/7. 
Rectangular style 
27/6 less. Enclosure 
only, Price €15.15.0 
or £2.5.0 deposit and 
9 monthly payments 
of 32/-. 


A. L. STAMFORD (Dept. P16) 


20 College Parade, Salusbury Road, London, N.W.6 
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THE CONNOISSEURS’ CHOICE 
JUNE 1956 
FORTHCOMING EVENTS 


I. The Ultrasonic ”’ 
A TREBLE REPRODUCER for 
the efficient distribution of 
sound over 1,000 cycles. This 
new loudspeaker is recom- 
mended for use with our 12” 
De-Luxe and 15” Auditorium/ 
CS in multi-speaker systems. 


2 The “‘Selhurst’” ENCLOSURES 
Arange of attractively designed 
cabinets with single-or multi- 
speaker combinations for a 
natural reproduction of the 
original sound. 


Write for full details of our High Fidelity 
range, which includes GOODSELL ‘Golden 
Range ’ with the ORTOFON Pick-Up, sapphire 
or diamond stylii, and the WOOLLETT Tran- 
scription Gramophone Turntable. 


THE CONNOISSEURS’ CHGICE : 


THE WILLIAMSON AMPLIFIER WITH P.F.A. 
TONE CONTROL £56 


The ultimate for sound reproduction 


THE CONNOISSEURS’ CHOICE: 


THE WOOLLETT 
TRANSCRIPTION 
TURNTABLE 


3-speed with precision AND NO wow, flutter, 
rumble or hum. 

Mail orders only pending the opening of our 

new showrooms. 


Trade and Export enquiries invited. 


JOHN LIONNET & COMPANY 


Dept. G, 62-63, Queen Street, London, E.C.4. 
Tel. : CITy 7167 


June, 195) 


THE GREATEST 


JAZZ CATALOGUE 
IN THE WORLD 


VOGUE 


GRAND PRIX DU DISC DE 
JAZZ CHAS CROS ACADEMIE 
Long-playing 334 r.p.m. 

LAE 12015 
(12inch) The Gerry Mulligan 
Quartet 
Paris Concert 


GENE NORMAN presents 


LAE 12012 

(12inch) Frank Morgan with 
Machito’s Rhythm Section 

Feat: Conte Candoli & Wardell Gray 


LDE 171 Paul Bley Trio— 
(10-inch) Improvisations for Piano, 


Bass and Drums 


CHARLES MINGUS presents 


LDE 172 “The Fabulous” 
(10-inch) Thad Jones 


Willie “ The Lion” 
Smith 


Reminiscing the Piano Greats 


LDE 177 


(10-inch) 


VOGUE RECORDS Ltd. 


113-115 FULHAM RD., LONDON, S.W.3 
Tel.: Knightsbridge 4256/7/8 


Small th 
have any 
as well 

unknown 
Jackson s 
original ; 
hearing < 


New York. 
Noisy : 
been dub 
performa 
very wild 
Spanneri: 
solid tron 
and to th 
Hall’s im 
accurate, 
bows to 
works alo 
enterprisi 
codas fol 
continual 
of an und 
Dreams 
last few ¢ 
of the oth 
by Cutsh; 
the other 


(a) (Par 
Dankwortl 
Xerri (tnr: 
Charlie E 
(tpts); Gai 
Laurie Mo 
(bass); Ke 

(c) (do. 
Ronnie F 


Donlan (tp 
(d) (do, | 
London, 


Note: ( 
R4107; (c) 


for his alt 
presumab 
Huston’s 


| - The C 
and the 3 
| details d 
Eddie 
Me 
} | 4 n 
~ Sw 
(Lone 
(Am. Sa 
(gtr); Edn 
Cutty Cut 
Casey (ba 
bic 
ic 
| 

— 
The sectio 
Listen 

; | *Miles | 

“«***Bems 

(Esqu 

(tpt); Milt 

Percy Heat 

Recentl 


June, 1956 


The Chicago Stompers are crisp and clean, 
and the most lively bunch of all. 

The sleeve gives personnels, dates and other 
details differing from those I have shown. 
Small things, maybe, but if we are going to 
have any information on the sleeves, we might 
as well have it correct. For example, an 
unknown drummer is m-n‘ion-dfor the Preston 
Jackson sides. I have listened both to my mint 
original and to all four tracks hereon without 
hearing any drums at all. O.K 


Eddie Condon and his Orchestra 
“ Ringside At Condon’s ”—Vol. 2 
***Wrap Your Troubles In Dreams (Koehler) ; 
Makin’ Whoopee (Donaldson); You Made 


Me Love You (Monaco); I Can’t Give You 


Anything But Love (McHugh); Beale Street 

Blues (Handy); Mandy, Make Up Your 

Mind (Meyer, Johnston); Blues My Naughty 

Sweetie Gives To Me (Swanston, McCarron, 

Morgan) ; Riverboat Shuffle (Voynow) 
(London LP LZ-C14024—29s. 64d.) 


(Am. Savoy, tape Nos. MG15030-A, -B)—Condon 
(gtr); Edmond Hall (cit) ; Wild Bill Davison (cornet) ; : 


e r (pno); 
Casey (bass); Cliff Leeman (drs). Autumn, 1955. 


New York. 

Noisy audience reaction that seems to have 
been dubbed in in places mars so much of these 
performances. Wild Bill sounds husky, still 
very wild, and (in Wrap Your Troubles) rather 
Spannerian. I find Cutshall quite a model of 
solid trombone playing, with no fireworks, crisp 
and to the point without being sterile in ideas. 
Hall’s imitations of Goodman and Russell are 
accurate, but (to me) distasteful. Schroeder 
bows to Earl Hines, and the rhythm section 
works along with him satisfactorily if not very 
enterprisingly. I do not like those inane drum 
codas followed by a four-bar reprise which 
continually gets lost in the tumultuous welcome 
of an undiscerning audience. 

Dreams occupies most of the second side, the 
last few grooves being given to a chorus each 
of the other three numbers, played respectively 
by Cutshall, Hall and Davidson. We’ve heard 
the other side or something very like it a dozen 
times before from Condon and others of his ilk. 
I devoutly hope this doesn’t presage a Chicagoan 
revival ? Recording fair. O.K. 


*Johnny Dankworth and his Orchestra 
****Feather Merchant (Mundy, Basie) (2); Indiana 
peg? (6); Memories Of You (d); Moby 
Dick (Dankworth) (c) 
EP GEP8570—10s. 53d.) 


(a) (Parlophone CE15435), (6) (do. CE15436)— 
Dankworth R 


Pet 
Xerri (tnrs); Alex Leslie (bar); Derrick Abbott, 
Charlie a Tommy McQuater, Bill Metcalf 
(tpts); Garry Brown, Danny Elwood, Bill Geldard, 
Laurie Monk (tmbs) ; Dave Lee (pno); Bill Sutcliffe 
(bass) ; gy! Clare (drs). 2/11/1955. London. 

(c) (do. CE15491)—Personnel as for oh fe 
Ronnie Fenwick (alto) replaces Rutley 
Donlan (tpt) replaces McQuater. 15/12/1955." 
: mi (do. CE15494)—Personnel as for (c). 20/1/1956. 

: (a) and (6) available also on Parlophone 
; (c) and (d) on R4148. 

Johnny Dankworth can always be relied 
upon to give us good music in the best of taste, 
Memories Of You (revived by its inclusion in 
“The Benny Goodman Story”) is a feature 
for his alto. Moby Dick is a Dankworth original 
presumably designed as a tribute to John 
Huston’s long-delayed film of the same name, 
and, like Basie’s Feather Merchant and the well- 
tried Indiana, is played with zest and swing. 
The section work is immaculate on all four tunes. 
Listen to the trumpets on Indiano.  E.J. 


*Miles Davis All Stars 
“****Bemsha Swing (Monk, Best) ; The Man I Love 
(Gershwin) 
(Esquire LP 20-056—29s. 64d.) 
(Am. in, tape es PRLP200-A, -B)—Davis 
((pt); Milt Jackson o) Thelonious Monk (pno) ; 
d Heath (bass) ; Ly (drs). 


Recently there has been a lot of talk in 
American jazz circles about Miles Davis’s 
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“* come-back ”’. On record at least he seemed 
to fall into the doldrums around 1951, but this 
new LP shows that by Christmas Eve, 1954, he 
was back at the very top of his form. It is 
reported that when he arrived at the studio for 
the session and found that the Prestige 
people had booked Thelonious Monk as pianist 
he complained about their selection of personnel. 
Apparently Miles doesn’t think much of Monk 
as a musician, which is a pity because both men 
have plenty to say on the subject of modern jazz 
when they are on form. Milt Jackson plays an 
invigorating and inventive vibes solo on Man J 
Love and there are further solos by Monk, Heath 
and Davis, the last-mentioned both muted and 
open. 

Monk’s tune, Bemsha Swing, has a rather 
unusual chorus construction. It consists of 
sixteen bars split up into four sections, the third 
of these approximates to the “ middle-eight ” 
or “ release” of a normal-length song. All this 
doesn’t prevent Davis and his men from showing 
off their paces and the accurate recording has 
captured the warmth of Miles’s trumpet tone 
better than ever before. E.J. 


*Wild Bill Davison Sextet 
**At The Jazz Band Ball (La oa? Shields) (a) ; 
Memphis Blues (b Like 


You (McHugh) (a) ; ues (Davison) (5) 
(London LP LZ- 6 d.) 
(Am. Savoy, tape Nos. DWL523, es 
(a)—Davison (cornet); Frank Chase (cit) ; 
Hubble (tmb); Ev Schwarz ( ); John Fide 


(bass) ; Johnny Vine (drs). aites, 1951. Storyville 
Club, Boston, U.S.A. 

(b)—Same personnel, except George Wein (pno) 
replaces Schwarz. Same occasion. 

The recording here is slightly better than on 
the earlier reviewed Condon, the audience more 
sober in its applause and Davison somewhat 
less wild ; otherwise I can’t find a lot to say 
that I haven’t said about the Condon. The four 
numbers chosen are as hackneyed as they can 
be, and they don’t stand up to ten or fifteen 
minutes’ playing without any interest they may 
generate flagging considerably. The rhythm 
section has not the slightest idea of how to lift 
the band, and Vine’s drumming pushes the 
show along frantically in Jazz Band Ball, tense 
and ill at ease. A course of listening to Jelly 
Roll Morton or the earlier King Oliver is 
indicated for this bunch. They might learn then 
how to play jazz with some semblance of 
authority. O.K 


Eldridge and Dizzy Gilles 
*****I've Found A New Baby (Williams) ; * Can't 
Get Started (Gershwin); Trum ‘rumpet Blues 
(Gillespie, Eldridge); Algo Bueno (Gillespie) ; 
tty-Eyed Baby (Williams, Johnson) (V by 
Eldridge and Gillespie) 
(12 in. Columbia-Clef TP 33CX10025—39s. 7}d.) 


(Am. Clef, tape Nos. MGC641-A, -B)—Eldrid 
Gillespie (tpts); Oscar Peterson (pno) ; ; Herb E 
(gir); Ray Brown (bass); Louis Bellson (drs). 
Released America late 1954. 

Nothing is more inspiring than competition, 
and the keener the competition, the greater 
heights the competitors are likely to reach. 


Prompted by this well-proven theory, the 
ever enterprising Norman Granz hit on the 
bright idea of staging recording bouts between 
two or three top-flight jazz notabilities (in some 
cases performers of like instruments, in others of 
complementary ones) backed, where necessary, 
with a specially selected rhythm section 
instructed to, as Norman Granz himself put it 
to me when last I saw him, “‘ drive the soloists 
as hard as they could, but otherwise to stay out 
of the way and let the main combatants fight 
it out’. 

The fruits of two of these bouts have just 
reached us. One, dealt with later, features 
Art Tatum, Benny Carter and Louis Bel!son. 
The other is this Roy Eldridge-Dizzy Gillespie 
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duel. To say merely that it’s a thrilling anything- 
you-can-do-I-can-do-better display would be a 
gross understatement. Stimulated by friendly, 
but none the less spirited for that, rivalry, and a 
rhythm team that punches out its role just 
about perfectly, Eldridge and Gillespie play as 
they have seldom played on records before. The 
fast numbers are such fine interplays of imagina- 
tion and vigour that one hardly realises that they 
go on for rather too long. Even Eldridge’s high 
notes seem there for a sincere purpose, which 
prevents any accusation of exhibitionism. The 
slow Can’t Get Started is a moving instance of 
genuine and grippingly portrayed feeling. It is 
conspicuous also for a lovely, restrained solo by 
Peterson. The blues-contrived Pretty Eyed Baby 
has the two working out their vocal chords and 
thereby showing themselves to be not only 
masters of the art of scat singing, but also to be 
of a sense of humour which makes a 
delicious ending to what is in every way 
(including the recording) an outstanding 
record. E.J. 


*Duke Ellington’s Wa: 
“ The Duke—1926 ” 
*If You Can't Hold The Man You Love {(Kahal, 
Fain) (Vv George Thomas) ; You've Got 
Those ‘** Wanna Go Back ain’? Blues 
{Tark, (V by homas) (e); 
it’s Gonna Be Cold, Winter (Trent, 
(V by Prime) (a); Parlor 
Social De Luxe (Ellington, Trent) (V_ by 
Alberta Prime and Sonny Greer) (b); Choo 
Choo (Ringle, Schafer, Ellington) (c) ; 
Nights (Ellington) (a); Animal C.ackers 
(Coslow) (g); L’il Farina (Smith, Mier) (h) 
(London LP AL3551—29s. 63d.) 

(a) (Am. Blue Disc T2001)—Alberta Prime (voc). 
acc. by Ellington (pno). November, 1924. New York. 

(b) lo. )—Al Prime, Sonny Greer 
acc. by Ellington (pmo). November, 1924. New 

ork 

ait (do. T2005), (d) (do. T2006)—Ellin: (pno); 

Otto Hardwick (cit, alto); Bubber ee. 
Charlie Irvis (¢mb) ; Guy (bjo) ; G reer 
(drs). November, 1924. w York. 

(e) (Am. Gannett GEX57), (f) (do. GEX58)— 
Ellington (pno) ; wick, Don Redman (cits, altos); 
Prince Robinson, George Thomas (cits, 
Cooper, ftpts) ; Jimm: 
Irvis (tmbs) ; bjo); ** Bass’ Edwards (tuba) : ; 
Greer (drs). Bove 1/4/1926. New York. 

(do. GEX190), (A) (do. 

b. Hard alto); prob. Robinson 
Johnson, (tpts); Irvis 


reer (drs). 
Believed 25 25/6/1926. New York. 


If any name but Duke Ellington’s had 
appeared on this record, the reason for its issue 
would be as obscure as the original recordings 
themselves. This is an instance where rarity 
is greater than musical merit. Rainy Nights is 
a pleasant number. The others range from 
very fair more or less straight “‘ pops”’ of the 
period to downright appalling vocals, and can 
i render disservice to Ellington’s illustrious 

. All were acoustically recorded. 


Featherstonha New 

***Buddy’s Bounce (Featherstonhaugh) (a) ; 

Yesterdays (Kern) (a) ; Constellation (Parker) 
(b) ; Have You Met Miss Jones ? (Rodgers) (b) 
(Nixa’ Jazz Today EP NJE1016—1Is. 10d.) 

(a) (Nixa, tape No. UU1016-A1), (6) (do., do. -B1)— 
Featherstonhaugh (bar); Roy Sidwell (tnr) ; ‘ 
Calvert (tpt); Bill Stark ( (bass); Paul Brodie (drs). 
5/1/1956. London. 

Older readers will remember Buddy Feather- 
stonhaugh from the days of Spike Hughes’s 
orchestra a quarter of a century ago. During 
the war years he led a “‘ Radio Rhythm Club” 
sextet, but of late his name has not been too 
prominent in musical circles. Now, with the 
issue of this record, we find that despite his 
retirement he has not failed to move with the 
times. He has switched from tenor to baritone 
and come up with a piano-less group not unlike 
that of Gerry Mulligan. The other members of 
the “New Quintet”? are younger men, but 
vr s tone, ideas and phrasing are not out of 
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Leon Calvert plays some good solos and 
Roy Sidwell is an adequate musician in the 
so-called cool style. E.J. 


** Harlem Piano Roll ” 

*****James P. Johnson: Runnin’ Wild—M: 
(Mack, fae (Intro.: Charleston; Old- 
Fashioned Love ; Open Your Heart; Love 


Bug (a) 
Blake : Boll Weevil Blues Hess) (d) 
Johnson: Low Down 


***Clarence J Papa (Spencer 
Williams) (6) 

«eeee** Pats '' Waller: A New Kind Of Man (Clare, 

Flatow) (c) 

****Cliff Jackson: Hock Shop Blues (Spencer 
Williams) 

illiams: What's The Matter 

Now Williams, Clarence Williams) (e) 

***Finisher Golden Brown Blues 


(Hughes, W. C. Handy) (g) 
(London AL3553—26s. 5d.) 


All taken from pianola ols by the artists named. The 


approximate dates are: 
4) (QRS101027) Mid-1923; (6) Late 1923; (c) Mid- 
‘June, 1926 ; (f) August, 


1924; (d) Late 1924; (e) 
1926 ; (g) 1927. Only the roll number of the first track 
is at present traceable. 

Here is a magnificent feast for those interested 
in original Harlem house-rent party piano, 
played splendidly by some of the best-known, 
and some of the most obscure, of its exponents. 
It is difficult to award stars to such a galaxy of 
talent; it depends purely on_ individual 
preference for the numbers, their execution and 
the recording. The recording, of course, is 
great. The transfer process has been most 
accurately carried out; there are few places 
where it sounds as if one were listening to a 


pianola. O.K 
wi Ja zz Showcase ” 
‘On The Alamo (Kahn, ones); What's New ? 
{Haggart) ; ; Makin’ 
Long Has This On? 


Beginning To See The it (Hodges) 

(Nixa Jazz To-day EP NJE1011—l1Is. 10d.) 
(Nixa, tape Nos. UU1011-A, -B)—Jimmy Skidmore 
Klein (bar) ; Kenny Baker ; Keith 
ristie (tmb) ; Dill Jones ( ‘est (gir) ; 
Frank Clarke (bass); Eric (ars). 16/3/1955. 
London. 

I think I am correct in saying that Norman 
Granz inaugurated the “ ballad medley” idea 
on record. This calls for a consecutive sequence 
of soloists each playing a chorus or two of his 
favourite tunes with bridge passages between the 
various melodies to give continuity, all of which 
is precisely what happens on this “ Jazz Show- 
case”, The standard of solo playing varies 
from competent (Skidmore’s Alamo and Klein’s 
Sweet And Lovely) to brash vulgarity (Baker’s 
Beginning To See The Light). In between we have 
a swinging version of Makin’ Whoopee from Keith 
Christie, a tasteful How Long Has This Been 
Going On? by Dill Jones and a very good 
What’s New ? from Cedric West, the least well- 
known, but on the showing here by no means 
the least capable, of the featured men. E.J. 


Juice (arr. Jimmy Guwiffre) (i); Pink 
Lady (arr. Shorty Rogers) (7); Too Much (arr. 
— Montrose) (g); Ballade For Jeanie (arr. 
— Murphy) (a) ; The Turk (arr. Jack 


illman) (c); When You're Near (arr. Chico 
Alvarez) (¢); Tom And Jerry (arr. Gerald 
Wiggins) (4); So Goes My Love (arr. Bill 
Holman) (f); Bolero De Mendez (arr. Pete 


Rugolo) (k); Just A Pretty Tune (arr. Frank 
Eriekson) (1) ; Cathy Goes South (arr. Johnny 
Mandell) (4); Bambi (arr. Gene Roland) (6). 
(All Jack Millman) 
12 in. Brunswick LP ep 604. ) 
J Milliman (leader, flugel horn) wi 


(pno) ; 
Chico Hamilton (drs). 18/5/1955. Hollywood. 
(6) ‘do. L8413)—Collette (alto); Montrose (inr) ; 
(valve-tmb); Frank Flynn (vib) ; Barney 
gtr) ; (drs). Same session. 
(ce) (do, 414)—** The Prince (tpt); Fl 
); Wiggins (pno) ; (bass); Hamilton 
a ; Mike Pacheco (bongoes) ; Artie Anton (conga 
Senatet : Aguirre (timbales). For this title only 
of lute); Montrose (tnr) ; 
(wib) (bass); Hamilton 
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(drs); Pacheco (bongoes); Brown (claves); Anton 
(conga drm). Same session. 

(e) (do. L8442)—Lin Halliday (inv) Don Anderson 
(vib) Don Overberg (gir); Ralph Pena (bass) ; Gary 
Frommer (drs). 25/5/1955. Hollywood 

(f) (do. L8443)—Ray bry (bar); Anderson 
(vib) ; Don Friedman (pro) (bass); Frommer 


(drs). Same session. 

(g) (do. (tnr); Vasquez (bar) ; 
Friedman (pmo); Pena (bass); Frommer (drs). 
Same 

(h) (do. 18445)—Halliday (tnr); Anderson (vib) ; 
Friedman (pno); Overberg (gtr); Pema (bass) ; 
Frommer (drs). Same session. 

(i) (do. L8466)—Bert Herbert (alto); Jimmy 
Giuffre (inr); Gordon (bar); Bob E Iidsen 
(valve-tmb); Claude Williamson (pno); Howard 
Roberts (gir); Red ——~ (bass) ; Shelly Manne 
(drs). 1/6/1955. Hollyw 


xa) Collette ‘(flute) ; Gordon (bass-cit) 
Mitchell 


Kenn (vib) ; Williamson (pno) ; 
s); Manne (drs). Same 

(k) (do. L8468)—Collette (flute Giuffre (cit) ; 
Herbert (alto); Gordon (bar); ) itechell (bass) ; 
Manne (drs) ; "Pacheco (bongoes) ; ; Jack Costanza 
(conga drm); (claves); Williamson 
(gourd). Same sessio 

(1) (do. $469) Collette (flute); Giuffre (tnr) ; 

(bar); Emevoldsen (valve-tmb); Kenney 
(vid) ; Williamson (pno); Mitchell (bass); Manne 
(drs). — session. 


+ Probably a pseudonym, but your reviewer has no 
idea for whom. 

This is at once the most ambitious and least 
outstanding to date of the hitherto brilliant 
Jazz Studio productions. 


It started as a private venture by classically 
schooled ex-Kentonite flugel horn and trumpet 
player Jack Millman, and was only subse- 
quently taken over by American Decca. 


Millman wrote all twelve of the numbers. 
He then handed eleven of them one apiece to 
as many of the most noted contemporary jazz 
arrangers, keeping one back for himself (see 
heading details), and in due course recorded the 
scores with almost as many different groups, 
each hand-picked from the leading West Coast 
modernists. 


It was a daring venture, and it could have 
produced great results, but it just failed to come 
off. The weaknesses started in the beginning— 
Millman’s compositions. Some have the germs 
of ideas, notably in a certain grace about their 
opening stanzas. But none has what it takes 
to make a gripping or even memorable opus. 


It is therefore not surprising that with such 
material the scorers turned in competent but 
uninspired arrangements, and that the perform- 
ances are more or less likewise—musicianly, but 
almost completely lacking in what it takes to 
produce exhilaration. Even the solos seem 
deflated by the hamstringing atmosphere which 
the preceding passages appear to have cast over 
their players. E.J. 


*** Jazztime U.S.A.”—Vol. 1 
**Terry Gibbs Sextet : T And S (Gibbs, Rogers) 
(a); You Don't Know What Love Is (Raye, 


De Paul) (6); Flying Home (Hampton, 
Goodman) (c) ; Three Little Words (Ruby) (s) 
***Mary Lou liams Orchestra: Down Bea’ 


(Feather, Webman) (d); Out Of 
(Heyman, Green) (e) ; C Jam Blues (Elling- 
ton) (f) 
(12 in. Vogue-Coral LP LVA9009—37s. 63d.) 
(a) (Am. Decca 83154), (6) (do. (do. 88157 


—Gibbs, Don Elliott (vids); Howard (tpt) ; 
Kai Winding (tmb) ; Horace Silver (pmo); Chuck 
Wayne (gir); George Duvivier (bass) ; Sid Bulkin 
(drs). 11/7/1952. Pythian Temple, New York. 

(d) (do. 83158), (e) (do. 83160), (f) (do. 83161)— 
Mary Williams Morris (tnr) ; rold 
Baker (tpt); Vic Dickenson (tmb); Newell John 
(electric-gtr) ; gg Safranski (bass); Don Lamond 
(drs). Same dat 

(g) (do. 83370) —Billy Taylor (pno); possibly 


Duvivier (bass) ; possibly Bulkin (drs). Same date. 


* Jazztime U.S.A.”—Vol. 2 
*Terry Gibbs Sextet: De Arangot (Gibbs, De 


(a) 
***Tony Scott Bob’s Blob (Scott) (6) 
**Stuff Smith : le Rose (Waller) (c) 
***Moon Shots (h); 
In 4/4 (kh); Improvisation In 7/4 (d) (All 
Moondog) 


ie Auld and Sarah McLawler: Red 
t(Unknown) | (V by Sarah McLawler) (e) 


June, 1956 


° Auld All Stars: Lucky Duck (Hef: 
Got A rush On You (Gershwin) (/ 
O’clock Jump (Basie) (g) 
in. Vogue-Coral LP 63d.) 


one) ; 


tine) 
id Bulkin (drs 


Kenn: 


Milt 
(c) (do. isto Smith (vln); Katz (pno) ; ; Hintor 
a) (do. 84323), (h) (do. 84456)—Moondog (trimbas 


to. (mr); McLawler (organ) 
Mundell Lowe (gir); Specs Powell (drs 
(f) (do. 84349), (g) (do. ay (do. 84395) —Aule 


(cl Shavers (tpt) ; 
; Lou Stein ( Z. Lowe (gtr) ; Eddic 
); Powell (drs). 
All 3/4/1953 at Pythian Temple, New York. 
t Incorrectly spelled Anango on label. 


Jazztime US.A.”—Vol. 3 
Terry Gibbs Sextet: Perdido poy. (a); 
These Foolish Things (Maschwitz) (5) ; 
Blame Me ) (c);. You Go ine My 
Head (Coots, C. Gillespie) (V by Jackie Paris 
(d); Cool Blues (Paris) (V_ by eB (e) 
***Hot Lips Page with Marion McPartland Trio : 
St. Louis Blues (Handy) (f); Om The Ped 
Side Of The Street (McHugh) (g); At. James 
Infirmary (Joe Primrose) as The Sheik Of 
Araby (Ted Snyder, Harry B 
Wheeler) (i). (All V by Page) 
(12 in. Vogue-Coral LP LVA9017—37s. 63d.) 


(Am. Decca 84613), (b) (do. (do. 84615) 
vib Elliott Claude 


Noel ( vor Kenny O’Brien Bulkin (drs) 
27/5/1953 
O’Brien 


(do 84816), {2) (do. 84617)—Noel (pno) ; 
(f) (do. 84618), (g) (do. 84619), (hk) (do. 84620), (i) (do 
84621)—Page (¢ Pa ); 


. Smith, Francis 


Same occasion. 
Walter 


Yost (bass) ; Mousie Alexander (drs). Same occasion 

“* Jazztime U.S.A.” is the title used to cover 
a series of recording sessions which were held 
before an invited studio audience. The idea is 
not new of course ; our own Columbia company 
did it in 1946 when they featured such musicians 
as Ronnie Scott and George Shearing. The 
recording executives claim that the audience 
gives a live and informal atmosphere, but it also 
has the effect of bringing out the very worst in 
some performers. 

On this series of records, certain artistes, 
notably Georgie Auld, Terry Gibbs, Ray 
Abrams and Don Elliott, descend to such depths 
of crowd-rousing bad taste that I feel sure they 
could teach some of Norman Granz’s troupe of 
JATP performers a thing or two. There are 
times, however, when I feel that the audience 
has been instructed to applaud and to shout 
** Go, go, go”’ at a pre-arranged signal, for I 
can see no reason at all for some of the outbursts. 

It is a pity that the better excerpts could not 
have been collected on to one LP. Few 
collectors can afford to pay out over five pounds 
ten shillings for these three records. These better 
moments are provided by the Tony Scott 
Quartet, the group led by Mary Lou Williams, 
the late Hot Lips Page singing and playing 
trumpet with Marion McPartland’s Trio, and 
the blind percussionist who goes under the 
name of “ Moondog ”’, but whose correct form 
of address is Louis Thomas Hardin. 

A record by Moondog was issued here in 1954 
(London REP1o10). He plays an unusual series 
of instruments, many of which he has invented 
and made himself. His rhythmic work is 
fascinating and such American jazz drummers 
as Max Roach and Art Blakey are said to go out 
of their way to hear him play. 

Much of the remainder is best forgotten 
Jackie Paris (on Vol. 3) is a poor vocalist, 
either on a ballad (You Go To My Head, which 
he sings with cloying sentimentality) or on a 
scat number (Cool Blues). Stuff Smith makes a 
brief and unremarkable appearance in Vol. 2 
and in Vol. 1 Howard McGhee and Kai 
Winding, two of the better soloists, are allowed 
only one chorus apiece (on Flying Home), while 
Terry Gibbs hogs most of the solo time with his 


gallery-playing superficiality. Georgie Auld’s 
th tful work on the slow I’ve Got A A Crush On 
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ANDRE GERTLER 
Sonata for Violin Solo— Bartok 33C1046 


DENIS MATTHEWS 


Sonata No. 4in E flat— Beethoven 
Sonata No. 17in D minor— Beethoven 33SX1047 


WALTER GIESEKING 


Mozart Piano Works, Volume 9: 
Sonata in F, K.392; Eight Variations in A, K460; s 


Sonata in C, K.545: Tvelve Variations in E flat, K.354; 
Fantasy in C minor, K.396 33CX1358 


imMuUSICI 


Concerto Grosso No. 1 in D—Corelli; 

Concerto in A for Viola d’Amore and Strings — Vivaldi, rev. Giuranna; 
“L’Estro Armonico’’—Concerto in D minor — Vivaldi;. 

Concerto in F for Pianoforte and Strings — Martini, rev. Giuranna 33CX1357 


VEGH STRING QUARTET 


(Sandor Vegh, Sandor Zoldy, violins; Georges Janzer, viola; Paul Szabo, ’cello) 
Bartok String Quartets — Volume 2: 
Quartets Nos.3and4 33CX1267 


OTTO KLEMPERER 


conducting the PHILHARMONIA ORCHESTRA 
Symphony No. 3 in E flat (‘‘Eroica””)— Beethoven 33CX1345 


PAUL KLETZKI 


conducting the PHILHARMONIA ORCHESTRA 
Symphony No. 2in D—Sibelius 33CX1332 


COLO ITA. 


333 r.p.m. Long Playing Records. 


Columbia Graphophone Company Limited, Record Division, 8-11 Great Castle Street, London, W.1. & 
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Supplement vi 


ALL RECORDED UNDE: 


THE PERSONAL SUPERVISIO}. 


OF NORMAN GRANZ 


33) 


OSCAR PETERSON plays RICHARD RODGERS 


(with HERB ELLIS guitar ; RAY BROWN bass) 
This can't be love ; It might as well be Spring ; Bewitched, bothered and bewildered ; Johnny one note ; 
The Surrey with the fringe on top ; The Lady is a tramp ; Blue moon ; Thou swell ; Isn't it romantic ?; Manhattan; Lover 33CX10028 


THE INTERPRETATIONS OF TAL FARLOW 


(with CLAUDE WILLIAMSON piano; RED MITCHELL bass ; STAN LEVEY drums) 
These foolish things ; I remember you ; How deep is the ocean ; Fascinating rhythm ; Manhattan ; 
Autumn leaves (TAL FARLOW Solo) ; It’s you or no one; Tenderly ; There will never be another you ; Just one of those things 33CX10029 


JAM SESSION, No. 3 
Artists, in order of appearance : COUNT BASIE piano ; JOHN SIMMONS bass ; BUDDY RICH drums ; FREDDIE GREENE guitar ; 

WARDELL GRAY /enor sar. ; BENNY CARTER alto sar. ; BUDDY DE FRANCO clarinet ; STAN GETZ tenor sar. ; WILLIE SMITH alto sar. ; HARRY EDISON trunp:: 
Apple Jam 

Ballad Medley, introducing : Indian Summer (featuring WILLIE SMITH) ; Willow weep for me (featuring STAN GETZ) ; 

If I had you (featuring HARRY EDISON) ; (I don’t stand) A ghost of a chance (featuring WARDELL GRAY) ; 

Love walked in (featuring ARNOLD ROSS piano) ; Sophisticated Lady (featuring JOHN SIMMONS bass) ; 

Nancy (featuring BUDDY DE FRANCO) ; I hadn't anyone ‘till you (featuring BENNY CARTER) ; 

(The Rhythm section: BUDDY RICH drums; JOHN SIMMONS bass; ARNOLD ROSS piano) 33CX10030 


THE PRESIDENT, LESTER YOUNG 


(with OSCAR PETERSON piano ; RAY BROWN bass ; BARNEY KESSEL guitar ; J. C. HEARD drums) si & 


Stardust ; Confessin’ ; I can’t give you anything but love ; These foolish things ; Lester swings ; 


(with JOE SHULMAN bass ; JOHN LEWIS piano; BILL CLARK drums) 
Count every star ; It all depends on you ; September in the rain ; Pete’s Cafe ; Slow motion blues 33CX10031 


NORMAN GRANZ' JAZZ AT THE PHILHARMONIC 


SLIM GAILLARD and Bam Brown 


Opera in Vout (Groove Juice Symphony) Introduzione—Pianissimo (Softly, most softly) ; 
Andante contabile in modo de blues (C Jam ?) ; Presto con stomp (With a floy floy) ; Recitative e finale (Of much scat) ; ss 


MEADE LUX LEWIS 
Boogie Woogie at the Philharmonic : Medium Boogie ; Fast Boogie ; Slow Boogie ; Honky Tonk Train 33C9021 _ 


PRETTY MOODS by BUDDY DE FRANCO 


(with BOBBY WHITE drums ; SONNY CLARK piano ; GENE WRIGHT bass) 
Tenderly ; Lover Man ; Deep Purple ; Yesterdays ; If Ishould iose you 33C9022 


77-inch rpm 


CHARLIE PARKER PLAYS SOUTH OF THE BORDER 
Begin the beguine ; Estrellita ; My little suede shoes ; La Cucaracha SEB10032 


COUNT BASIE BIG BAND (2) 
Uncluding PAUL QUINICHETTE, EDDIE DAVIS, MARSHALL ROYAL, CHARLIE FOWLKES, JOE NEWMAN, HENRY COKER, and GUS JOHNSON 
No name ; Redhead ; Bunny ; Bootsie SEB10033 


THE STAN GETZ QUINTET 


(STAN GETZ tenor sar. ; JIMMY RANEY guitar ; DUKE JORDAN piano ; BILL CROW bass ; FRANK ISOLA drums) 
Stars fell on Alabama ; The way you look tonight ; "Tis Autumn ; Lover come back tome SEB10004 
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You alone raises the rating of his “ All Stars” 
set from one to two stars. E.J. 


Mid-Western Jazz 
Carmichael’s March Of 
Hoodlums (Carmichael) (g) Walkin’ 
The Dog (Brooks) (V by Hoagy Carmichael) (A) 
*Hitch’s Happy Harmonists : Shuffle 
‘Carmichael, Mills) (e); Washboard 
Carmichael, Callahan) 
Hare's 


*Husk O” Ss 
er (La Rocca) (a); Sem (McPhail 

Michaels) (b) 
Walks 


*The Wolverines: When My S ! 
The Street (Austin, McHugh, Mills) 
V by ee Harmon) (c); Price Of Wails 
Schoebel) 
(London LP AL3554—26s. 5d.) 

(a) (Am. Gennett (b) (do. 11069)—O’Hare 
directing unknown cit ; tpt; tmb; pno; djo; 

tuba; drs. 10/3/1922. Indiana. 
c) (do. 9218)—Jimmy Hartwell (cit) ; George 


Gillette (bjo) ; 


(pno); Bob ( 
);. Vic Moore (drs). 5/12/1924. ‘New York 
“a (do. 9231)—Personnel as for (c). 12/12/1924. New 


= Wright (cit) ; 


Jerry Bom (bjo); Dave Neal 


Carmi ( 
(tuba or bass so) ; Earl McDowell (drs). 19/5/1925. 
Richmond, Indian 

(g) (do. '13722), (do. 1578) (pno) ; 
| Chauncey Goodwin (ait); Harold 
(tmr) ud Fred (ents); Eddie W 
(oln); Arnold ond (tuba); 


Habbe (bjo) ack Drumm 
van Sickle ids) Indiana. 
Previous issues: (6) Bruns. 02207; (f) Bruns. 02206. 
The only tracks of even the slightest value 
here are the last two, chronologically speaking. 
These have a certain naive charm reflecting the 
high spirits of college youngsters amusing them- 
selves, and they can be heard without too much 
effort. The Wolverines, a from the two 
Jimmies, are dreary indeed (though the 
nostalgic atmosphere is strong, I grant) ; the 
originals must have been in a sorry plight 
judging from the fearful surface noise and 
distortion. I can see no reason why the other 
four couldn’t have been left in their peaceful 
oblivion. To resurrect lifeless corpses such as 
these borders on the indecent. O. 


Sextet 
Gregorian Chant 
{Mingus} Tea For Two (Youmans) ; 
gether (Mingus); Body And Soul (Green 
(London LP LZ-C1402i—29s. 64d.) 

(Am. Savoy, 4, 4 Nos. MG15050-A, -B)—Mingus 
(bass); John La rta (clt, alto) ; Teo Macero in, 
on Purple Heart bar) ; Geo. Barrow (bar, on Purple 
Heart tnr) ; Mal (pno) ; Nichols (drs). 
Released America Autumn, 1954. U.S.A 

The omission of any star rating for this record 
is intentional, for this is music which can’t be 
judged by normal jazz standards. Mingus is a 
fine bass player who has worked with several 
kinds of jazz groups. In 1947 he was heard on 
the Lionel Hampton recording of Mingus 
Fingers (Brunswick 03962). But he always seems 
to have had a hankering to bridge the gap 
between jazz and the classics. This album 
contains some of his experiments aimed in the 
direction of “ improving ”’ jazz composition. I 
can only say, after listening to the record four 
times, that I’d prefer jazz to continue along its 
more usual pathway. The musicians seem very 
self-conscious and there is no feeling of relaxation 

The Rudy Williams eulogised in one of 
Mingus’s compositions refers to the baritone 
saxist who met his death by drowning i. 

E 


three years ago. 
(Haggart) (a); Yo More For The Mode 


Raney) A Fog Day (Gershwin) ; 
eone To Watch er Me (6); 
Cross Your Heart (De Seve (6); You Don’t 
Know What Love Is (de Paul) (0) 
(Esquire LP 20-054—29s. 6}d.) 
(a) (Am. Prestige, tape No. PRLP199- 
gtr); John Wilson (tpt) Hall Overton (pro); 
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Gave) ; Nick Stabulas (drs). 18/2/1955. 
(do., -B)—Same mnel. 8/3/1955. U.S.A. 


titling of Tomorrow, Fairly Cloudy and 
on More For The Mode has been incorrectly trans 
on the labels. 

If you like your jazz to be quiet, dignified 
and melodic then this record by Jimmy Raney 
should appeal to you. Raney plays in a most 
attractive and inventive manner and is comple- 
mented by John Wilson’s Miles Davis-toned 
trumpet. Wilson is very good when playing the 
written passages (listen to the way in which he 
introduces the theme of Spring Is Here), but he 
seems to lack confidence in the improvi 
sections. Raney is consistently good throughout 
and the classical pianist Hall Overton shows 
that he understands the jazz idiom. Raney’s 
own One More For The Mode is an intriguin 
composition with a contrapuntal idea borrow 
from the work of J. S. Bach. EJ. - 


*xRonnie Scott 
**It Don’t Mi A Thing (Ellingt 
“a lit Kick ta) 
squire EP EP95—13s. 7} 4) 


2), (6) (do. EEP774- 2)—Scott 
(tnr) ; ~ iw (tpt); Victor Feldman ( 
Sammy Stokes (bass); Phil Seamen (drs). 7/8/1 955. 
London. 

A record of this kind presents a problem to 
the reviewer. All five men play competently 
enough on these six-minute-duration tracks, but 
it is all rather routine stuff. The small combo 
jazz idea comes off well with such men as 
Clifford Brown and Zoot Sims, but our men, 
though good musicians, lack that spark of 
originality. Vic Feldman’s solos provide the 
most stimulating moments on both titles, and 
if you are a Scott or Shaw fan you can safely 
add another star to each of the ratings. E.J. 


*Tatum-Carter-Bellson 
****S Wonderful (Gershwin); Hands Across The 
-— (Delettre, Parish) ; ; Blues In B Fiat 
‘'atum, Carter, Bellson) 
EP SEB10027—11s. 1}d.) 


(Am. Clef, tape Nos. EP319-A, -B)—Benny Carter 
(alto) ; Art Tatum (pno) ; Louis Belison (drs). 
Released America late 1954. U.S.A. 

Another outcome of Norman Granz’s scheme 
for getting their best from leading jazz stalwarts 
by putting them into mutually inspiring rivalry 
(see Eldridge-Gillespie review). 

The group would have been better described 
as the Carter-Tatum-Bellson Trio. For although 
the choice of Benny Carter is said to have been 
primarily because he is one of the few capable 
of thinking “as quickly and effectively’’ as 
Tatum does, thereby suggesting that Tatum was 
taking the leading role, it is actually Carter who, 
by virtue of recording balance as well as 
the function of his instrument, is the main 
soloist ; therefore it is Tatum who, as accom- 
panist, has to do the quickest thinking. 

And brilliantly he does it. Carter isn’t 
consistently at his best. In the fast ’S Wonderful 
he is too inclined to sacrifice that melodic 
elegance and inventiveness which produced 
such lovely improvisations as his solo in the 
Teddy Wilson-Billie Holiday Sugar (on since 
deleted Parlophone R2660) for rhythmic, urge 
that isn’t always in keeping with his usually 
immaculate melodic taste. Hands seems to have 
left him only lukewarm. But in the blues, 
which occupies the whole of the second side of 
this EP, he is superb, especially as regards his 
full, creamy tone and if you like the mid-period 
style to which he still adheres. 

Of Tatum if can, and need, only be said that 
he is his usual skilfully inventive and technically 
brilliant self, both as a soloist and when support- 
ing Carter. Drummer Bellson functions as 
required with all the efficiency of a really first- 
class percussionist, but unfortunately neither he 
nor Tatum manages to make up for a much- 
needed bass. E.J. 
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*Mary Lou Williams 
***1’m In The Mood For Love (McHugh) (4) ; 
Bye Blues (Hamm, Lown, Gray) 
Willow For {ase Roni 
Moonglow (Will Hudson) 
(Parlophone EP GEPSS67 10s. ) 
(do. K6121), (c) (do. K6122), 
10. —Mary 
atitied bon bass, drs. 3/1/1950. New ve — 

Mary Lou Williams is not just a good feminine 
pianist, she is an excellent pianist by any 
standards you care to use. She has a delightful 
touch and an innate sense of rhythm. By the 
now familiar multi-recording trick she plays 
both piano and electric-organ on Bye Bye Blues 
and Moonglow, and on all four tracks her 
anonymous accompaniment includes a good 
bass player. 

These are not the best available examples of 
Miss Williams on record (I would recommend 
you to try Vogue LDEoz2, the long-player she 
recorded in London with bass player Ken 
Napper and drummer Allan Ganley), but they 
are certainly attractive pieces of a 
piano style. E. 


*Phil Woods New Jazz 
****Cobblestones (Syran); Toos-bloos (Eardley) ; 
{Weeds ; Shoe e (Eardley); Sea Beach 
(Esquire LP 20-055—29s. 64d.) 

Am. Prestige, -B)—We 
Kotick ; Nice ‘stabulas (drs). 4 

This LP brings us the debut of two newcomers 
of whom I hope we shall hear more. One is 
trumpet player John Eardley, twenty-eight-year- 
old Altooria (Pennsylvania)-born son of an 
ex-Paul Whiteman trumpet player, who played 
in circus and fair bands before recently landing 
up with Gerry Mulligan. The other is the 
leader of this group—Philip Wells Woods. He 
was born, in 1931, in Springfield, Massa- 
chusettes, where (fortunately an area not 
covered by the alleged activities of a certain 
to-day much sung of Lizzie Borden) he studied 
classical music. Later he moved to New York 
where, following a short association with Lennie 
Tristans, he spent four years at Juilliard 
University, where he majored on clarinet. 
Work with Richard Hayman and Charlie 
Barnet ensued, then concerts and a first record 
with the Jimmy Raney Quartet. 

Eardley’s staccato-ish, assertive, at times near 
brazen trumpet is convincing and not un- 
inventive, and the rhythm section, with Teddy 
Kotick’s excellent bass, swings brightly. 

But the star of the record is Mr. Woods 
himself. Though seemingly a Parker disciple, 
there is nothing “ cool’’ about his playing. 
He gives forth in a rich toned, emotionally 
warm and rhythmically spirited manner, and 
to my mind is one of the most thrilling of the 
new altoists to grace the jazz scene. E.J. 


immy Yancey 
5 ***Boodlin® (Yancey) (a) 
***The Rockst (Yancey) (5) 
(Vogue V2365—6s.) 


a 
af ) 118), (6) (do. 119)—Yamcey (pno). 
On seeing The Rocks on the label, I wondered 
if this were George W. Thomas’ slovely composi- 
tion that unaccountably got issued here on the 
old red Parlophone label (E5394) in August, 
1925, played by a. mysterious pianist named 
lay Custer. It is not, however ; it’s a more 
vigorous, less subtle version of Five O’Clock Blues, 
which Yancey recorded for Victor in 1939 
(issued here on H.M.V. Bg366). The recording 
on both sides is very harsh, and there is con- 
siderable over-modulation. Boodlin’ alternates 
from the very rough to the exquisitely tender 
and back, rather disconcertingly. I would not 
recommend these to any but the most ardent 
Yancey fans. O.K. 
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NIGHTS AT THE ROUND TABLE 


By W. A. 


Sooner or later we hade to have a Sleeping 
Beauty from Kostelanetz and here it is, and 
very good too (Philips NBL.5027). The playing 
is both brilliant and lush and the recording is 
excellent. I have not been able to compare it in 
minute detail with alternative recordings, but 
I have made some fragmentary comparisons 
and have no hesitation in recommending it as 
an exciting record ; certainly one that must be 
heard before coming to a final decision in the 
matter of personal preference. It is con- 
veniently banded in eight groups. 

Highlights from Die Fledermaus on H.M.V. 
DLP1120 is urged very strongly on all who do 
not want the complete operetta but would like 
a sizeable bunch of the purple patches arranged 
in a tasteful sequence. The singing is stylish, 
the orchestra is first rate (listen for example 
to the muted strings at the opening), the 
recording is extremely good and Schuchter 
conducts with élan. The soloists include 
Hermann Prey, Horst Giinter, Anneliese 
Rothenberger, Rudolf Schock and the 
splendid Sari Barabas, the chorus is that of 
the Hanover Landestheater and the orchestra 
that of the Nordwestdeutscher Rundfunk. 

After hearing so brightly and cleanly recorded 
a disc as the last Great Operetta Melodies sung by 
Marcel Wittrisch on H.M.V. DLPC5 sounds 
what can perhaps best be described as out of 
focus. But this is more than compensated for 
by hearing Wittrisch in his palmy days with a 
voice that is fresher and younger than is 
revealed in his more recent recordings. Some 
of the records from which it is dubbed must 
have been made quite a long time ago. Among 
the several accompanying orchestras is that of 
Marek Weber which made so many first rate 
light records in the late ’twenties and ’thirties. 
The songs are all popular favourites from 

rettas by Johann Strauss, Lehd4r, Kalman, 
Ranneke (“The Cousin from Nowhere”) 
and Benatzky (“The White Horse Inn”’). 

Those who like their opera in purely orchestral 
form are catered for once more on a 45 EP by 
Mantovani and his Orchestra with Favourite 
Melodies from the Operas, No. 3. The four 
selections, separately banded, are “ Celeste 
Aida”’, “‘ Softly Awakes My Heart”, “ One 
Fine Day” and “Caro Nome” (Decca 
DFE6334). I do not care for the arrangement 
of the last and the others range from the 
inoffensive to the attractive. 

On another 45 EP Gigli is not revealed at his 
best. The pressure which he used to withstand 
with such glorious certainty and ease now causes 
unsteadiness. The four songs are Serenata Amara, 
Parla, Ninna, Nanna and Notte sul Mare (H.M.V. 
7EB6016). 

Much more to my taste is a 78 on which 
Erich Kunz sings Drunt’ in der Lobau delight- 
fully to the accompaniment of a little schrammel 
band and makes Wien, du Stadt meiner Traiime 
(which perhaps I ought to have given its more 
familiar English title “‘ Vienna, City of My 
Dreams ”’) sound a very much better song than 
it really is (Col. LC39). 

Now I come to a record that will doubtless 
appeal to perfervid admirers of Rawicz and 
Landauer but which I cannot imagine being 
bought by anyone else. I have seen ballet in 
the theatre with a two piano accompaniment, 
but have always taken it to be a matter of 
economics rather than choice. Ballet Memories 
contains lengthy slices from several popular 
ballets, but in all cases good orchestral perform- 
ances are available and, to my ears, much to be 

erred. For instance the Polovtsian Dances 
rom Prince Igor sounds feeble in the extreme, as 
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does the Gopak from The Fair at Sorotchinsky 
and the numbers from Tchaikovsky’s Cesse 
Noisette and Swan Lake lack the orchestral colour 
which is one of their great charms. The best of 
the bunch, as might be expected, is the Taran- 
tella from La Boutique Fantasque. Of Les 
Sylphides I find it difficult in terms of moderation. 
If the ballet is wanted then an orchestral version 
is infinitely superior and if it is Chopin’s music 
that is wanted why not have it as the composer 
intended, on one piano instead of thickened 
up on two? No, I cannot see any virtues in 
LK4136 and so it is a relief to turn to a 45 EP 
by the same duettists and on which they play 
arrangements of four pieces by Lumbye—Britta 
Polka, Kroll’s Ball Klange, Columbine Polka- 
Mazurka and Dronnin Louise Waltz (DFE6216). 

Hans Christian Lumbye was born in Copen- 
hagen in 1810. His father was in the army and 
at the age of 14 the young Lumbye entered his 
father’s regiment as a trumpeter and so pro- 
ficient did he become that five years later he 
was transferred to the Horse Guards in Copen- 
hagen. He studied music seriously and became 
the conductor of the orchestra in the Tivoli 
Gardens. A visit to the Danish capital by the 
Viennese Siegl, who gave a series of concerts 4 /a 
Strauss fired Lumbye’s enthusiasm and he set to 
work to write music in the Viennese style with 
considerable success. He was warmly welcomed 
by Strauss in person when he visited Vienna and 
by Meyerbeer in Berlin and Berlioz in Paris. 
His best known composition is, of course, the 
** Champagne Galop ”’. 

The Vienna Police Band, conducted by 
Ignatz Neusser in a series of eight marches, is 
recorded in a very resonant building. It is a 
good band, but on this showing falls short of the 
top class and affects an orchestral style of play- 
ing. I prefer more “ bite’. The marches have 
the virtue of being for the most part unfamiliar. 
They are Ungarischer Marsch (by the band’s 
conductor), Vindobona, Cascaldo, Stets Munter, 
Parade Defilier, Olympia, Furchtlos und Treu and 
Die Bosnaken Kommen, of which I like Cascaldo 
(which was also included in a recent Vanguard 
selection) the best (Decca LW5220). 

Our own Royal Air Force Band gives us an 
unusual record on Col. SEG7663, a 45 EP. On 
one side are the Royal Air Ferce March Past 
(Walford Davies) and the March of the Royal Air 
Forces Associotion by Wing-Commander A. E. 
Sims, O.B.E., the band’s present Director of 
Music, and who conducts both items. On the 
other side we are taken back to the early days 
of the band when my old friend Flight- 
Lieutenant J. H. Amers, now alas no more, 
was the Director. The band was formed in 
1920 and Jack Amers was its first conductor and 
very quickly raised it to a high degree of 
musicianship and technical proficiency. Here 
we hear Sussex by the Sea and an amusing version 
of Tipperary. The band is joined by a male voice 
chorus of which Flight-Lieutenant Amers was 
very proud. The dubbing is not so successful 
as has been achieved sometimes; the copy 
chosen to dub from sounds unusually crackly 
even for the middle or late twenties, or is 
badly worn. 

Bandstand is the title of a record by Munn 
and Felton’s Works Band. This band won 
the Daily Herald Championship last October. 
It is a fine band with a style that aims at 
brilliance and a light touch rather than the 
massive but gloriously rich tone of some 
championship winners. The conductorship is 
shared, Harry Mortimer, O.B.E., the band’s 
coach, being in charge on one side and S. H. 

the regular conductor, on the 


June, 1956 


other. The choice of music could have bee: 
more enterprising, but is obviously designed to 
display the band’s technical skill. Each side 
commences and ends with a march, and eac!) 
side contains a well-known hymn tune. The 
rest of the pieces are described as “novelties”. 
Siebert’s Bees-a-Buzzin’ is an almost incredibi+ 
display of virtuosity. Surely a better place coul: 
have been found for Crimond than immediately 
following, with a pause barely long enough 10 
take a couple of breaths, Brass Band Blues. Th 

disc is banded, however, so by taking a little 
trouble one can choose one’s own order of 
playing. 

I can get on much better with a new record 
from Spain than with some similar discs thai 
I have had in recent months. Half an hour or 
more in which nothing is heard but the 
thrumming of guitars, the stamping of feet and 
clapping of hands, a few bars sung here and 
there in a whining voice and the whole inter- 
spersed with occasional cries of Olé can seem an 
awfully long time! Parlophone’s Andalusian 
Dances improves on this a lot, for half of the 
items are orchestral, sometimes accompanying 
a castanet player whose virtuosity is such that 
the result almost rises to the dignity of a castanet 
concerto. The record sleeve says that the best 
known of the artists outside Spain is Luis 
Maravilla, the guitarrist, who under his true 
name of Tejera also wrote four of the com- 
positions included on the disc. The sense of 
authentic atmosphere is very well conveyed 
(CPMD7). 

In the Philips Scottish series are two attractive 
78 records for dancing played by Bobby 
MacLeod’s Band. The titles are Keppoch’s 
Rant and The Muson’s Apron, and To the Games 
and After the Games (YBg515 and 6). Each of 
course contains more than one tune, several of 
which are traditional. But I wish a better 
system of labelling could have been devised. 
The composer, or arranger if not known, 
certainly ought to be mentioned and I suppose 
that those to whom royalties are payable have 
some sort of claim for recognition (though I 
should have thought that the best recognition 
would have been in the form of a cheque). But 
on these records the system of jumbling the lot 
together tends to suggest that a Mr. Copyright 
Control is both the composer (or arranger) and 
copyright owner—and in fact Pooh-Bah—-so far 
as “Rocket Hornpipe”’ (included in “ The 
Mason’s Apron’”’) is concerned ; and this I 
find difficult to believe. 

“Kindergarten Stories No. 2, presented by Ruth 
Fenner and adapted from the Australian 
Broadcasting series ‘“‘ Kindergarten of the Air ”’, 
does not amuse the children on whom I have 
tried it quite as much as the first record in the 
series did. ‘Charlie the Concrete Mixer ” 
and “ The Whistling Boy ”’ are the titles of the 
two sides, but in fact each contains several more 
or less distinct items and those which provide 
the titles do not appear until about half way 
through. I think the answer, in a large part, 
is that a quarter of an hour is rather a long 
time for a child to concentrate without more 
variety. Smaller doses, say on 45 EPs, would I 
am sure be more popular. I only venture to 
suggest this after making several experiments 
with children between the ages of 5 and 7. 
Miss Fenner is so good that I would like her to 
be put over in the best possible conditions. 


POSTSCRIPT. At the last moment four 
more long-players have reached me, the most 
exciting of which is Olé! Olé! played by the 
Orquesta Zarzuela de Madrid conducted 
by Térroba (Brunswick AXTL1078). This is 
a most attractive record of a dozen items. Some 
are arranged for concert perfurmance from 
popular zarzuelas and others are individual 
compositions in their own right. Federico 
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“ TRI-CHANNEL "—The 3C of REPRODUCTION 
Unique system employing three separate amplifying channels 
obviating intermodulation, feeding individual speaker units 
combined in a corner cabinet, resulting in complete freedom 
from source effect and providing an unbelievable sense of 
realism, To those who desire the world’s best reproduction, you 

must “ Tri-Channel ’’. 

<rice: £115 complete 

with multi Speaker. 


THE NEW SENIOR “ A-Z" 20W WIDE RANGE 
AMPLIFIER 

Combines range, tone and a reserve of power 
with Jess than 0.05% distortion including Tone 
Control. Price: £49 complete. 


THE ACE OF MEDIUM - POWERED 
AMPLIFIERS _ 
Giving reproduction described as “a 
revelation”, the new 
Junior Mark IL 10W 
Amplifier. Price: 
2 10s. Od. complete 
with Tone Control Unit 
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THE FAMOUS 
Phase Inverter Speaker 
Od. with 
weeter in separate cabi- 
net £12 10s. 
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SOUND SALES LIMITED 


F.M. UNIT 


“A-Z” RADIO UNIT 


Vl 


WEST STREET, FARNHAM, SURREY, ENGLAND 
Works and Acoustics Laboratories Tel. Farnham 6461 (3 lines), Grams. “‘Seunsense”” Farnham 


NEW YORK HONG KONG SOUTH AFRICA 


NEW ZEALAND 
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MODCHAREX 
LONDON 


EXPORT ENQUIRIES WELCOMED 


APPOINTED BY 


praY\FERROGRAPH 
stanpar> \WORTEXION/ 


AGFA JOINING 
BLOCKS 


JOINTING 
TAPE & 


Cables: MODERN ELeEcTRics LTD. 


164 CHARING CROSS ROAD 
LONDON W.C.2 


Telephones : 
TEMPLE BAR 7587 
COVENT GARDEN 1703 


PROMPT ATTENTION TO POST ORDERS 


LONDON’s LEADING Tare RECORDER SPECIALISTS 


GRAM UNITS 
CONNOISSEUR PICK-UPS 


\ ere. 
SPEAKERS 


WHARFEDALE GOODMANS 
STENTORIAN GEC TANNOY 


DIAMOND\ GARRARD LEAK 
AND DECCA 
SAPPHIRE 
sTvu ete. CONNOISSEUR 
AMPLIFIERS 
QUAD LEAK TRIX 


DECCA ROGERS ELPICO 


HIGH FIDELITY 


The Why and How for Amateurs 
by G. A. BRIGGS Assisted by R. E. COOKE, B.Sc. (Eng.) 


as Technical Editor 


As the title implies, this non-technical book is 
intended for amateurs, but it should also interest 
those who have not yet joined the ranks of amateurs 
and are merely contemplating a step in the direction 
of better sound reproduction in the home. The 
pages are enlivened by the odd touch of humour and 
by brief accounts of incidents connected with 
concert hall demonstrations given in this country 


and in America. 


Wharfedale Wireless Works Ltd. 


*Phone : IDLE 1235-6 (2 lines) Grams : 


IDLE, BRADFORD, YORKS 


1909 PAGES 

@ BOUND FULL REXINE 
e@ FINE ART PAPER 

e 65 ILLUSTRATIONS 


DATE OF PUBLICATION 
MAY 1956 
Price 12/6 (13/3 post free) 


De Luxe Edition bound in Red 
Leather 17/6 (/8/6 post free) 


Wharfdel, Idle, Bradford 
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The Ferrograph was the first Tape Recorder ever to be designed 
and wholly manufactured in Britain. That was in 1949. To-day 
its reputation stands higher than ever. Few indeed are the 
countries to which it is not being regularly exported. And what 
is the secret of its success? Surely it is this. From the beginning 
we have had but one aim : to make the finest Tape Recorder that 
this country, with its wealth of technical skill, can turn out. Not 
for us the ambition to make the greatest quantity—or the widest 
range of types—or even to cater for all pockets. On the contrary, 
we believe that for a Tape Recorder to give lasting satisfaction it 


_ must be an instrument of the utmost precision that needs a great 


deal.of critical and unhurried supervision at every stage of its 
manufacture. Ferrograph users appear to agree with the simple 
philosophy that there can be no compromise with quality. 
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* Three Independent Motors 


%* Synchronous Capstan Drive 


* 
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Recording level Meter 


Uses 84” dia. Reels 


MODEL 2A/N 
32 and 73 i.p.s. 
76 gns. 


MODEL 2A/NH 
74 and i-.p.s. 
86 gns. 


Unique Single knob Control 
Two speeds with lever change 
Base and Treble cuts 

All components tropicalised 
Two side-by-side Tracks 


Plays British and U.S. 
Pre-Recorded Tapes 


24 watts undistorted Output 


Automatic motor cut-off 


BRITISH FERROGRAPH RECORDER CO. LTD 
131 SLOANE STREET - LONDON - S.W.1 - Tel: SLOANE 2214/5 and 1510 
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the centre of your system— 
the heart of your entertainment 


=== TRXOMIC 800 ——— 
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The introduction of the 
TRIXONIC 800 has been withheld until, there was no 
doubt that it was indeed the most outstanding contribu- 
tion to high fidelity reproduction in its class. All the most 

desired features for fastidious ears are incorporated, features 
which would normally only be available in more elaborate 
and costly equipment, including Low Level Compensation. 
Of great importance is che Low Level Compensation, 
which provides perfect balance throughout the scale 
steven the lowest listening levels. 


SPECIFICATION: 

OUTPUT POWER. 8 watts normal to 12 watts peak. 
OUTPUT IMPEDANCES. 3, 8 and 15 ohms. 

FREQUENCY RESPONSE. 30 c/s to 15,000 cps within 1.5 


(1) INPUT SELECTOR 
3-position switch 
sensitivity 2 mV. 


db at 6 watts output, controls level. 
HARMONIC DISTORTION. Below 0.5% at 6 watts at 
1,000 c/s. These are overall figures including output and pre-amp. 
stages. 
LOUDNESS COMPENSATION. Extra bass and treble boost 
automatically inserted at low volume : 

At 20 db below full output : 8 db lift at 50 c/s. 

8 db life at 10 Ke/s. 


At 40 db below full output : 20 db lift at 50 c/s. 
15 db life ac 10 Ke/s. 

RUMBLE FILTER. A high-pass filter incorporated with fixed 
slope of 18 db per octave below 30 c/s. 
HUM and NOISE LEVEL. Better than —60 db. 
NEGATIVE FEEDBACK is applied through a triple-loop circuit. 
PICK-UP EQUALISATION A wide range of pick-ups is 
covered by a unique rotating-plug equaliser in the pre-amp. stage. 
Sensitivity covers all types of magnetic. crystal, moving coil 
variable reluctance, etc. 
POWER [10/115 and 200/240 volts, 40/60 cycles. 
HT/LT SUPPLY is available for feeding Radio Tuner Unit, etc. 


8-78 6 mV 
C-Radio/Tape ,, 100 mV. 
(2) LOUDNESS 
Automatic tonal balance 
adjustmentatlow volume. 


(3) TREBLE CONTROL 
Continuously variable ; 
24 db rangeat 10 Ke/s. 


(4) BASS CONTROL 
Continuously variable ; 
24 db range at 40 c/s 


(5) FILTER 
Steep slope with 18 db 
per octave cut, between 
5 Ke/s and 15 Ke/s, with 
cut - off frequency 
indication. 


PRICE 32 GNS. 


THE TRIX ELECTRICAL COMPANY LTD 


1-5 MAPLE PLACE, TOTTENHAM COURT (ROAD, LONDON, W.| 
~ Telephone : MUSeum 5817 (4 lines). Cables and Telegrams : TRIXADIO, WESDO, LONDON 
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Moreno Térroba is the foremost exponent of 
the zarzuela to-day, both in composition and 
performance and among the most enjoyable 
morsels on this record are three excerpts from 
his famous “ Luisa Fernanda”. ‘“ Mosaico 
Sevillano”’ is also based on themes from one 
of his operettas, but in “ Danzas Asturianas ” 
he has turned to the folk music of Northern 
Spain for his inspiration. The other items 
include extracts from zarzuelas by Chapi and 
Chueca, a couple of tuneful pasodobles and the 
ever-popular “Serenata Espagiiole’”’ by 
Joaquin Malats. Both playing and recording 
are excellent. 

Addinsell’s Warsaw Concerto is paired with 
Wal-Berg’s Holiday in Paris on Telefunken 
TM68045 in very good performances by Willi 


The GRAMOPHONE 


Stech with the Hamburg 

State Orchestra under Wal-Berg. The 
recording is adequate, but not up to the highest 
Telefunken standard. 

I have said before that highly sentimentalised 
performances of “ popular”’ religious music 
always make me feel uncomfortable, and at 
times even squeamish, so I merely announce 
that George Beverly Shea, of Dr. Billy 
Graham’s team, sings with chorus ten songs 
under the generic title of Evening Vespers on 
H.M.V. DLPi119 and that Bing Crosby’s 
Beloved Hymns contains eight popular hymns 
(not the most popular tunes in all cases). He 
too is assisted by a choir (Brunswick LA8734). 
The recording is very good in the close-to-the- 
mike, crooning style. 


MISCELLANEOUS 
AND DANCE py «HarLequin” 


45 r.p.m. numbers are given where applicable for 
E.M.I. Group titles, whilst an asterisk indicates 
availability at 45 r.p.m. on the Decca Group labels. 
45 r.p.m. numbers for the latter Group are the same 
as the 78 r.p.m. numbers with the addition of the 

When a reviewer is in a panic trying 
desperately to find a few records that may 
interest readers from the monthly deluge of 
teen-agery it is comforting to find that there are 
readers who treasure the memory of a good 
comic song. Two months ago I asked for any 
information about a song called The Other 
Department Please, which I presumed was 
current before the First World War. It is a 
tribute to the influence of this journal as well 
as to the memory of readers that from numerous 
letters received it has been possible to piece 
together the story. Oddly enough the fullest 
documentation comes from Great Barrington, 
Massachusetts, United States, from where Mr. 
John Indcox, writing appropariately from “‘ The 
Music Box”, remembers hearing the song at 
Bognor Regis in 1915. It was written, composed, 
sung and recorded by Harry Fragson, whose 
name we will honour with bold type. Fragson 
was a popular favourite at the old Tivoli and, 
surprisingly, in Paris. He first appeared under 
the name of T. Pot, which, believe it or not, 
was actually his father’s name. I am informed 
that he died by his father’s hand in 1913. 
“Up the stairs we went again, the shopman 
said How-do, he said it’s a lovely day to-day, 
what can I do for you ?” The article required 
was “ a yard of lace to match this for the wife ”’, 
and this was really a catalogue song describing 
all the things stocked except a yard of lace. The 
Fragson recording was H.M.V. 02380 (sung 
and probably accompanied by him), which 
a reader found only the other day on a sixpenny 
stall. There was also another record on Edison 
Bell Winner by one “ Harry Bluff”, possibly 
a non-de-disque of the composer. It only 
remains for some company to reissue the song 
to-day, and thus set off a growing demand for 
good concert-party songs. My thanks to all 
correspondents. 

There is a tendency this month for pop 


twelve inch at that. 

awarded to Nat King Cole (Capitol LC6818), 
Rosemary Clooney (Philips BBR8073), Judy 
Garland (Capitol LCT6103), Jeri Southern 
(Brunswick LAT8100), Bing Crosby (Bruns- 
wick LAT8106), Carmen McRae (Brunswick 
LAT8104), Sammy Davis (Brunswick LAT 
8088), and Margaret Whiting (Capitol 
LC6811). Are the last three of sufficient star 


quality ? Well, it’s your money that will 
answer the gamble. Comparisons may be 
odious, but we do well sometimes to make them, 
and whereas we used to wonder at one singer 
commanding the same retail price as a symphony 
orchestra, plus star conductor, plus soloist, we 
cannot help wondering how some of our 
fledgling crooners are going to come out of this 
test. Mr. Cole used to have something of a 
reputation in jazz circles, but here he is simply 
singing a few songs dead straight, as does Miss 
Whiting. Miss McRae is a stylist and obviously 
chooses her material carefully. If you like Billie 
Holiday, Ella Fitzgerald and such you might try 
her record. The label raises some queries: 


— 


THE MONTH’S CHOICE 
Michel Legrand Philips BBL7075 
Judy Garland Capitol LCT6103 
Felsted SDL86041 
M.G.M. EP555 
Vogue Q 72160 
London HLA8268 


Give Me the Simple Life is attributed to Bloom, 
Ruby (remember Rube Bloom ?), Something To 
Live For is attributed to Ellington and J Can’t 
Get Started to Duke! Another stylist of a very 
different kind is Miss Southern, an American 
drawing room starry-eyed innocent voice of 
considerable charm. She, too, chooses well— 
songs to suit her style and comparatively little 
known. She includes It’s D’Lovely, as does 
Miss Clooney, whose record consists of her 
London Palladium act, recorded live. Anyone 
who has had to sit through these 40 minute 
orgies in Argyle Street will know what to 
expect and here it is. Notable for the additional 
verses to the Cole Porter song. Miss Clooney 
can also be heard on Philips PB582 (The Key 
to My Heart and A Little Girl at Heart) as well 
as with Benny Goodman, of whom more anon, 
on Philips BBE12038. Judy Garland scored a 
big success here with a recent LP recalling her 
big come-back at the Palace Theatre on Broad- 
way. Now she gives a fabulous recital that 
excites and infuriates by turn, but just earning 
a star. With our own Palladium now little 
more than a record dealer’s showroom, it is 
certainly refreshing to find Miss Garland 
thinking of show business in terms of the 
theatre, and we can forgive her all the mush 
with which she recalls those who trod the 
boards before her, but who do we think of 
when she essays Rock-a-bye Your Baby with a 
Dixie Melody ? Only one guess. And the same 
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goes for Some of These Days. Still, here is a 
big personality, and my how we need them! 
(Capitol LCT6103). By the way, what may 
tip the balance in favour of Miss Southern if 
you have two pounds to invest in a single singer 
is her accompaniment, but her pianist is not 
named. As for the Old Groaner, there will be 
plenty to save up their pennies for “‘ Shillelaghs 
and Shamrock’’, a collection of his famous 
Irish numbers. Have you ever wondered why 
English people usually refer to ‘‘ the-Dead- 
March-in-Saul”’, but Macnamara’s Band say 
** from Saul ”’, as indeed we would for any other 
extract from a musical work. 

Until now this column, while unable obviously 
to mention every one of our average of 200 
records each month, has given virtually 
complete coverage to LP issues, but with these 
now topping 30 or so and no longer exception- 
able, they must now come up to the starting 
post with the same odds as the geldings. 

My favourite record this month comes from 
Michel Legrand on Philips BBL7075. “Vienna 
Holiday ”’ is really a sequel to “‘ Holiday in 
Rome”’, which was commended for the 
brilliant invention of the scoring. The same is 
true here. To mess about with the masterpieces 
of Austrian light music, notably Strauss waltzes, 
is to ask for trouble, but Mr. Legrand uses the 
delicious tunes as a basis for his own brand of 
Gallic wit. It is a fair comment to say that if 
you enjoy Ravel’s Za Valse, you will thoroughy 
enjoy this performance. The selection is framed 
by Vienna, City of my Dreams, which may be 
bogus but is none the less very much 4 la 
manniére de, as Ravel used to say, and includes 
the Merry Widow Waltz, Caprice Viennois and the 
Harry Lime Theme, all gently mocked. Who but 
a Frenchman would think of scoring The 
Pizzicato Polka for a street band ? Also from 
France is Eddie Barclay playing for dancing, 
and playing the music of Georges Brassens. 
This is bright playing and a delightful collection 
(Felsted SDL86041), and in a different vein 
is a London  Ducretet-Thomson _ record 
(Dg93076) called ‘Hommage to Django 
Reinhardt ”’, contributed by various groups, 
including St Grappelly, who was for 
so long associated with the great guitarist. 
This is smart, polished, small band swing. 

Josh White has been enjoying a weekly 
stint on the B.B.C.’s Home Service programme, 
so that records are timely, and he provides 
plenty this month. There is an LP and two 
EPs. Connoisseurs of sleeves should note this 
one, for among the credits are the designer and 
the photographer. The record is called “* Blues 
and... and consists of some standard blues 
(Kansas City, St. Louis, Careless Love etc.) with a 
few novelties. Mint Fuleep is well done. 
(Nixa NJL2). But what are we to say when 
coloured minstrels like Mr. White sing Barbara 
Allan and Waltzing Matilda (London REP8041) 
and even The Lass with the Delicate Air (REP 
8042) ? The reaction to this last is to put on 
Ada Alsop’s famous record. A good mark for 
the label, correctly giving the composer as 
Michael Arne, Thomas’ son. 

A welcome to a further selection from “‘ New 
Faces ’’, even if the material is thinner than the 
celebrated No. 1. This has good theatre 
atmosphere and Robert Clary (H.M.V. 
7EG8167). There is an LP sound track recod- 
ing of “ The man with the golden arm” on 
Bruns. LAT 8101 and an exceptionally bright 
EP of Susan Hayward in the film about 
Lilian Roth called “I'll cry to-morrow” 
(M.G.M. EP555). As readers may remember 
it was not intended that Miss Hayward should 
actually sing in the film. But sing she did, and 
she is revealed here in old songs like When the 
Red, Red Robin as a delightful artist. How do you 
like Stan Freberg? The Quest for Bridey 
Hammerschlaugen is a skit on. hypnotism with 
Mr. Freburg giving a remarkable impersona- 
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tion of “The Investigator”, and somehow 
contriving to bring in both Ben Hur and Davy 
Crockett. On the reverse it is The Great 
Pretender that gets the Freberg treatment. Of 
course all these songs ask for it, and I suppose 
nobody can complain if some of them get it! 
(Capitol CL14571*). But for a real lark try 
Al “ Jazzbo” Collins on Vogue Q72160*. 
Here is the industry’s answer to Space Fiction. 
Max introduces The Planetary All-Stars, 
while Sam has The Men from Mars. Here is 
sophisticated nonsense with moon-June rhymes 
giving way to ham-jam. Recommended. 

Benn is still with us and provides 
a valuable corrective in these days. If you 
enjoy the swing music of the thirties any of his 
records can be recommended. As stated above, 
he is joined by Rosemary Clooney on Philips 
BBE12038 (Memories of You, Goodbye, That’s a 
Plenty and It’s Bad for Me) ; on a 45 (Capitol 
CL14570*) he plays with James and 
Lionel Hampton in Don’t Be That Way and 
And the Angels Sing, which irrelevantly brings in 
the Offenbach Can-Can. Then on Columbia 
there is a three-decker EP, a useful format. 
Here are three EP records (SEGCog, 10 and 11) 
in a single folder numbered CMS799 (available 
only to special order). These six sides (twelve 
numbers) span quite a period of time, so that 
Fletcher Henderson and Teddy Wilson both 
appear. If there is anybody left who has 
not acquired any of the records from the Benny 
Goodman film over the past few months, they 
will enjoy any of these performances, Those 
who prefer Artie Shaw are directed to H.M.V. 
7EG8166, containing revivals of Vilia and other 
show music, but Song, never 
previously issued. 

An interesting point this month is the number 
of people singing their own songs, though most 
of these are Westerns. Skeets McDonald in 
his I'll Take Me a Long, Long Time (rasping) on 
Capitol CL14566*, Larry Evans in Henpecked 
and Crazy ’bout My Baby on London HLU8260*, 
Carl Perkins in Honey Don’t and Blue Suede 
Shoes, which is likely to be taken up by other 
people, on London HLU8271*, Stuart 
Hamblen in A Few Things to Remember and 
Hell Train on H.M.V. POP202/7M394 and 
Chuck Berry in Down Bound Train and No 
Money Down on London HLU8275*. The first 
of these Berry songs is also about Hell (going 
there by train), and the second is about buying 
a car—Harry Tate up to date! If these names 
mean anything to you, these are the historic 
performances, but I wonder if any of them will 
bring memories forty years hence as has dear 
old Harry Fragson to us to-day. Then Paul 
Smith introduces some of his own work in an 
LP called “ Cascades”? and sub-titled “‘ New 
Liquid Sounds by Paul Smith” (Capitol 
LC6820). This is modern instrumentation— 
piano and clarinets and probably flutes— 
anyway a piano and woodwind effect, and 
pleasant enough in its way. Mr. Smith is the 
pianist in the Farewell Blues track in the Colum- 
bia Goodman album. “ Musical Sketchbook ”’ 
is the title of a suite of pieces for orchestra by 
Victor Young (Bruns. LAT8105), and if any 
man deserved to have his own music put on 
disc it must be Mr. Young, who has helped 
others to fame ever since Vol. 1 No. 1 of THE 
GRAMOPHONE, or so it would seem. Of these 
pieces Arizona Sketches and Manhattan Concerto 
share a twelve inch side. Of the rest, Travellin’ 
Light is a scherzo-like movement on the lines of 
Frank Perkins’ pieces, which we had some 
months ago. I wonder who buys this music. 
I do not say that in any disparaging sense, but 
it is difficult to assess a market these days 
between the two extremes of long-haired 
devotees. Has this merit or is it pretentious 
rubbish ? I would dearly like to read my 
colleagues on this. Everybody knows of 


wonderful light music from the Knightsbridge 
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March to the Rhapsody in Blue that has guts and 
vitality and charm and sinews and other 
compelling virtues, but what of this endless 
procession of pieces with descriptive titles 
going round and round on somebody’s turn- 
table ? Or do they ? I would like to hear from 
somebody who actually buys these things and 
o them more than once—plays them to 
riends as an acquisition. Listen, too, to The 
Big City Suite by Ralph Dollimore, played by 
Geraldo on Philips BBE12027. There are 
eight movements here—all on one EP, which is 
not banded. ‘“ Modernistic”’ is, I think, the 
word. No. 5 is called Bakerloo Blues, which we 
salute this month in the jubilee year of the 
Baker Street and Waterloo Railway. A love of 
music and of railways is often combined, and 
as for many there is no lovelier created thing 
than a steam hauled train in open landscape, 
such people may also sample King’s Cross 
Climax, a movement from Kenny Graham’s 
** Australian Suite ’’, which Ted Heath gave us 
complete on an EP recently. This movement 
is now backed by The Trouble with Harry on 
Decca F10713*. There is nothing here to 
remind us of that curious station modelled on 
the Imperial Riding School in Moscow and 
under which lies buried the great Queen 
Boadicea (Platform 10). Now that Mr. Heath 
is back from the United States the issue of an 
extract from a Palladium appearance of the 
band is topical. ‘‘ London Palladium Highlights 
No. 3” is on Decca DFE6346. This is another 
live recording with audience reaction, and the 
music played includes an arrangement of 
Dark Eyes and of Duke Ellington’s Solitude. 
Brilliant and fierce. 

Other LPs are of Jackie Gleason reunited 
to Bobby Hackett’s trumpet in “ Music to 
Change her Mind” on Capitol LC68r3, 
Walter Schumann—‘“ The Voices of Walter 
Schumann ’’—in a record called “ Serenade ”’, 
choral with instrumental interludes and in- 
cluding Goin’ Home, the vocal arrangement of 
the slow movement from Dvofak’s New World 
Symphony on Capitol LC6814, Benny Good- 
man again—‘ Benny Goodman Combos ”’—a 
ripe selection, including the Trio playing J 
Never Knew on Capitol LC6810 and Frank 
Chacksfield, less successful than usual, in a 
selection called “‘ Close your eyes”’ on Decca 
LK4138. Then a mild sensation is caused by 
the appearance on disc of La Lollobrigida ! 
But “Gina Lollobrigida Presents Music by 
Minucci” is merely a pleasant selection of this 
music ; the star does not appear and the disc 
has no physical attraction. Maybe she spon- 
sored it, but in the absence of any sleeve I 
cannot say (Vogue LVAgor5). ‘‘ My one and 
only love” is the title of a dull selection by 
Van Lynn, (Bruns. LAT8081), Ken Griffin’s 
record is called ‘“‘ Lost in a cloud ”—-sleeve 
showing girl in cloud—(Philips BBR8o?o) : 
Griffin is also on EP BBE12039, and George 
Feyer continues the Grand Tour with ‘* Echoes 
of Latin-America ’’ on Vox. VX670. Mr. Feyer 
is a superb pianist, but he is wasted here, except 
for collectors of the series. On the other hand 
there will be a big public for Bill McGuffie’s 
“More Jazz with McGuffie” on Philips 
BBL7072. Mr. McGuffie is a pianist who can 
simulate any style. There is a curious idea about 
ordinary normal musicians that they cannot 
play “ jazz”, “swing”’, “ bop” or whatever 
the fashion may be. Musicians have to earn 
their living like other people and learn to turn 
their hand where it is needed. I do not myself 
care for the current style here exhibited, but 
listen to his Honeysuckle Rese as a wonderful 
little invention. Winifred Atwell is another 
good pianist, and when the fashion for jangle 
pianos is over we shall probably discover it. 
Her Port-au-Prince is a piece of fun, which if 
we are not careful will become another Parr 
John, while Startime, which emanates from some 
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TV programme or other, is decked out with a 
grandiose chorus and sounds just like the 
closing pages of some Choral Fantasia. Ty 
and Atwell fans can share this between them 
(Decca F10727*). Piano and orchestra i: a 
popular combination these days. It ough: to 
be thrilling, and it is so often just dull. Take 
your pick from these twelve inch LP’s; lou 
Stein in a thick recording on Vogue LVAgo:8, 
Gordon Jenkins, whimsical in original music 
with wiry violins on Bruns. LAT8095 and 
Steve Allen in “ To-night at Midnight’’ on 
Vogue LVAgo16. The Jenkins title is “ Heart- 
beats ”’, as if it mattered. 

Remaining EP’s are: Stanley Black in 
another bit from his Latin-American LP— 
““Hold me close to-night’’—on Decca DFE 
6350, Charlie Kunz coupling recent medleys 
on DFE6333, Mickey and Mary Carton in 
** Little Bits of Ireland” on Bruns. OEg238, 
George Melachrino pairing up his “ Pajama 
Game” and “Summer Song”’ selections on 
H.M.V. 7EP7024, selections by Percy Faith 
(Philips BBE12034) and Robert Farnon 
(“Something to remember you by” Nos. 1 
and 2) on Decca DFE6324 and 6349, Jack 
Fina’s “‘ romantic piano ”’ in “‘ Love in Bloom” 
(four tunes by Ralph Rainger) on M.G.M. 
EP556—good playing in its quiet way—Kay 
Starr (‘“ What a star is Kay’’) on H.M.V. 
7EG8165, Victor Silvester in ‘“ Dance 
Encores” on Columbia SEG7632, the rest of 
the “ Annie Get Your Gun’”’ film LP (Betty 
Hutton and Howard Keel, timely for his 
Palladium appearance) on M.G.M. EP554 
and Ray Martin, old originals on Nixa 
NEP24005. Further EPs are of Patti Lewis 
(With a Song in My Heart etc.) on Philips 
BBE12028, The Mills Brothers “ Singin’ and 
Swingin’ ”’ on Bruns. OE9329, some more of 
Frank ’s “Music of George 
Gershwin” on Decca DFE6348, Mantovani 
in a selection from “‘ The Vagabond King ”’ on 
DFE6347, Vera Lynn—“ Sincerely Yours ’’— 
on DFE6343, The Guarians in Latin- 
American songs on Felsted ESD3023, Desi 
Arnaz in “ Carnival ”’—Latin-American—on 
H.M.V. 7EG8168, Robert Earl on Philips 
BBE12032, extracts from the original “‘Pajama 
Game” LP on BBE12033, Johnny Brandon 
on Nixa NEP24003, Carson, Jo 
Stafford, Frankie Laine and Don Cherry 
sharing Philips BBE12040, Mitch Miller on 
BBE12043, The Lane Orchestra in 
selections from “‘ The Student Prince ”’, “‘ The 
Vagapond King” and South Pacific on 
Columbia SED5531, Xavier Cugat on Philips 
BBE12046, The Four Lads on BBE12044 and 
Ella Fitzgerald in the rest of her “ Sweet and 
Hot” LP on Bruns. EOg2ir (also on 45/78 
05539). At this rate of production it will not 
be possible in future months to give complete 
listings. 

Now for a few likely runners from the 45 and 
78 stables. There is an astonishing performance 
by Daniels of J Get a Kick out ef You and 
of That Old Black Magic on Mercury MT105. 
You may well hate this. It is dramatic and 
highly original. It is terrific and most unhealthy! 
Eric Jupp sends a surprise by recording two 
famous old marches—Under the Double Eagle 
and Old Comrades. These are reasonably 
straight, except that they are played like 
quick steps—very light infantry indeed! 
(Col. DB3758). I’m Learning the Charleston is the 
only kind of number that should be permitted 
for sister acts, and it is appropriately sung by 
the De John Sisters on Philips PB524. There 
is another record by The Hotcha Trio (mouth- 
organs) with Jazz Me Blues on PB565, and Bill 
McGuffie, already this month on LP and EP, 
plays with orchestra on PB584. Ambrose’s 
When Day is Done is nothing like the famous old 
arrangement—still it is Ambrose playing When 
Day is Done (M.G.M. 897), and Hank Williams 


June, 


fe 


det 

Gor 

U.S. 


June, 1956 


The GRAMOPHONE 


FIDELITY 


Axiom So 


This hand-built full range loudspeaker, originally designed as a 
monitor loudspeaker for professional applications, is now available 
for use in High Fidelity equipment. 


A unique constructional feature is the use of two triple sets of paired 
double acting cantilevers which provide a suspension with very low axial 
stiffness. Twin diaphragms are employed to cover a frequency range of 
20 c/s to 20,000 c/s with outstanding smoothness. Maximum power 
handling capacity 6 watts; which may be increased by two or four units. 


Cabinet designs available for one, two or four Axiom 80 Loudspeakers. 


Goodmans 


@ Post the coupon now for colour brochure describing the Axiom 80, and 
details of other loudspeaker units in Goodmans High Fidelity Range. 


TO: GOODMANS INDUSTRIES, LTD. 
Axiom Works, Wembley, Middx. 
Full details of your Axiom 80 etc. please. 


Name... 


GOODMANS INDUSTRIES, LTD. AXIOM WORKS, WEMBLEY, MIDDX. WEM. 1200 
U.S.A. AGENTS: ROCKBAR CORP. INC., 650, HALSTEAD AV. MARMARONECK, N.Y. 


Address 
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QUALITY IN HI-FI 


The amplifier is the heart of your Hi-Fi equipment and is an item on which it is impossible to 
economise if you demand quality. The new season’s equipment offers a wider than ever choice and a 
number of attractive lines are now added to the established star names in amplifier design. In all 
cases Classic will gladly advise without prejudice or obligation. 


Those who have not seen our new 1956 catalogue cannot appreciate the tremendous stocks of high fidelity 
equipment that we can offer. This small selection is taken from the section on amplifiers and pre- 


amplifiers, and shows how wide a selection of first class equipment we can supply. 


Group 1. Under £30. 103/ Goodsell CR.500 with UL/FTC .. 00 
104/1 Rogers Minor Mark .. .. £14. © © 107/ Quad Mark II with control unit .. £42 0 0 
111/E.A.R. Mullard 510... £18 18 0 4098/2 Pye Proctor & Provost... .. £42 0 0 
103/2 Goodsell MA.S and UL/FTC .. .. £23 7 6 407/ Pamphonic 1002... 0 0 
104/2 Rogers Junior... .. £26 0 0 

Goodsell TW.100 tape pre-am with 
108/1PyeHF 5/8... ase £45 0 0 
103/8 Goodsell MA.5 “« C” Core and UL/FTC £27 9 6 113/ R.C.A. Orthophonic with control unit .. £48 0 0 
100/2 Leak T-L. 10 and point one £28 7 100/ Leak T.L.12 with Mk. I control unit .. £45 3 0 
109/ ArmetrengA.10 .. .. .. .. £2910 @ Mullard 20amp.complete 


Group 2. £30 to £50 Group 3. £50 and over. 
sf Gootec MA.5 UL “C” Core with 105/1 Lowther Linear 18 with master control 

£30 9 0 unit £60 0 0 
10 with UL/FTC. .. £3212 0 103/5 Goodsell Williamson ultra-lin. 
100/3 Leak T.L.10 with Varislope Mark Il .. £34 13 0 Core with P.F.A. ..  .. . £6010 0 
105/2 Lowther Linear 10 ‘ 0 Tannoy with contvel unit .. £64 0 0 


At the time of going to press we understand that amplifiers are not subject to the new H.P. restrictions. 
We can therefore offer amplifiers and pre-amps for 15 per cent deposit, and balance by convenient 


payments. 


Where else can you find such a selection? 


Where else but: 


THE QUALITY SPECIALISTS 


352-364 LOWER ADDISCOMBE ROAD, CROYDON, SURREY 
Telephone: ADDiscombe 6061 Telegrams :~ Classifi,” Croydon, Surrey 


GLASSI ELECTRICAL CO. LIMITED] 
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STYLUS SAPPHIRE NEEDLES 


for replacements 


0 0 


ictions. 
venient 


(234/45 r. P. m.) 
HGP 37 
r. P. m.) 
59 
(334/48 
STD. 

(78 r.p.m.) 


HEAD OR CARTRIDGE CATALOGUE APPLICATION 


Trailer or Bent Shank for both 
Crystal and Magnetic Pick-ups. 


‘Straight for both Crysta! and 


Magnetic Pick-ups. 


Lightweight for Miniature 
Pick-ups. 


Use with B.S.R. TC 2 and TC 4 
Turnover Cartridges. 

Fitted to B.S.R. Monarch and 
Regent Players. 


Use with ACOS GP 37 Series 
(Brown) Turnover Cartridge 
and with HGP 37 Garrard, and 


' HGP 37 Collaro and HGP 37 


Monarch units. 


Use with HGP 59 (White) 
Turnover Cartridge. 
Fitted to B.S.R. TU 8, HFI00 
and Monarch Players. 


GP 
344s 
STD. 


Gc 2 

L.P. 
(334/45 r.p.m.) 

STD. 


LP. 
(334/45 r.p.m.) 
STD. 

(78 r.p.m.) 


Use with ACOS GP 19 Series 
HGP 35, HGP 39, HGP 41 and 
HGP 45 Cartridges and with 
GP 20 Series Pick-ups. 


Use with Garrard GC2 and 
GCE 3 Turnover Cartridges. 


Use with Collaro Studio O 
and P Turnover Cartridges. 


J. & A. MARGOLIN LIMITED 
PLUS-A-GRAM HOUSE I12-116 OLD STREET, LONDON, E.C.I 


Telegrams : CLErkenwell 2133 


BROADCASTER 

SAPPHIRE 

NEEDLES 

AND STYLI 
can be self-changed. This 
chart will assist you in 
selecting the correct needle 
for your instrument. 


FROM ALL 
GOOD DEALERS 
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REAL HIGH FIDELITY at modest cost... 


@ Manufacturer-to-Consumer policy saves you at least one-third cost! 


We are now specialising in the supply of units for making up high fidelity 
Equipment for use in the Home, small 


ecord-reproducing 
Halls, Schools and Gramophone Societies and single items for replacing 


Radio and R 


in existing equipments and radiograms. 
Our Chief Engineer, who is operating a Technical 
available daily including 


Guidance 
Saturdays from 10 a.m. to 6 p.m. or will 


may well save you pounds ! 
showroom in 


Service, is our 


deal with inquiries by return of post. Our new illustrated Catalocue 
and supplement will be a great boon to those desiring quality equipm-nt 


for modest expenditure. Send two 24d. stamps for your copy now. It 
All our equipment is on demonstration at 


with a variety of Pick-ups, Speakers, «ic. 
If you can possibly call we shall be pleased to see and help you. 


IER Mark Ill is 
a 3-channel 5-watt Gram/Radio Amplifier with ishingly 
flexible tone control. You can lift the treble, the bass, or— 
and here is the unique feature—the middle frequencies to 
suit your own ear characteristics and the record or radio 
rogramme being heard. It is thus possible to arrange the 
requency response of the amplifier to a curve equal and 
pposite to the r curve of the other items in the chain, 
so that what finally registers in the brain is as per original. 
This flexibility of control is even more important than the 
nominal linear resp of the plifier, as the pickup, 
speaker, etc., are not linear. Independent Scratch-cut is also 
fitted and special negative feedback circuit employed. The 
Amplifier can accommodate a wide variety of records from old 
78s to new LPs. Input is for all types of pickup of 0.1 v. 
output or more and there is full provision for Radio Tuner 
ms speakers. Price gns. (carriage 5/-). Fitted in 
Portable Stee! Cabinet 2 gns. extra. 


The new No. | “ SYMPHONY ” AMPLIF 


The new No. 2 “* SYMPHONY ” AMPLIFIER Mark Iii as 
No. | but with 10-watt Push-Pull triode output and triodes 
throughout. ‘oden mains and output transformers and 
choke. Output tapped 3, 

7.5 and 15 ohms. 

Full provision for 
Tuner and Tape. 
Competes with the 
most expensive 
amplifiers on 
the market yet 
costs only 16 


= (carr. 5/-) 
itted in Port- 
able Steel 


cabinet 2 gns. 
extra. 


Both the above model Amplifiers are available with all 
controls on a separate Control Panel with up to 4 feet 


flexible cable which simply plugs into the amplifier. Enables 
the Amplifier proper to be sat in the bottom of a cabinet 
whilst the controls are d co iently higher up. 
extra cost 2 gns. 
STUDIO & DECCA “SYMPHONY” AMPLIFIER, 
as above but with built-in pre-stages to precisely match these 
pickups. 2 gns. extra. 
““ SYMPHONY” RADIO FEEDER UNITS 
No. | “SYMPHONY” TRE TUNER £7/15/-. No. 2 
“ SYMPHONY ” SUPERHET TUNER £12/12/-. No. 2 
ima TUNER WITH VARIABLE SELECTIVITY 
No. | “SYMPHONY” F.M. TUNER. High grade 
instrument with extremely silent background £15/8/-. Power 
Pack £3.7.6, 


No. 2 “SYMPHONY ” AM/FM TUNER 


Combining all 
the specifica- 
tions of the 
Medium 


Tuner. Separ- 
ate Coil 
Assemblies 
and I.F.s. Fully 
self-powered 
on one chassis. 
26 gns. 


N.R.S. “EMPRESS” FM/VHF/TUNER/ADAPTOR. 
Fine little job, will plug into any radio and add F.M. £13.15.0. 
Magic eye assembly £1 extra if required. Ditto mounted in 
beautiful dark walnut cabinet complete with magic eye 16} 
gns. Carriage 7/6. 

“SYMPHONY” AM/FM RADIOGRAM CHASSIS. 
Very High Grade Radiogram chassis combining Long, Medium 
and Short and V.H.F. bands. Large engraved dial. Push/Pull 
output for high quality. Complete with 10 in. Goodmans 
speaker 26 gns. riage and packing 7/6. 


GRAMOPHONE UNITS 

COLLARO AC3/554 £9.6.0. 

COLLARO RC5S4 AUTOCHANGER £13.17.6. 
Both complete with Studio ‘‘O"’, “‘P"’, or PX head. 
GARRARD TA AND TB £9.0.0. 


NEW MODEL RC88 AUTOCHANGER £15.11.4. 


£17.10.3. 

Variety of pickup cartridges available in Garrard shell to fit. 
Leaflets on Collaro and Garrard Gram. Units on request. 
COLLARO 2010 less pickup. £14/15/-, with Studio pickup 
and transcription cartridge, £19/10/-. 


LENCO GLS50 4speed continuously variable from above 
78 r.p.m. to below 16 a. Special Autostop. Price with 


BURNE-JONES (B.j.) PICKUP 
Revolutionary new type to eliminate track 9 
errors, takes three-pin heads such as Decca X11: 
and new type Acos HGP55 hi-fi heads direc:ly. 
Price £3.3.0. Head fitted Collaro transcription 
cartridge to fit, £3. Super 90 £16.3.5. 


LOUDSPEAKER CABINETS 
“ SYMPHONY ” BASS REFLEX CABINET 


97/6 


safeguard of optimum acoustic results. Carriage 
7/6. Ready built, 15/- extra. As above but fully 
finished in figured walnut veneer with beautiful 
moulding and speaker grille 10-in. £11; 12-in., 
£11.10.0. Other veneers to order. 


TREBLE BAFFLE. For the mounting of a treble 
unit in two-speaker systems £2.10.0, 


“SYMPHONY ” INFINITE BAFFLE CAB- 
INET. For Super 8CSAL £9. S; er, 7 gns.— 
wonderful reproduction in spite of small size. 


NEW TYPE GOODMANS AXIOM EN- 
CLOSURES Mode! | 72 CS ready-built unveneerd 


8 gns. Carriage and packing §2/-. Resistance 
unit 55/3. Set of finishing of materials, 7 gns. 
extra if required. 


CONSOLE AMPLIFIER CABINETS. (Iilus- 
trated above). 33 in. high lift-up lid with piano 
hinge, take Tape Deck, Gram Unit or Auto- 
changer, Amplifier, Pre-Amplifier, and Radio 
Feeder Unit, finished medium walnut veneer. De 
luxe version, price 12 gns. Oak or mahogany 
veneers and special finishes to order. Carriage 
according to area. We will quote by return. 


REVOLUTIONARY NEW SPEAKER. The 
Lorenz 12 inch p.m. speaker with two built-in 
Electromagnetic High-frequency Treble Units (not 
simply metal-coned tweeters), mounted on a steel 
bracket across the face of the main speaker so as 
to effectively give 360 degrees spherical binaural 
response. Impedance of main speaker 15 ohms. 
Frequency response of triple speaker as a system 
15 cycles—22,500 cycles, essentially level output. 
Power capacity 15 watts. Price £14.19.6. Treble 
units available separately for adding to ir main 
speaker (without cutting the cabinet) 39/6 each. 
Send for illustrated leaflet. 


OTHER PEOPLE'S AMPLIFIERS & 
RADIO FEEDER UNITS 


Studio “‘O”’ or “P or Goldring variable rel 

head €21/17/10. 

LENCO GLS5S, as above but without pickup and autostop 
but fitted with Special Device for Groove Location and knob 
which completely disengages drive-wheel. Suitable for use 
with any pickup, especially transcription types and B.}. Arm. 
Price £17/10/4. Immediate delivery guaranteed. 

LENCO GLS56, as GL55 but with pickup £23/7/-. 
CONNOISSEUR 3-variable speeds, £28/8/-. 


GARRARD 30! 3-variable speeds, £26/8/-. 


HIRE PURCHASE FACILITIES 
NOW AVAILABLE on orders of £12 or over. Send 
one-half deposit with order, balance over 6 or 12 monthly 
instalments. State which required. 


NORTHERN RADIO SERVICES 


Il* KINGS COLLEGE ROAD, ADELAIDE ROAD, 
LONDON, N.W.3. Phone : PRimrose 8314 
Tubes : Swiss e and Chalk Farm. 

Buses : 2, 13, 31, 113 and 187. 


if any reader should have his mind set on a high- 
priced amplifier of another make and would like to 


save money if possible, we should like to make the 


following clear-cut offer: If he buys one of our 
** Symphony "’ Model Amplifiers (Standard, Decca 
or Studio version) and is not entirely satisfied with 
it he may return it for full credit against any other 
amplifier or tuner on the market. It should be 
emphasised at this stage that we can supply any 


Amplifier, Radio Tuner, etc. advertised. 


COME AND HEAR the above 
*Gram 
Units playing through a variety 
in appropriate 
Acoustic Cabinets in our showroom. 
The experience and information 
gained will save you time, money 


Amplifiers, Tuners and 


of loudspeakers 


and trouble. 
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adds two more ditties for those who enjoyed 
last -nonth’s EP on M.G.M. 896. Our Melody 
is sub-titled “‘ The Phonograph Song” and is 
presumably scheduled for the entire vocal 
roster Of the industry. Shani Wallis sings it 
with Joe Henderson playing a harpsichord 
on Nixa N15049, and that should just about 
cover it, They are after Chopin again. Last 
time it was an Opus 10 Study (Tristesse), and 
now it is the E Flat Nocturne turned into a 
ballad called To Love Again, sung here by Vic 
Damone on Philips PB439. 

You would hardly choose Hutton to 
sing songs called Sleepy Head and Hit the Road 
to Dreamland (first on the right coming down 
from Margate Station !), but Capitol has done 
so and the result is on CL14568*. The former 
is actually a snap number. Steve Allen is 
joined by Jayme Meadows for What is a Wife, 
the complementary number to What is a 
Husband—same style on Vogue Q72155*— 
very well done. Mel Torme sends two more 
from his famous LP. This time they are Blue 
Moon and That Old Black Magic on Q72159*. 
Uncivilised, but that’s the human race—or 
rather that part of it with money—in mid- 
twentieth century. Frog on a Log is a good 
title, and the song just about gets by—The 
Bob-Bons on London HLU8262*, but Kay 
Thompson after a crazy Just One of Those 
Things—it must have been—has a winner in 
Eloise, in which she has all the answers of the 
spoilt child (HLA8268*). Burl Ives contributes 
The Dying Stockman from the “ Town Like 
Alice” film and Sid Phillips, always reliable, 
plays Irving Berlin’s Everybody Step and Rockin’ 
thru’ the Rye—may he be forgiven! Yes, he 
may (H.M.V. POP204/7M396). Lastly if you 


want a record of If You Knew Susie, this is part 
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of the Joe Loss dancing quota for the month. 
Buy it, just for the sake of the late, great Ella 
Shields (H.M.V. POP206/7M 398). 

From another box of 45s that has arrived as 
we go to Press the following may be noted. I 
said earlier that Port-au-Prince was likely to 
make the grade and if you should want an 
orchestral version you could not do better than 
try Frank Cordell on H.M.V. POP205/7M397. 
Mr. Cordell, who does much accompanying, is 
not often heard on his own account, but he is 
invariably interesting. The Big Ben Banjo 

reap with a typical number— The 
I.0.U. Polka on Col. DB3765/SCM5259, and 
the Publicity Officer for Yarmouth (either 
Norfolk or the Isle of Wight) should be extremely 
happy about The Yarmouth sung, but not 
whistled, by Ronnie Ronalde on Col. DB3768/ 
SCM5262. The backing is Macnamara’s Band, 
which will suit those who cannot afford the 
Crosby LP. Get With It describes teen-age 
tastes and is suitably recorded by The Ken- 
Tones on Parlo. R4163/MSP6229, coupled 


with Port Afrique from the film of that name. A © 


new George Shearing record is an event, but 
again much of the sides is taken up with vocals. 
I Wished on the Moon and It’s Easy to Remember 
are on M.G.M. g04/SP-1171. Among the 
usual batch of strict tempo dance records you 
may care to note Tommy Rogers in a fast 
Cookie on Parlo. R4166/MSP6232, and Victor 
Silvester’s Poor People of Paris (Col. DB3762/ 
SCM5257) and Theme from The Threepenny 
Opera (DB3761/SCM5256). Lastly, among the 
many Scottish and Irish releases Adam Rennie 
and his S.C.D. Quartet are on Parlo R4165/ 
MSP6231 and Jimmy Shand appears on 
Beltona BL2455. 


CONTINENTAL RECORDS 


By LILIAN DUFF 


The funny record, like the funny film, seems 
to be out of fashion. Even the French, who have 
rather a taste for the gloomy and macabre, 
complained that the five prize-winners at a 
recent song festival were all about death, heart- 
breaks and cemeteries. After this, it seems a 
little ungrateful not to give a warmer welcome 
to two long-playing collections, “‘ Une Soirée 
au Cabaret l’Amiral”? (London Ducretet- 
Thomson Dg3081) and “25 Centimétres 
@Humour” (London  Ducretet-Thomson 
Dg3082). For both are resolutely comic. 
Jean Richard has made a reputation in cabaret, 
radio and the theatre with monologues and 
sketches, sometimes with a musical accompani- 
ment, and the record first named gives a 
pretty fair idea of his style. Dressed in shorts 
and a pith helmet, for example, he tells of his 
adventures as a botanist in Africa, losing his 
porters one by one, dithering amiably, and 
(just when he is reaching the point) forgetting 
the appropriate word. This last joke, like all 
jokes, tends to become a little thin with wear, 
but he is a comedian of talent, and once you 
have seen him—but that, I think, is the catch. 
To appreciate his performance on disc you 
need to have seen him in the flesh. 

His material, by the way, is all written by 
Roger Pierre, and they used to appear in 
cabaret together with another young comedian, 
Jean Mare Thibault. Pierre and Thibault 
may be heard in “‘ 25 Centimétres d’humour ”’. 
The sketches include a special language for 
dogs, a fs on snobs and the exploits of 
Cyrano de Bergerac as told by Peter Cheyney 
and Marcel Pagnol (not in collaboration). 
They are wittily written but I can’t help wishing 
the performers’ exchanges between sketches 
Were not quite so arch. 


Gilbert Bécaud is heard in two moods in 
Les Tambours et lAmour and Mon ami 
m’a Trahi (H.M.V. JOF113)—the first the 
old theme of the lover forced to go to war, 
played and sung at top speed ; the second a 
slow wail for the sweetheart lost to a treacherous 
friend. In neither is he at his best. 

Charles Aznavour is wel] known as a 
song-writer; Michéle Arnaud has a fresh 
and pleasing voice. They are both heard in 
**Les Amours de Paris’? (London Ducretet- 
Thomson Dg3060). The songs, in various 

, are agreeable, but Monsieur Aznavour 
composes better than he sings. The more 
familiar songs include La Complainte des Infidéles, 
Quand on s’aime d’amour and Plus Bleu que le 
Bleu de tes Yeux. 

Those who enjoyed Patachou’s performance 
in London recently may welcome a souvenir, 
“ Patachou at the Palladium” (Philips BBE 
somes Her repertoire includes two French 
medleys of A Paris, La Seine, Pigalle, Auprés de 
ma Blonde and Alouette and longer versions in 
English of A Wonderful Guy, Cole Porter’s 
C’est Magnifique and Hold me, Thrill me, Kiss me. 
I know visiting Continental artistes feel they 
must appeal to a wider audience by using 
English material, but except for Chevalier, 
they never sound really happy. 

A good selection from P is ‘‘ Sempre 
que Lisboa Canta” (Columbia 33CS7). Four 
popular singers offer different: aspects of the 
Fado from. gay to tragic. Maria de Lourdes 
Machado and Carlos Ramos are light and 
charming ; Amalia Rodrigues and Augusto 
Camacho, more dramatic in subject and 
style, equally accomplished. The accompani- 
ments on guitar and viola are attractive, 
and I found the whole collection delightful. 


BOOK REVIEW 


How Hi is Mr. Briggs’s Fi ? 

Mr. Briggs’s new book on High Fidelity 
for the amateur has arrived just before it is 
time for me to go to press. A first perusal shows 
it to be compounded of the same mixture as 
before—wit and horse-sense that entertains 
whilst it instructs. But as it has been written 
for the inquiring amateur who is not so deeply 
involved as I am in technical matters, I think 
it would be in the best interests of all if I were 
to ask one of our record reviewers to deal with 
it. I have accordingly handed over the task 
to Mr. Chislett and I hope he will be able to 
produce his comments in time for this issue. 

The Wharfedale demonstration at Festival 
Hall, however, just takes place too late to be 
noticed this month. It will be a particularly 
interesting affair since, as I understand, 
Stereosonic tapes are to be played and we shall 
therefore be able to compare them directly 
with a live orchestra. 

Later: It was indeed an interesting affair 
for other reasons besides the one I have 
suggested above. As Mr. Briggs announced it 
as his Swan Song, I propose to discuss it rather 
fully next month. .W. 


High Fidelity: The Why and the How for 
Amateurs. By G. A. Briggs. Wharfedale 
Wireless Works Ltd. 12s. 6d. 

No-one could more succinctly review his 
latest book than Mr. Briggs himself does on 
the last page. ‘‘ There is no need to write a 
conclusion to a book for it automatically 
concludes itself; but it is such a pleasant task 
that I find it difficult to refrain”? says Mr. 
Briggs and continues later ‘“ Looking back at 
the various chapters I notice that not all have 
taken on the shape visualised when the book 
was started, and some of them seem to be 
abruptly phrased. After a few elementary 
mathematical calculations I made the alarming 
discovery that the words printed in a book of 
this nature cost about gd. each, so it is sound 
economy to delete surplus or redundant words 
from every sentence ”’. 

Exactly. But is it always the right words that 
have been deleted ? And illustrations usually 
cost more than words and what about these ? 
A chapter on “ Concert Halls’’ (and it is the 
second longest in the book, the longest being 
Amplifiers and Tuners”) would seem to be 
extravagant in a volume expressly directed to 
amateurs, and similarly illustrations of loud- 
speakers in use thirty years ago do not seem to 
be of much value however amusing they 
appear to-day. In a full length treatise or in a 
book that sets out to trace the full history of the 
reproduction of sound I would class both as 
not only desirable but essential, yet in a book 
for the beginner and intended to be of severely 
practical value I should have preferred to 
save some ninepences by deleting or abridging 
here, and to spend the money so saved on added 
details on the practical adaptation of Hi-Fi 
to the home. And unlike some self-constituted 
experts no one is better qualified than Mr. 
Briggs to have done this. 

The preamble must on no account be taken 
to mean that “ High Fidelity ’’ is a bad book. 
Far from it. It is an extremely good and 
valuable book, sound in judgment, based on 
wide and catholic experience, comprehensive in 
scope and outlook and generous as well as just 
to the author’s business competitors. And I 
am thankful that Mr. Briggs did not carry his 
economy campaign to the extent of expunging 
the terse, seemingly irrelevant but really 
illuminating, fand often amusing, asides with 
which he, as usual, liberally besprinkles his 
main text. W. A. Camarr. 
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TECHNICAL REPORTS 


By P. WILSON, M.A. 


32 
Pye Amplifier and Control Unit HF 25 and 
25A. Price 40 Gns.—Pye Ltd., Cambridge. 
ification : 
HF 25. 


Power Output: 25 watts. 
Noise and hum: —go db. on 25 watts. 
Harmonic distortion: At 1 Ke/s. ; 
less than 0.1 per cent at 15 watts. 
less than 0.3 per cent at 25 watts. 
less than 3.0 per cent at 30 watts. 
Damping factor: Adjustable from 35 to 
infinity. 
Frequency response: Substantially flat from 
2 c/s to 160 ke/s. 
Negative feedback: 26 db. 
Sensitivity: 0.5 volts for 25 watts output. 


Valves : 
2 KT66 (Osram) 1 ECC33 (Mullard) 
6SN7 (American) 


6L6 (American) 

1 ECC35 (Mullard) 1 GZg2 (Mullard) 
6SL7 (American) 5V4 (American) 

Mains input: 100 to 150 volts and 200 to 


250 volts AC, 50/60 c.p.s. 


Power consumption: 140 VA. 
HF25A 
Power required: 6.3V 1.3A and 450V 


4-0mA HT (derived from HF25). 
Sensitivity: From 3 to 120 millivolt depend- 

ing on input facility used for 0.5 volt output. 
Noise and hum: Approximately —6o0 db 


on 0.5 volts. 
Valves: 2 ECC4o0 (Mullard). No known 
equivalent. 
Controls: (a) Selector (7 positions) : 
1. Tape. 
2. Radio. 
3. Microphone. 
4- Pickup with compensation for U.S. 
COL LP records. 
5. Pickup with compensation for R.I.A.A. 
or EUR. LP records. 
6. Pickup with compensation for U.S. 
78 records. 
7. Pickup with compensation for EUR 
78 records. 


(b) Bass Continuously variable from —i2db 
to +15db at 40 c/s. 

(c) Treble Continuously variable from —15db 
to +12db at 10 ke/s. 

(d) Cut Off Filter (4 ampere | 4 kc/s, 7 ke/s, 
12 kc/s and OUT (no cut off). 

(e) Graded Volume Control combined with 
mains ON/OFF switch (in parallel with 
switch on HF25). 

Weights and overall dimensions unpacked : 
HF 25 27 lbs. 13$ x 10” x 7” 

HF25A 2 Ibs. 103” x 4” x 4” 


I commented briefly on the attractive 
specification of this ‘“‘ Provost’ Amplifier and 
Proctor ’’ Control Unit in my review of the 
Radio Show last October. Now I have had an 
opportunity of a home test for a few weeks. 

It is of course a development of the PFgt and 
gt. In the main, the circuits follow the same 
pattern of that earlier, well tried and eminently 
successful design ; but the differences are, in 
my view, quite important. In the amplifier 
the output stage has been changed from triode 
push-pull to the ultra linear beam tetrode 
circuit, with the result that the output power 
for a harmonic distortion of 0.1 per cent has 
now gone up from 12 watts to the figures given 
above. For ordinary home use the change is 
of little moment; the HF25 is a little more 
dependable on high peaks, that is all. But the 
PFg1 was particularly good in this respect, 
anyway. 


The changes in the control unit are more 
significant and I have no doubt at all that the 
25A is a distinct improvement on the PFg1A. 
These changes relate to the Selector Switch. 
In the earlier version there were 6 positions 
viz: Radio/Tape, Crystal Pickup, Magnetic 
Pickup for British 78 r.p.m. records, Magnetic 
Pickup for N.A.B. records, Magnetic Pickup 
for LP records and Microphone. Now we have 
7 positions as shown above, but in addition 
there is a plug-in unit to compensate for 
different kinds of pickup. This is altogether 
more logical and satisfactory. 

Suitable units are available for almost every 
type and make of pickup. That being so, the 
4 pickup (or should it be record ?) positions 
on the Selector Switch, combined with but 
minor adjustment of the treble and bass and, 
for early records, filter controls, enable a 
suitable correction to be found for practically 
every type of record. The provision of no more 
than 4 switch positions is of course a com- 
promise ; but all the differences, not only as 
between all makes of record but also between 
the various recordings under the same names, 
could hardly be covered. In my view, the 4 
actually chosen were the best possible in the 
circumstances. 


I also wholeheartedly approve the revised 
input arrangements. The g1A had screwed 


terminals for inputs; these are positive and 
safe but I have found them a bit of a nuisance, 
particularly as they involved two solder tag 
connections for each input. An alternative, of 
course, is the coaxial plug system, but the 
standard types of coaxial plugs are too large 
to be convenient for a number of different 
inputs. So the much smaller telephone pas 
of coaxial plug and socket has been used an 

is entirely satisfactory. 

Another improvement is the provision of a 
Tape Record socket which enables an output 
from the stage immediately preceding the 
steep cut filter to be taken to a tape recorder. 

This Control Unit, then, is definitely more 
versatile than its predecessor; but otherwise 
the same well-tried circuit is used, including 
Baxendall type Treble and Bass controls, 
choke-tuned  steep-cut 
follower output. 

One other point about the specification 
should be noted: there is no provision for 
external voltage supplies for radio tuning 
units. This, I am informed, is quite deliberate : 
The designers believe that such units should 
have their own power supplies, and the 
performance of the amplifiers should not be 
jeopardised by the possibility of connection of 
unsuitable units. I am inclined to agree with 
this view, even though I am sure that the 
regulation of the mains transformer is good 


filter and cathode - 
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enough to withstand quite a lot of misuse. | 
similarly agree with the foresight that lis 
behind the provision of an A.C. mains switc); 
labelled Motor”. This is not controlled 
the amplifier on/off switch and its use wi! 
therefore not tempt the operator not to swit: |; 
the motor off at the motor switch, which al. 
retracts the rubber driving wheel. (Continuc«: 
contact would develop flats and lead 
rumble !) 

There is in fact not one single respect, lary 
or small, in which I find room for criticism of 
either design or performance. I do not myself 
attach so much importance as some people to 
the possibility of achieving an “ infinite 
damping factor’? as compared with one of 
35: 1, but certainly I know of nothing to be 
said against it provided it can be guaranteed 
that the amplifier will remain stable with non- 
resistive loads; and I have found no sign of 
instability here. 

The performance, then, should satisfy the 
needs of all reasonable folk, at any rate up to 
an output power of 15-20 watts. I put the 
limit there because after 25 watts the overload 
characteristic shows a sharp rise, and it is wise 
to keep a good reserve so as to provide for the 
contingencies of ageing valves etc. 

I should also commend two other things. 
The first is the burnished copper face plate to 
the control unit, which I find a very attractive 
finish. The second is the comprehensive and 
easily intelligible book of instructions. It is 
so pleasant to find such complete forethought. 


Armstrong FMs6 Tuner. Price £21 (inc. 
P.T.)—Armstrong Wireless and Television 
Co., Holloway, N.7. 


Specification: 

Size: Panel, 9} in. by 5} in.; 
cut-out required, 9 in. by 
42 in. - 

Coverage : (Band II, 85 to 95 M/cs.). 

Output: High impedance, 3 volts 
r.m.s. Max. 

Aerial : Input, 70 ohms Co-axial. 


Image Rejection : 26 dB, 
J.F. Rejection : dB. 
Power Supplies 

Required : 250 volts at 30 ma., 6.3 
volts at 2 amps. 
Magic Eye Tuning Indicator. 

It is now nearly 12 months ago since I listened 
to the reception from the prototype of this unit 
at the home of Mr. Tillett, then the Armstrong 
Chief Engineer. As we walked into the house 


he just turned on the set, which had been left 
and in came the Wrotham 
No 


tuned overnight, 
experimental transmission, loud and clear. 
readjustment of the tuning was necessary. 


Now I have a model installed at home and 
day after day have had a similar experience. 
Moreover, I find the sensitivity so considerable 
that I have to reduce the output substantially 
by means of the A.F. attenuator provided on 
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the back of the chassis. The double beam 
magic eye, too, is remarkably sensitive. All 
this tends to quality performance and for this 
I have nothing but praise. 
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HIGH FIDELITY EQUIPMENT 


Advert 47 


LEAK DYNAMIC PICKUP 

This [new Pickup results from five years’ continuous 
development of our first moving coii design. Reports 
from users during the first few months of its sales have 
justified our earlier belief that the Pickup might earn 
recognition as the best in the world. 


* THE ARM 


The motor-bcord (hes 
arm : cut away to show 
£2 15 Od. plus £1 3 1d. Purchase Tax. implici 


teen 


the, 


Long arm for 16” records : 

£3 5 Od. plus £1 7 5d. Purchase Tax. 
L.P. head with diamond stylus : 

£5 15 6d. plus £2 8 4d. Purchase Tax. 
78 head with diamond stylus : 

£5 15 Od. plus £2 8 4d. Purchase Tax. 

transformer : 

£1 15 Od. 


SPECIFICATION 
* FREQUENCY RESPONSE 


This is of advanced design having very low inertia. Friction is kept to 
a minimum by using a single pivot bearing. The arm is counter- 
weighted and has provision for plug-in interchangeable heads. An 
arm-rest is provided. 


GENERATING SYSTEM 

Dynamic (moving-coil). Coil impedance approximately 6 ohms, 
1,000 c/s. No magnetic material is embodied in the moving parts, and 
the pickup is free from the inherent distortion of moving iron (magnetic 
variable reluctance) types. These distortions are also inherent in those 
dynamic pickups in which the moving coil is wound on a magnetic core. 


STYLUS 

Material : Diamond, guaranteed unconditionally not to chip or break. 
Stylus sizes : LP, 0.001 in. radius + nothing —0.0001 in. 78, 0.0025 in. 
radius + 0.0001 in. 


PLAYING WEIGHTS 
Between 2 and 3 grammes for LP. Between 5 and 6 grammes for 78. 
Automatically adjusted by the weight of the head. 


RECORD AND STYLUS WEAR , 

These are lower than on any pickup of which we have cognisance. 
Diamond has a playing life of approx. 100 times longer than sapphire, 
and because it will take a higher polish than any other material it 
therefore causes less record wear. 


OUTPUT 
The Shielded step-up transformer delivers an output of 11 mV for each 
cm/sec. r.m.s. recorded velocity. This means that an amplifier with a 


sensitivity of 40 mV at 1,000 c/s will be easily loaded by the pickup from 
commercial records. 


* 


Total variation + 1 db 20,000 c/s to 40 c/s with the LP head, including 
transformer (recorded velocity 1.2 cms/sec. r.m.s. above turnover). 

Low frequency resonance : 

20 c/s + 5 c/s with our very lightweight arm. 

High frequency resonance : 

0.001 in. radius Vynil, 21,000 c/s + 2,000 c/s. 

0.0025 in. radius on shellac, above 27,000 c/s. 

The frequency response does not change with temperature. 


SIGNAL-TO-HUM-RATIO 

It is not possible to specify this important ratio without stipulating the 
strength of the interfering fields. These fields will, of course, vary accord- 
ing to the installation. However, for the purpose of comparison, 
measurements have been taken under working conditions. i.e. with various 
pickups mounted normally within inches of the electric turntable motor 
and within two feet of a power transformer in an amplifier. The results 
show that the Leak Dynamic Pickup has a lower hum content than any 
variable reluctance (moving-iron, magnetic) pickup and a very much 
lower hum content than a single turn moving coil (i.e. “ ribbon”) 
pickup. This confirms what would be expected from theoretical 
considerations. 


DIMENSIONS 

From the centre of the fixing stem to the front of the pickup head, 
9} in. From the centre of the fixing stem to the rear of the arm, 2 in. 
The — of the pickup is adjustable and it can be used with any 
turntable. 


MOUNTING 

A template of original Leak design is supplied, enabling the pine to 
be accurately located on the turntable mounting board. There is a 
single fixing hole and the stem contains a miniature socket which 
accepts the plug leading to the transformer (see illustration). 
TRANSFORMER 
The transformer has a step-up ratio of 1.80 and is heavily shielded in 
mumetal. The primary lead is terminated in a plug and a shielded 
secondary lead is supplied. 


LEAK F.M. 
Trough-line+ AFC eliminates drift. Very high sensitivity for fringe area 
listening. Quieting control plus high fidelity discriminator. 
follower output. 
£25 plus P.T. £10. 10. Od. 


LEAK TL/IO0 AMPLIFIER AND 
PRE -AMPLIFIER 

A superb equipment, renowned everywhere as the leader in low distortion 
amplifiers. Price 27 gns. complete—a price only made possible by world- 
wide sales. 


*‘POINT-ONE’ 


TUNER UNIT 


Cathode- 


Self-powered to operate with any amplifiers. Price 


ELECTROSTATIC LOUDSPEAKERS. Reprints of “ The Gramphone,”’ article (May, 1955), by H. J. LEAK, sum- 
marising his work aad findings on Electrostatic and Dynamic Loudspeakers, are available on request free of charge. 


i, J. LEAK &{CO. LTD., BRUNEL ROAD, WESTWAY FACTORY ESTATE, ACTON, W.3 
Telephone: © SHEpherds Bush 1173/4/5 Telegrams: Sinusoidal Ealux London Cables: Sinusoidal London. 


To be introduced later in 1956... a 
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The amplifier, speaker and case, with detachable 
lid, measures 8} in. by 22% in. by 15} in. and 


weighs 30 Ib. 
PRICE, complete with WEARITE TAPE 
£8400 


POWER SUPPLY UNIT to work from !2-volt 
Battery with an output of 230 v., 120 watts, 
50 cycles within 1%. Suppressed for use with 
Tape Recorder. 

£1800 


The GRAMOPHONE 


VORTEXION 


TAPE RECORDER 


x The total hum and noise at 7} inches per 
second 50-12,000 c.p.s. unweighted is better 
than 50 dbs. 

* The meter fitted for reading signal level 
will also read bias voltage to enable a level 
response to be obtained under all circum- 
stances. A control is provided for bias 
adjustment to compensate low mains or 
ageing valves. 

x A lower bias lifts the treble response 
and increases distortion. A high bias 
attenuates the treble and reduces distortion. 
The normal setting is inscribed for each 
instrument. 

* The distortion of the recording amplifier 
under recording conditions is too low to be 
accurately measured and is negligible. 

* A heavy mu-metal shielded microphone 
transformer is built in for 15-30 ohms 
balanced and screened line, and requires 
only 7 micro-volts approximately to fully 
load. This is equivalent to 20 ft. from a 
ribbon microphone and the cable may be 
extended 440 yds. without appreciable loss. 

* The 0.5 megohm input is fully loaded by 
18 millivolts and is suitable for crystal P.Us, microphone or 
radio inputs. 

* A power plug is provided for a radio feeder unit, etc. 
Variable bass and treble controls are fitted for control of the 
playback signal. 

* The power output is 3.5 watts heavily damped by negative 
feedback and an oval internal speaker is built in for monitor- 
ing purposes. 

* The playback amplifier may be used as a microphone or 
gramophone amplifier separately or whilst recording is being 
made. 

* The unit may be left running on record or playback, even 
with 1,750 ft. reels, with the lid closed. 


3-WAY MIXER AND PEAK PROGRAMME METER 


FOR RECORDING AND LARGE 
SOUND INSTALLATIONS, ETC. 


One milliwatt output on 600 ohm line (0.775V) 
for an input of 30 micro-volts on 7.5-30 ohm 
balanced input. 

Output balanced or unbalanced by internal 
switch. The meter reading is obtained by a 
valve voltmeter with | second time constant, 
which reads programme level, and responds to 
transient peaks. Calibration in 2 db steps, to 
plus 12 db and minus 20 db referred to zero 
level. Special low field internal power pack 
supplies 8 valves including stabilising and 
selenium rectifier, consumption 23 watts. 


Manufactured by 


VORTEXION LIMITED, 257-263 The Broadway, Wimbledon, London, S.W.19 


Telephones : LiBerty 2814 and 6242-3 


Telegrams: Vortexion, Wimble, London” 
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I like, too, the Florentine bronze finish 
which matches the control unit of the Aro 
amplifier, to which indeed it forms a most 
worthy companion. 

The connections to the unit have, of course, 
been designed to suit this and the other Arm- 
strong amplifiers, but provision has been made 
to make the unit of more general application. 
Thus there is a selector plug for adapting the 
unit to different H.T. voltage inputs and there 
is an ingenious switching arrangement so that 
when the tuner is switched off other apparatus 
(e.g. AM tuner or pickup) may be automatically 
switched in to the amplifier. I must confess, 
however, that I did not find the installation 
instructions clear enough to enable me to 
proceed without some special examination, and 
I have recommended that these should be 
made much more detailed. I find that, by the 
way, to be quite a common failing. Perhaps it 
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We have been told by our spiritual mentors 
that the sins of omission are often more deplor- 
able than the sins of commission. However that 
may be in the spiritual world, the law of com- 
pensation certainly operates powerfully in the 
gramophone world. Alas, in my rush to get the 
copy to the printers on the day after the Audio 
Fair (which happened also to be my last day 
for going to press), I omitted to mention several 
exhibitors, and it seems that some may readers 
have drawn false conclusions from the omission. 

Seeing that the list of omissions includes 
several firms about whose products I have 
spoken enthusiastically in the past few months— 
including Armstrong, Mullard, Pamphonic, 
Pye, Simon and Tannoy—I hope I may be 
acquitted of any deliberate /ése majesté, and 
convicted only of culpable negligence. It also 
includes Dynatron, Grampian, Lowther, Rola- 
Celestion, Trix and Vitavox of whom I have 
had little to say so far, but hope to have much 
more to say in the future. 


Special Visits 

Mention of Trix reminds me of a story 
against myself which I really ought to have told. 
I went to their demonstration room early on 
Sunday morning along with my old friend 
Donald Aldous, who writes for the Gramophone 
Record Review. Unfortunately, there was no 
one there whom we knew, so we introduced 
ourselves ; and for some foolish idea of levity, 
I added “otherwise known as Castor and 
Pollux’. Like a flash, the retort came back 
from Mr. Toeman; “ Don’t you mean Scylla 
and Charybdis ? 

Well, perhaps I did, or should have done. 
But anyway I can say with complete candour 
that on this occasion we were not up to our 
Trix and the barque negotiated the channel 
with consummate ease. There were two 
models that attracted my attention, and though 
we were not able at the time to give them 
more than a cursory examination, I was so 
favourably impressed that I have since made a 
special visit to the Trix showrooms in Totten- 
ham Court Road so as to improve our acquain- 
tance. I had hitherto regarded Trix as specialists 
in Public Address installations, where efficiency 
and carrying power are the desiderata and not 
high-fidelity. But in the Trixonic 800 Amplifier 
we have a relatively inexpensive 8 watt unit, 
which definitely comes into the High Fidelity 
class. Curiously enough, though, it was not 
this amplifier that first attracted me but a model 
which from its size and specification one must 
put in the class just short of High Fidelity. 
This is the Trixette Table Model, A7oo. It 
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is the sort of design that fills a very definite 
need in the small flat or boudoir, where an 
ambitious installation would be altogether out 
of place. My verdict was quite definite and 
can be summed up in one sentence: for both 
performance and appearance the Pye Black 
Box now has a serious rival in the Trixette. 

Another special visit I paid last month was 
to the Philips showrooms where I had a 
private demonstration of the Novasonic appara- 
tus. This modern proliferation of Graeco- 
Latin (cum Chinese!) hybrid names, by the 
way, may seem a little bewildering at first, 
but it is really quite convenient as a quick 
means of identification, so long as one does 
not assume that the various words mean any- 
thing in particular. Hi Fi, Ab Fi, 7.P.F., 
Orthophonic, Novasonic, and the rest are, I 
suppose, just as descriptive in their own way 
as ffrr, 912 Plu:, 510, Ferrograph, Pamphonic 
and Emisonic are in theirs. 

But to return to my special visit. I had been 
laid up with ’flu when Philips held their Press 
demonstration a month or two ago, and as 
they were not showing at the Audio Fair, 
there was nothing for it but for me to go along 
to Shaftesbury Avenue. About the record 
changer and high fidelity 15-watt amplifier 
there is nothing more to say in a short notice 
like this than that they come up to the recognised 
standard. Oh, yes, there is one novel thing I 
should mention: the illuminated response 
indicator. The curve of frequency response is 
automatically shown by a line of light upon 
a dial; when the response is level the light 
shows a horizontal straight line, but if the bass 
is boosted, or cut, the line lifts, or droops, by 
the appropriate amount on the left and when 
the treble control is operated the lift or droop 
shows on the right. Cunning and informative, 
isn’t it ? 

The thing that interested me most, however, 
was the loudspeaker system. This consisted of 
an 8-inch woofer in a corner cabinet with a 
frequency from 30 to 300 c/s. and two 8 in. 
high note projectors, as they are called, which 
carry out from the cross-over at 300 c/s. up 
to the limits of audibility. These were arranged 
to project their sound stream on to the ceiling 
from opposite sides of the room and in this way 
a completely non-directional dispersion of 
sound was secured. 

Now a dispersion of this kind is a thing on 
its own which one either likes very much or 
altogether disapproves. I have tried the 
experiment on visitors to my home on more 
than one occasion. At the one extreme, I have 
had a coldly analytical wall mounting which 
excited room resonance only in one direction, 
and generally gave the illusion of listening 
through a large open window. At the other 
extreme I have had speakers mounted in 
corner cabinets about 15 feet apart, with a 
bass and middle unit in one corner about 
2 feet 6 inches from the floor—and a middle 
and treble unit in the other corner about 1 foot 
from the ceiling. The effect of this is to fill 
the room with warm, sonorous sound, and on 
seems to be quite close to the source. 

The Philips system is the latter principle 
carried to its logical conclusion. Don’t ask me 
if you will like it. I don’t know, but many 
people certainly do, and declare that after 
listening to its richness, other systems sound 
very cold and remote. It is, in fact, a different 
illusion. The former system gives a sense of 
spaciousness with the listener some distance 
away: the latter has a spatial effect with the 
listener somewhere near the middle of it. 


Mea 

Having already in these notes confessed to 
certain sins of omission, I must conclude for 
the present with a confession of an error of 
which a few readers have not been slow to 
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accuse me! I said in one of my reports that 
a diamond was a denser material than a 
sapphire and that a diamond stylus therefore 
had the greater mass. Now the latter part of 
the sentence, I am expertly assured, is true, 
but the earlier part is not: the sapphire is 
denser, but the sheath in which the diamond 
has hitherto had to be mounted more than 
makes up for the difference. I am told, though 
I do not pretend to be able to understand the 
reason, that the cry tal structure is responsible. 
But I am no lapidary and have no intimate 
acquaintance with diamonds in any other 
capacity, so I had better leave it at that. But 
no, there is one further comment I will venture 
upon: if only someone really knowledgeable 
in the art would apply his mind to the problem, 
there ought to be possibilities of designing 
diamond styli which will give a longer response 
in the treble than sapphires. 


The Stereosonic Demonstration 

Neither system, however, can give the 
illusion of definite placing or of transverse 
motion such as is given by the E.M.1. Stereo- 
sonic system. The demonstration of this by 
H.M.V. at the Royal Festival Hall on April 
26th was the most impressive and instructive 
of all those that I have heard. The affair was 
staged with great skill and with a full apprecia- 
tion of the arts of showmanship and the choice 
of recordings was broad-minded and versatile. 
It went through the whole range from solo 
instruments and voices to orchestra and opera 
on the one hand, and from bands and parade 
ground noises in the open air to farmyard and 
fly-past noises on the other. The latter were 
quite spectacular in their imitation of placing 
and motion (which, after all, is but a com- 
bination of a time element with definite placing). 
But the former were more revealing both of 
successes and of the respects in which future 
developments and improvements may be looked 
for. Thus I found the Tortelier ’Cello record 
(with Philharmonia Orchestra accompaniment) 
and the Oistrakh Violin Solo, with Yampolsky 
at the piano, entirely satisfying, and the placing 
in each case of the instrumentalist in relation 
to the accompaniment was most realistic. The 
same thing could be said about the Schwarzkopf 
record of Mozart songs, with Gieseking at the 
piano, except that at one moment the lady 
seemed suddenly to jump a foot or two across 
the stage! A similar sort of thing happened 
with the piano on one occasion, when Cher- 
kassky, who was playing Liszt’s Thirteenth 
Hungarian Rhapsody, seemed to have to pluck 
a note or two out of the air from a few feet 
away. That is magical stereophony ! 


The balancing of the instruments in the 
orchestral records I found good; but the 
recording of the excerpt from Solomon, as con- 
ducted by Beecham, with the Philharmonic 
Chorus and Orchestra, gave the curious 
impression of the singers and instrumentalists 
being mixed up on the stage together. The 
excerpts from Act II of The Beggar’s Opera 
I found disappointing: the bad boys did not 
take the road in the direction one would have 
expected them to go, and the naughty ladies 
were not very convincing. I had nothing but 
praise and wonder, on the other hand, for the 
recording by the Geraint Jones Singers and 
Orchestra of Purcell’s Funeral March for the 
death of Queen Mary. Geraint Jones’s organ 
record of César Franck’s Chorale No. 3 in 
A minor was also entirely satisfying. 


What impressed me once again, and most 
particularly, was the sheer quality at both ends 
of the scale that is obtainable by the Stereosonic 
method ; it is, to my thinking, far superior to 
anything one can do by single channel recording 
even with a longer frequency range; and 
I say this all the more positively because on 
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one or two really heavy passages I could detect 
an overload in the electrostatic treble units 
that were being used. 

Now I hope no one will run away with the 
impression from what I have said that the 
concert was only a qualified success. It was 
one of the best public demonstration of repro- 
duction that I have ever heard. Most of the 
listeners, I feel sure, will have come away filled 
with wonderment, and with the firm belief 
that the claims made by H.M.V. in the pro- 
gramme had been fully justified, viz. that under 
the Stereosonic system : 

(1) there is an apparent increase of dynamic 
range ; 

(2) the fortissimos for a given measured 
sound level appear to be louder and the 
pianissimos softer than when single channel is 
being used ; 

(3) a greater degree of reverberation is 
permissible ; 

(4) the listener is given a sort of sound 
picture of the studio ; 

(5) bass boominess is transformed and one 
can discriminate, even, between the original 
sound of a double bass and the reverberation 
of it in the studio ; 

(6) there is in general a sense of breadth and 
perspective and movement and spaciousness, 
which can be startling in its realism. 

The recording also, to some extent, reveals 
depth as well as breadth, but it does not seem 
to give the illusion of a vertical dispersion. 
I wonder why ? 


Trade Winds and Idle Zephyrs 

It is at this time of the year that announce- 
ments begin to arrive about forthcoming 
products for the next season. Already we have 
received particulars about two new tape 
recorders that seem to have interesting features. 

There is a bureau-type No. 900B produced 
by Elon Tape Development Company and a 
frequency range of 40 to 11,500 c/s +2 db and 
4 watts output, at a price of 75 gns. and an 
AM/FM radio tuning unit to go with it at 
20 gns. 

Then we have received details of the new 
Elizabethan—56 which has fully automatic 
press button deck controls. The output is 
34 watts and the price 52 gns. This is a trans- 
portable and weighs only 35 lbs. 

The first of the new seasons portable record 
players to be revealed to us has been the latest 
Dansette manufactured by J. and A. Margolin 
Ltd. It is fitted with the latest type of B.S.R. 
record changer with turnover pickup and 
sapphire styli. 

Lastly, there is a novelty in the form of a 
device for gently placing a pickup (any pickup 
except autochange) on to the record at any 
desired place and lifting it off again smartly 
and without fumbling. It is worked on a 
pneumatic cushion principle and is known as 
the Auriol Pickup Control. It hails from 
Vauxhall Mill, Wigan. 


CORRESPONDENCE 


The Editor does not necessarily agree with any views 
expressed in letters printed. Address: The Editor, 
Tue GramopHone, The Glade, Green Lane, 
Stanmore, Middlesex. 


An Acoustical Phenomenon and Critics 


In reply to A.R.’s query about the “acoustical 
phenomenon”? on the record of Bach’s 
Passacaglia and Fugue made by Anton 
Nowakowski, I must say that I had noticed it. 
As an amateur organist, it reminded me of the 
first organ I learnt upon at Colne Parish Church, 
Lancashire, and the stop labelled “* Twelfth” 
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which sounded G when you struck C at an 
interval of two octaves and a fifth. I know now 
of course that its purpose is to create the third 
harmonic. So it is indeed a strange phenomenon 
when we hear a record in which the foundation 
tone is lost for a time. 

This shows the value of analytical reviews 
and here I cross swords with Fulmine on his 
views about the critics. Of course they are 
extreme in their views. We ordinary mortals 
have to make our own decisions as to what 
we buy when all our personal considerations 
have been assessed. Can we afford to pay such 
a price, when we can get the same work for 
less even if the quality is not quite so good. But 
I wish D.S. had mentioned the “ acoustical 
phenomenon ”’, since I purchased the record 
on his recommendation and also the “ the Little” 
E Minor which is on the reverse side of the 
Passacaglia. It would be interesting to know 
how this phenomenon occurred and was 
allowed to pass. The record is interesting to an 
organist who knows the piece and what has 
happened, but it is misleading to anyone who 
does not know the work. 

Leeds, 6. LEONARD HARDGCASTLE. 


Haydn’s Notturno in C 


Further correspondence makes it clear that 
an apology is due to Decca about their Haydn 
Notturno “* No. 2”’. The record sleeve, which was 
not sent at the time of review and which I 
had not seen, does explain the numbering 
complication, so that my animadversions on 
companies not identifying or mis-identifying 
works—often the case still, fear—do not 
apply in this instance. I am glad that Mr. 
Boas’s department is on the side of the angels, 
and trust that he will forgive my initial con- 
fusion, which, in the opinion of the omniscient 
Mr. Robbins Landon, was understandable. 
But to avoid future misunderstandings, would 
it not be better to adopt titles which do not 
require explanation or modification on the 
record-sleeves, since it is by the titles that 
dealers and the public identify discs ? 

London, N.W.11. LIoNEL SALTER. 


Mr. Mitchell Replies 


I must apologize for not having made an 
earlier reply to the letter of Mr. D. M. Young 
which appeared in your April issue. The delay, 
perhaps, is a measure of my reluctance to 
engage in a controversy with him. Since your 
May editorial kindly speaks of me as a 
* fighter’’, he will realize that my reluc‘ance 
has nothing to do with a disinclination to 
champion my “ independent ideas’’. It is, 
simply, that I feel there is not much to be 
gained from a dispute based only on those 
comments of mine that were quoted by A.R. 
in his editorial of October last. 

I do not mean to imply for a moment that 
Mr. Alec Robertson—an old friend, to whom I 
owe much—misquoted or misrepresented what 
T wrote. On the other hand, I am sure that 
he would be the first to admit that (1), he chose 
to quote what most provoked him, and what, 
in fact, were the most provoking of my remarks; 
that (2), the remarks appeared in the context 
of a longish article, and were backed up by a 
reasonable quote of discussion and developed 
argument. Mr. Robertson, of course, hadn’t 
room to include the argument, and I haven’t 
room to repeat it here. Mr. Young, I fear, has 
not had the opportunity to study it, and he is 
1. ach angered by my opinions, into which— 
inevitably so, in the absence of the supporting 
article—he reads all manner of sneers, scorn 
and snobbery, none of which formed part of the 
original text or were part of my critical inten- 
tion. I am afraid that it was bound to happen 
in these circumstances that Mr. Young should 


June, 1956 


get his “ perspective’? wrong—it is fatal to 
launch an assault with no more than selective 
quotation as a springboard—and I can but 
assure him that I appreciate to the full the valu: 
of the gramophone to more isolated com- 
munities and admire the skill of those techni- 
cians dedicated to the improvement of th: 
quality of recorded sound. I trust that m, 
article in THE GRAMOPHONE last month 
though it was not the “ explanation” of m 
notorious comments promised by the editoria! 
footnote to Mr. Young’s letter—will have done 
something to show him that I am not wholly 
unaware of the gramophone record’s achieve 
ment and potentialities. 

Since Mr. Young and I would doubtless 
agree about many a musical matter, it is ail 
the sadder for me to find him writing of “ the 
luxury of concert-going ”’, of the indulgence 
of attending “‘a concert given by a visiting 
notability’’. Listening to his gramopnone, 
we learn, is both more comfortable and more 
economic. Dare I whisper that it was just this 
very attitude of mind that I condemned in 
my article in Musical Opinion last August ? 
Then it appears that the gramophone is 
supreme “in the field of home musical enter- 
tainment... Even the at one time ubiquitous 
piano is fast disappearing, mainly because 
people are no longer willing to tolerate poor 
performances”’. Mr. Young seems to take 
pleasure in this fact. I deplore it. May I 
confess that the decline of home music-making— 
the home pianist’s intolerable performances 
and all—and its replacement by the gramophone 
was yet another complaint I aired in Musical 
Opinion? Mr. Young, intentionally or no, 
supports me in my belief that the disc enthusiast 
can be dangerous. And Mr. Young, I am sure, 
would not consider himself a member of that 
“Junatic fringe’? mentioned in the May 
editorial. 

How does the argument leave us ? Does 
Mr. Young stick to his Hi-Fi, while I stick to 
my damnably expensive, monstrously uncom- 
fortable concert seat or obsolete piano stool ? 
Doesn’t it all boil down to this ? That we too 
often confuse what should be two unique aural 
experiences—the concert hall’s (the live perform- 
ance of any order) and the gramophone 
record’s ? Two experiences that should be 
complementary rather than mutually exclusive? 
The sooner we recognize the specific merits of 
each—which is not to say that one experience 
is not ultimately more valuable than the other— 
the sooner shall I believe in all those “ sane and 
balanced ’”’ people who regularly read Tue 
GRAMOPHONE, like 


London, W.11. Donacp MITcHELL. 


The Critics 

I find Fulmine’s criticism of your eminent 
critics rather unfair. With regard to Madame 
Callas, the very sections quoted by your 
correspondent were commented on as being 
examples of this artiste’s art. However, one 
must beware of adoring too exclusively as, in 
any ideal, it is possible to become priggish 
and it must be realised that priding oneself 
upon good taste is itself a lapse from taste. 

London, W.2. W. A. JAMIESON. 


Auto-Couplings 
I was glad to read in your Editorial in the 
current issue of THE GRAMOPHONE that you 
invited comment on the subject of automatic 
couplings. This is a subject on which I have 
strong views. 
This is how I see it—if you are not the 
r of an Auto-Changer then there can be 
no two thoughts about it. Automatic couplings 
are just an unmitigated bore, to put it mildly. 
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Bot from the point of view of building up 
operas and long works and also for playing 
them through. I personally get more pleasure 
from my Columbia Operas than any others, 
not necessarily because they are better recorded 
but because they are numbered consecutively. 


So this brings us to the subject of the Auto 
Changer. Alas, there are many ways of 
scratching or spoiling LP records but I know 
of no surer or quicker way to do this than to 
play your LPs two or three times on an Auto 
Changer. I wrecked ten records in a very short 
time by just playing them on one of these 
startling devices. 


E. Grinstead. R. G. WILLIAMSON. 


“The Gramophone” Exchange & Mart 


RATES.—Advertisements are accepted for this section 
at the rate of sixpence per word, with a minimum 
charge of 6s. Where the advertiser offers to send a list 
or requests a stamped addressed envelope, this will be 
treated as Trade and charged at the rate of ninepence 
per word. If a Box Number is used an extra ls. 6d. 
should be added to the cost; this includes the forward- 
ing of replies. Letters te Box Numbers should be posted 
to “ Office”’ address as stated below. All advertise- 
ments (copy in block letters or typewritten) should 
arrive by the 8th of any month and must be prepaid 
by the form of postal orders or cheques addressed to 
“The Gramophone”, 11 Greek Street, Soho Square, 
London, W.1. The Proprietors retain the right to refuse 
or withdraw “‘copy’’ at their discretion and accept no 
responsibility for matters arising from clerical or 
printers’ errors or of an advertiser not completing his 
contract. 


RECORDS FOR SALE 


A BARGAIN CATALOGUE OF CLASSICAL RECORDS. 
If not already on our mailing list, please write or 
telephone for our large Free Catalogue, issued regularly. 
The current number lists LPs, MPs, 45s, mainly 
excellently condition, some imperfect at lower prices, 
also numerous interesting 78s including many orchestral, 
chamber and vocal performances unobtainable in any 
form. In short, our stock embraces everything of 
worth from acoustic vocals to microgroove orchestrals 
in finest possible condition. All new LPs (except 
H.M.V.) post free. Polibags included. Part-exchanges 
against excellent condition LPs and certain 78s, also 
against new equipment. Prompt and safe postal service. 
K. S. Holman, 143 Greenway, Ickenham, Middlesex. 
(Ruislip 2518). 
BARBER (Stracciari) excellent condition 72s., Tristan 
(Act 3) album 15s. 6d., Giovanni (Vol. 2) 1 missing 
l5s., Zauberflote Vol (1-2-4) 1 missing, 13 discs 32s. 6d., 
Tutte, Vol. (4-5) 14 discs 34s. 6d.—Box No 5257. 


BERLIOZ GRANDE MESSE, II French 78’s, album, 
Zauberfléte, pre-war albums 50s.—Box 


oo OF 78s.—Rare Orchestral, Organ, etc.— 
—— 1952-5.—35 Upper Richmond Road, 


~ COLLECTOR disposing of Plancon, Battistini, Rosinz 
Zanelli etc., also few rare instrumentals and Lieder, 
Dupre, Lamond, Rachmaninov, Friedmann, Dux 
Schlusnus, Schumann, Annseau, Duhan; also consider 
exchanges.—Box No. 5282. 

~ COLLECTORS! Fifteen famous Operatic Arias by 
early 20th Century artists (Caruso, Ruffo, Destinn, etc), 
one LP Record. Tel. Mrs. Boston, Leytonstone 1897. 


DELETED & CURRENT OPERATIC and Lieder 78s. 
Large selection celebrated artistes: Caruso, McCormack, 
Chaliapin, Melba, Bettendorf, Galli-Curci, Leider, etc.:; 
reasonable prices.—Winston, 62 West Drayton Road, 
Hillingdon, Middlesex. Phone: Hayes 1578. 


‘IZETT LAMMERMOOR 
5279 


DONIZETTI-LUCIA DI 
excellent condition, £2 10s.—Box No. 

‘FIFTY YEARS OF GREAT OPERATIC NSINGING.” 
Unplaved “unwanted gift, 15 guineas.—Box No. 5283. 

FRENCH LINGUAPHONE COURSE, excellent con- 
dition, £8.—Wright, 7 Swinbourne Grove, Manchester, 20. 

~ GIL BERT AND SULLIVAN.—Early recordings, good 
condition. Any Offers? Details on request.—Box 
No. 5264. 

~ KIRKPATRICK’S SCARLATTI LPs; 50 other 78s and 
LPs on and off beaten track.—Reynish, 6 Morgan Road, 
Reading. 

LINGUAPHONE.—French_ course; 
complete with album. 7 10s. 
complete without album; good con 
Please write—Mr. Henry Atterbury, 
London, N.16. 

SINGLE-SIDED RECORDS.—Caruso, Farrar, 
zini. McCormack, excellent condition.—Keen, 
Cottage, Flackwell Heath, Bucks. 

SWEDISH excellent condition, only 
two Records used, 10 gns.— St. Marys Lane, 
Upminster, Essex. 


(Callas), 


excellent condition; 
German Linguaphone; 


dition. £5 10s. 
47 Clissold Road, 


Tetra- 
Croft 
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65 GENUINE BLUE AMBEROL Phonograph Cylinder 
Records, what offers.—Box No. 5245. 

180 HAWAIIAN RECORDS, in stiff covers, 
separate, £20.—Box No. 5263. 

2,000 RECORDS FOR SALE, 78’s. Symphonies, Con- 
certos, Choral, Organ, >. a condition, many 
deletions. Phone: STReatham 1689. 


will not 


RECORDS WANTED 


ALFRED CORTOT: Chopin Sonata Op. 35, DB 1250/ 
51; Chopin Sonata Op. 58, DA1209/12; Schumann 
Carnaval, DB1252/4; Franck Prelude Aria & Finale, 
DB1695/97; Schumann Davidsbiindler, DB3263/65; 
Kinderszenen, DB2581/82; Chopin Etudes Op. 25, 
DB2308/10; all records must be excellent condition, 
please state price.—Box No. 5272. 

ANY QUANTITY of excellent condition LPs, MPs, 45s. 
especially classical. Up to 21s. for finest 12-in issues. 
Also certain perfect 78s. Part-exchanges against new 
or used LPs and 78s and finest equipment. Please send 
lists; quotation by return. Collection or boxes sent.— 

S. Holman, 143 Greenway, Ickenham, Middlesex 
(Ruislip 2518). 

CAVAN O’CONNOR “Desert Song’’ (Rex 9808, 10063); 
Xavier Cugat’s ‘‘ Rumbasia,’’ Col. DC466, DC467, Parlo- 
phone R1252, Joe Venuti’s Blue Four “ Little Butter- 
cup ”’ Victor Silvester’s ‘‘ You’re Dancing on my 
Heart,”’ Farlo. F240 or Columbia FB2704.—Box No. 5251. 

HAROLD SAMUEL RECORDS in perfect conditicn; 
please state price.—Box No. 5270. 

HARRIET COHEN records wanted, Columbia LB21, 
= DX1312-4, DX1552, DX1650, DB1786.—Box No. 


I TAKE CLASSICAL 78’s and modern equipment in 
part exchange for new LPs, send details and s.a.e for 
reply.—Box No. 5274 

~ “LA CUCARACHA ” sung in S h.—Box No. 5253. 

LORTAT: Chopin Etudes, Preludes, Waltzes, Sonata 
Op. 35; must be excellent condition, state price.—Box 
No. 5269. 


~“MELODIA” (PARLOPHONE DPW8), sung by 
Herbert Ernest Groh. Good condition essention. State 
price.—Richardson, Morgans (Tyseley) Ltd., River Lee 


Road, Birmingham. 
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A KLIPSCHORN are £145). Sell 
£100. Collected Liverpool. U.S.A A.S. Air Coupler 
with Vitavox Unit. £6. Garrard 1B Transcription 
Motor (cost £18). £10.— Box No. 


AMAZING OFFER.—Gramophone Society disbanding 
will sell high-quality reproducing apparatus comprising: 
Wharfedale Super 12 C.S.A.L. Loudspeaker, solid felted 
reflex chamber to Briggs specification. Twin turn- 
tables (1) Connoisseur three-speed motor, little use 
and board undrilled, (2) B.S.R. threespeed motor; 
both with Connoisseur arms mounted and S.L. pickup 
heads—matching cabinets. Power Amplifier: 15 watt 
Williamson specification, high grade components. ‘‘C” 
core O.P. transformer, double power supplies. Pre- 
amplifier: Professional black crackle desk cabinet, with 
engraved contro] panel. Switched inputs for records 
and radio. Switching for dual pickup inputs, continu- 
ously variable bass and treble controls, Baxendall type. 
Steep cutting filter, 5, 7, 10, 13 kc/s—variable slope 
control, Cathode follower output. All accessories, 
including desk lamp. Genuine sacrifice £50, or would 
separate: Connoisseur turntable, pickup and_ cabinet 
£15; B.S.R. turntable, Connoisseur pickup and cabinet 
£3; Amplifier and pre-amplifier £20; Wharfedale 
speaker in cabinet £12. Free delivery 100 miles radius 
of London, apply.—Hon. Sec. R. Waterer, 169 High 


Road, Salway Hill, Woodford Green, Essex. Phone: 
BUCkhurst 8659 after 8 p.m. 
AS NEW.—E.A.R. A750-T reproducer,, grey lizard 


finish, 25 gns. 0.0.0.—Emigrating, 163 Clockhouse Road, 
Beckenham, Kent. BEC 4460. 

AUTORADIOGRAM MARCONI 7 valve £5 without 
cabinet; 4 reels 4,100 ft. recording tape, Grundig 
£4 10s.—122 Prince George Avenue, N.14. LAB. 4672. 

~B.J.—TANNOY PICK-UPS, 10 gns. 3 Maripit 
Lane, Coulsdon, Surrey. Downland 4124 

B.S.R. GU4 MOTOR and qurniable: 
heads C(78), D(LP); good condition £8 or offer; 
head 30s.—Hughes, 21 Pine Gardens, Surbiton. 
bridge 7982. 

CABINET FOR 15 in. TANNOY (Lansdowne) £20: 
Tannoy Cartridge in B.J. arm £12; Lowther LP pickup 
with transformer £5; Lowther T/V tuner (S/Coldfield) 
£5; Acoustical V/S tuner £6.—181 Beechwocd Avenue, 
Coventry. 

CHAPMAN FMS81 TUNER £14; Charles KI amplifier 
£8 o.m.o.—Hobday, 36 Castlehill Avenue, Folkestcne. — 


XMS pickup, 


ELM- 


PIANO RECORDS WANTED.—Ignaz Friedman, Rosen- 
thal on Parlophone, Ultraphone, Telefunken, Lazare- 
Levy, Emil Sauer, Da Motta; must be perfect, please 
state price.—Box No. 5271. 

REGIMENTAL MARCHES of K.O.Y.L.I. and Ox. and 
Bucks (4lst and 52nd) wanted.—Shortland-Jones, 33 
Henley Road, Ipswich. 

REQUIRED NEW OR FIBRED ONLY, Van Diemen 
EH1223; Gueden K1861; Lemnitz DB3462; Noble C3520.— 
Jenkins, ‘‘ The Firs,’’ Eastern Road, Havant, Hants. 

RUSSIAN.—Complete course 12 4H.M.V. records, 
Boyanus spoken Russian.—Allen, Dun Cow Cottage, 
Durham. 

TRY ME.—Should you wish reasonable prices for 
your fibre collectors items, Fonos, Odeons, G. & T.s 
collections.—Box No. 5255. 

UP TO 25s. ALLOWED for perfect LPs against the 
purchase of new ones, send details and s.a.e. for reply. 
-—Box No. 5275. 

~ URGENTLY WANTED.—The first three records of 
Beechams’ arrangement, *‘ The Great Elopement (DB6295, 
6296 and 6297), in any condition.—D. Bland, Middle- 
shaws, Chipstead, Surrey. 

WANTED.—Any Records of the late Florence Baines, 


died, Dec. 1919; including private recordings.—Mrs. 
Harrison, 39 Springfield Gardens, Woodford Green, 
Essex. 


~ WANTED .—French Linguaphone course, good condition, 

—Wright, 5 Cave Road, Brough, East Yorkshire. 

Schipa Pasquale C25522.—Box No. 
6 


WA D.—H.M.V. DB1588 to DB1592 inclusive; state 
price. “Gibson. 41 Balmoral Avenue, Belfast. 

WANTED, H.M.V. FRENCH language records 13 to 39 
wy good condition.—Sampson, 130 Barrowgate Road, 


WANTED.—Peter Pan, any or all of H.M.V. B9117-8-9. 
Rose, 41 Britonside Avenue, Southdene, Kirkby, Liverpool. 
WANTED.—Recording of ‘‘ Only You will Ever Know” 
(David Hughes). State price.—Parsons, 17 The Rank, 
North Bradley, Trowbridge. 
WANTED.—Records, Jack Smith, 
Baritone ’’.—Elliot, Towerleaze, Bristol, 9. 
WANTED.—Stanley Holloway Record, 
Head Tucked Underneatir Her Arm,” 
recordings.—Box No. 5243. 


Whispering 


“With Her 
and his other 


_ EQUIPMENT, ETC., FOR SALE 


~ ABSOLUTELY PERFECT CONDITION.—Philips Con- 
sule radiogram, walnut cabinet, three-speed autochange, 
diamond and sapphire styli, 100-150 or 200-250 volts 
A.c., new 1954 at £89, owner changing to tape 
equipment, bargain £69, write-—J. Colwell, 52 Colleg: 


COLLECTION CLASSICAL 78's, “ GEM” 9.5 mm. 
Projector (£25). Wanted: Effects, old Cinema-type 
piano records; if interested in mood music and private 
amateur film making, both sexes, details please.—83 
Sevmour Avenue. Morden. 

COMPLETE RECORDING OUTFIT, Grundig 700L dual 
speed twin track recorder, just overhauled; special 
wheeled trolley with shelf, microphone, four 1200 ft. 
tapes, splicer, jointing tape, compound, full range 
adapters, bargain £47 10s.—Cobb, 6 Kenilworth Gardens, 
Westcliff, Essex. 

CONNOISSEUR P.U., with Mx.II LP head and Mk.I 
Standard head, hardly used, £10; E.M.I. No. 17 Tran- 
scription p.u. ‘6 in. arm), unused, £5; Kelly ribbon, 
three months old, £7; Goldring No. 500 cartridge, 
unused, 30s., Williamson Amplifier and Pre-amplifier, 
£14.—Box No. 5276. 

CONNOISSEUR’S TWO-PIECE EQUIPMENT. Quad 
II amplifier and ccntrol unit; Sound Sales junior A-Z 
radio unit; Connoisseur three-speed moter; Tannoy 
Variluctance cartridge (diamonds); B.J. arm; Acoustical 
corner ribbon speaker; Walnut cabinets, £120 complete; 


also Deccalian three-speed Console radiogram, £30 
o.n.a.—Box No. 5265. 
CONNOISSEUR TWO-SPEED MOTOR, just over- 


hauled £8; also Connoisseur pickup arm, long version 

£1; Two Standard and two LP super lightweight pickup 

heads. new sapphires 25s. each; Transformer 7s. — 
8. 


Box No. 525 
CONNOISSEUR VARIABLE OTOR with Leak LP 
tuner £12 0.n.0.— 


M 
pickup as new £30; Leak VS, 
CRO. 7062. 

CONTEMPORARY RADIOGRAM CABINET with two- 
part lid for radio and gramophone £6; Collaro 2010 
transcription turntable and pickup, fits above cabinet 
£1 Phone: Pratt, SPEedwell 4696. 


DECCA CORNER SPEAKER £12 
radiogram cabinet (empty) Walnut, 
Decca radio tuner £10, all as new, 
Little Barn, Arford, Headley, Hampshire. 
Down 2335. 

DECCALIAN THREE-SPEED, carefully maintained, 
brown leather finish £20.—Wickham, 49 Station Road, 
Countesthorpe, Leicester. 
DECALLIAN 3-speed, 2 
BAYswater 6579 (evenings). 

“DECCA PANATROPE CONSOLE” X.M.S, heads, 
Garrard three speed auto; mint condition £30.— 
Jackson, 83 St. Mary’s Road, Moston, Manchester, 10 

DECCA PA VI AMPLIFIER, complete £16.—Ring 
REGent 5119 after 6 p.m. 

DECCA TRANSCRIPTION MOTOR, two-speed with 
XMS heads; Leak vari-slope pre-amplifier, each £5.— 
BM/2659, London, W.C.1. 

DECCA X.M.S. HEADS, 78 and LP 30s. each, offers, 
or exchange classical LPs or tape.—Box No. 5249. 


Headley 


heads, 18 gns. Telephone 


Avenue, Harrow Weald, Middlesex. 
ACCEPT £85 for complete equipment costing over 
£150. T.L.12 Amplifier perfect by 


k), 
Varislope, Collaro 2010 fitted diamond Studio ““P”’ 
Pickup, mounted solid oak console. Voigt H.C. Corner 
Horn (matched oak finish) with Lowther PM2 Unit, 
Chapman F.M.81 Tuner. Any demonstration.—Green, 


“VOCAL RARITIES, excellent condition, all famous 
titles; Caruso, Lotte Lehmann, McCormack, from 15s. 
f 30s. each; considering their great rarity these are 


bargrin prices.—Sheldon, 64 Salford Road, S.W.2. 


10 St. Matthew’s Avenue, Surbiton. 

ACOUSTICAL QUAD I AMPLIFIER, complete with 
control unit; Garrard three-speed autochanger £20 the 
lot.—Westbury Garage, 230/8 Westbury Avenue, N.22. 
Bowes Park 3500. 


DECOLA RADIOGRAM, three-speed, excellent condi- 
tion, £80.—Collins, 124 South Park Road, Wimbledon. 
LIB. 2459. 

DISC-JOCKEY £16 10s. Decca 
£3 10s.—Reynish, 6 Morgan Road, R 

EDDYSTONE 820 AM/FM tuner for 
condition, excellent for fringe reception, 
£40, accept £29.—Box No. 60. 

EXPERT” MASTER SPEAKER, excellent conditicn. 
£50 o.n.o.—12 Maple Grove, Worsley, Manchester. 


two-speed player 


sale, perfect 
cost nearly 
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being 
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FERROGRAPH MODEL 2A/N in new condition, 
original unused tape, fitted Bib Splicer; can be seen 
Londen, price £67.—Multicore Solders Ltd., Hemel 
Hempstead, Herts. 

“FERROGRAPH 2A/N recorder, absolutely as new. 
complete with two reels of tape and moving coil micro- 
phone £63 or near offer.—Box No. 5261. 

FOR THE CONNOISSEUR, all Lowther equipment 
(only six months old), comprising, T.P.10 amplifier, 
Master pre-amplifier; D.T.4.L. tuner; M tuner; 
Thorens three-speed turntable; two pickups diamond, 
fitted in beautiful walnut bureau cabinet with bookcase 
top holding 400 records (imracks) 200 records free, 
demonstration, owner moving to flat, no reasonable 
5281. refused; T.P.I. reproducer if required.—Box No. 


“GARRARD RC/75 3-speed Changer, universal 
magnetic heads; little used £10 
x No 
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SUPERB Highest Fidelity outfit comprising: Leak 
Pre-Amp., Steep-cut filter, Decca three-speed 
. XMS P/U with LP and 78 heads; Wharfedale 
loudspeakers W.15/CS and W.10/CSB, crossover, in 
beautiful 9 cu. ft. corner enclosure weighing approx. 
120 lb. and finished Australian walnut, all immaculate; 
Approx. value £110, first offer 60 secures, seen 
— by appointment. Phone Weekday Evenings, 
D. Boddie, VIC. 5452/7152 or write, 5 Moreton 
8.W.1. 
TANNOY 12 in. dual concentric speaker and crossover 
in flawless condition, £23; also suitable large Weyrock 
cabinet, £4 10s. (purchaser collects this item).—R. 
Chatfield, 45 Galveston Road, Putney, S.W.15. 
TAPE RECORDER.—C.J.R. Type DS. Replay a 
toring, £75.—112 Alcester Road South, Bir 4. 


“THE GRAMOPHONE” 8W. amplifier; new are 
CSAL, £11.—R. F. Braybrook, Addison Way, 
N.W.11. SPEedwell 7096 


~ GARRARD 201/785 as new little used. £15.—H. Jones, 
10 Ffordd Estyn, Wrexham. 

““GOODSELL WILLIAMSON AMPLIFIER, pre-amplifier 
and radio unit £25; Decca corner speaker £10; k 
MK1 LP pickup £5; Collaro 2,000 motor £10, separately 


or £45 lot; also MSS portable tape recorder PMR/1 
so-Suee, Allboys, Kingsbridge, S. Devon. Tel. 
9 


“GRAPHOPHONE WITH FOUR FOOT HORN made by 
Columbia Phonograph Company in about 1 30 
what offers?—Wallis, 45a Cambridge Road, 
Ely, Cambs. 

“GRAMOPHONE 9 WATT QUALITY AMPLIFIER £10. 
Arncld, 36 Rectory Road, Sutton, Surrey. 
GRUNDIG TAPE RECORDER TK820. With Micro- 
phone. Cost £110 March. £90 or near offer. London. 
—Box No. 5285. 

“GRUNDIG TKI2, microphone and accessories, worth 
over £80 for £50 only; also Philips disc jockey 
£7 10s.—Box No. 5262. 


TWO AXIOM 80’s in strikingly walnut 
ary e. Lin 1 in. felt, fitted 
acoustic resistance unit; a quasinette delight, £49 10s. 
Axiom 80 as new £17 10s., Axiom 150 MK.II as new 
£7 10s.—Bowden, 317 Staines Road, Twickenh 
TWO HGP 55’s, B.J. arm, boxed, as new, 
Purser, 5 Huntingdon Road, Southend. 
VITAVOX K.1i2/10, SPEAKER, 15 ohms., £5.—K. M. 
Dayman, 17 Royal Park, Bristol, 8. 


£5.— 


VORTEXION WVB (Monitor Head) Recorder with 7 
reels of tape and H.M.V. Ribbon Microphone. £85. 
Originally about £120. Purchaser collects from.—R. 
Chatfield, 45 Galveston Road, Putney, 8.W.15. 

W.B CAMBRIC CONE 12 in. SPEAKER, crossover 
and T.10 tweeter, £10 or would separate.—Box No. 
5240. 

WHARFEDALE 10 in. Golden C.S.B. perfect £5.— 
W. R. Smith, 1 Roland Gardens, London, 8.W.7. 


~GRUNDIG TK819 as new, in carton, 70 gns.—5 
Peaks Hill. Purley. Uplands 4457. 

“HI-FI” RECORD REPRODUCER with radio tuner, 
less cabinets, never used, £40 0.n.o.—Box No. 5246. 

H.M.V. PORTABLE GRAMOPHONE, model 102C. 

Good condition; offers.—Box No. 5239. 

KODAK 16-10 PROJECTOR.—Transformer and carry- 
ing case, £55.—112 Alcester Rd South, Birmingham, 14. 


“LATEST LEAK PICKUP, complete, as new £14; Leak 
(78) ruby pickup with transformer 50s.—Box No. 5254. 


“LEAK LATEST TYPE PICKUP, diamond LP head, 
transformer, perfect £8.—Montgomery, 5 Cedar House, 
Marloes Road, W.8. 

LEAK RC/PA/U PRE-AMP, £3; Steep slope filter, 
30s.; W.B, 12 in. Concentric duplex speaker £14; A-Z 
radio tuner £9.10 De-Montfort Street, Leicester 58089. 58089. 


LEAK TLIO AMPLIFIER and Point One pre-amplifier. 
tr, used; perfect; in manufacturer’s carton. 
£21 10s. Also Jason F.N. Tuner: perfect also. £5.— 
een, 40 The Vale, London, N.W.11. MEAdway 


EQUIPMENT, ETC., WANTED 


H.M.V, ELECTROGRAM EQUIPMENT required. Will 
accept units and parts separately, state age, condition 
and price.—Terry, 92 Cheyne Walk, S.W.10. 

LEAK V.S. TUNER, in perfect condition.—Hughes. 
16 Oxford Road, Wallasey, Cheshire. — 

VOIGT CORNER HORN _required.— 
Robertson, 7 Farlington Avenue, Farlington, Portsmouth, 
Hants. 


MISCELLANEOUS 


INIC ENGINEER available, Repairs, advice, 
and Anytime, anywhere.— 
Woollett. Telephone: FOR 25: 

GRAMOPHONE CLUB. —Members meeting informally 
at 107 Cobden Road, S.E. 25. If you wish to join us, 
write (with s.a.e.) to Ian Hay, address ere: 

“THE GRAMOPHONE.” Bound volumes 4, 
10-24. Also January-May, 1924 (paper). Offers? .— 
Dunn, Vicarage, Muskham, Newark. 


TE TLIO AMPLIFIER and Pre-amplifier, as new 
£20.—Stanley, 35 Bromley Heath Road, D d, 
Bristol. 

LEAK TLi2 AMPLIFIER and Varislope II, pre- 
amplifier £33; H.G.P. 35 LP head sapphire £1; 
Axiom 22 Mk. II speaker £10; Axiom 80 £15, all 
guaranteed, as new.—Box No. 5278. 

LEAK TL/12 AND VARISLOPE 1, 


£28.—91 Circle 


Gardens, S.W.19. LiBerty 1879. 

LOWTHER D.T.4 radio tuner unit, T.R.F. and 
Superhet, as new. £16 o.n.o.—Box No. 5268. 

MODEL P REFLECTOGRAPH tape recorder three 


head type. Specially selected high impedance output 
variable speed decks, 8j-in. reels fitted with special 
frequency injecting device for syncronising in perfect 
working order, owner contemplating irre 
cost over £130; price £95.—Box No. 5248 


PYE “BLACK BOX.” Hi-Fi autochange 
Mahogany, used three times only, as new, 30 gns.— 
Hidden, 33 Launceston Place, London, W.8. 


PYE HI-FI BLACK BOX, very little used (not more 
than 12 hours altogether) cost over £40; £25 with two 
LP irecords.—Cartwright, ‘‘ Twyneings,” Red Hill, 
Stourbridge, Worcs. 

QUAD Il AMPLIFIER only three-months old, in 
perfect condition £34 or near offer.—Box No. 5259. 


model, 


“THE GRAMOPHONE,” clean, unbound copies, 
complete. July 1927 to date, offers to Eades, 64 Winder- 
mere Avenue. Wembley, Middlesex. 

“THE GRAMOPHONE” January 1948 to December 
1954; E.M.G. monthly letter, October 1950 to December 
1954. of offers, inquiries.—Box No. 5277. 

~*"PHE GRAMOPHONE ” January 1951 to December 
1955, £1. Buyer to collect.—L. Pugsley, 59 Leathwaite 
Road, S.W.11 BAT. 5162. 

“THE GRAMOPHONE,” July 1952 to March 56, 
excepting January to February 54; 43 unbound copies, 
offers.—Box No. 5244. 

“THE GRAMOPHONE " September 1938 to September 
1947, offers to Sutcliffe, 1 Hartley Street, Bradford 4, 
Yorks. 

“WANTED. — “The Gr h 1953, 
March, 1955, — ee 1955.—Hillesley, 30 Zetland Avenue, 
Gillingham, Ken 

WANTED.—“‘ The Gramophone,” Vols. 28-30. Bound 
or unbound.—Hardisty, Trinity College, Cambridge. 
“The Gramophone’ August to 


WANTED, issues of 
September 1952.—S. Mindel, 17 Oakfield Road, London, 


QUAD II complete in walnut cabinet, as new £35.— 
12 Wendan Road, Newbury. Phone: 794. 


SITUATIONS VACANT & WANTED 


~R.D. AMPLIFIER and control unit. Decca 3-speed 
turntable with leak LP pick-up. Radio. Separate 
speaker £45.—4 Hill View Road, _Tonbridge, Kent. 


~REFLECTOGRAPH TAPE RECORDER, ccnt'nuousl; 


variable speed £45; Williamson amplifier £5; 
Connoisseur pickup, two heads, transformer £3; all in 
good condition..-Waterman, 59 Nightingale Road, 
London, E.5. AMH 9149. 

ROGERS CORNER HORN, side/panels, Wharfedale 
super 8/AL speaker, purchased December 1955 for 
£28 10s.; perfect condition, accept £22.—W. Hellier, 


11 Fairfax Road London, N.W.6. 
SIMON SP/2 TAPE RECORDER, as new £60 o.n.o. 
— Crompton, Plant House, Holcombe, Bury, Lancs. _ 


“SPECIAL OFFER.—Expert Tape Recorder in Console 
cabinet, completed with Bradmatic model 5D _ tape 
decks, 10} in. spools, fitted 3 heads, full monitoring 
facilities. Recorder play back amplifier, Lowther FM 
Tuner Unit, tone control and pre-amplifier. Main 
amplifier provision fur gramophone pickup or micro- 
phone input in attractive Walnut cabinet; cost over 
Box No. 5247. 

SALES RADIOGRAM, 1951; Garrard 78 
cost £120, accept £50.—19 Tynybedw Terrace, 
Glamorgan. 


£250, bargain £145. 
“SOUND 
player, 
Treorchy, 


CATALOGUING ASSISTANT wanted in well-known 
Gramophone Company. Ability to type, and some 
musical knowledge essential. Write stating experience 
and salary required to Box No. 5242. 

ENTHUSIASTIC RECORD ASSISTANT required. Young 
lady, well educated. ood personality and appearance 
essential.—Apply in writing to H.M.V., 363 Oxford Street, 
London, W.1. 

“EY PERIENCED RECORD SALESLADY to take charge 
of steadily growing record department, thorough know- 
ledge of Jazz and Pops. Permanent position, good 
salary and commission, holiday arrangements honow 
WiLiesden 3556. 


This Journal offers you the largest | 


audited circulation of any Monthly 
Gramophone Magazine in the 
World. 


The average net sale for the period 
July to December, 1955, was 63,894 
copies. 


RECORD PLAYERS! 
AMPLIFIED PLAYERS! 
GRAM MOTORS! 
AUTOCHANGERS ! 
CABINETS! 

Many to be cleared at less than 
half price. 


3-speed Gram Motors by well- 
known manufacturer. 
200, AC mains. 
r.p.m. and neutral by selector 
switch. 7 guinea value ! 

Our price £3.10.0. 

3-speed Record Players, fitted Acos turn-over HGP 59 
pick-ups, with twin sapphire styli. Rexine case with lid, 
fitted clasps and hanale. Worth 10 gns! Our price 
£7.15.6. Carriage, Packing and Insurance 5/6. 

Send stamp for complete bargain lists. 


RONALD WILSON & CO. 
12 Bridge Street, Worcester 


DUODE 
12B/C 
FOR 
YOUR 
LASTING 
DELIGHT- 


NATURALNESS is the key to lasting delight in sound. 
It is easy to impress for a while by big bass boom and 
only a little less easy to create a top fizz which at first 
adds zipp to everything. But these don’t last. 


When you hear NATURAL sound recreated truth- 
fully without extra trimmings and giving full measure 
without adding makeweight, when you hear your 
radio or records coming to real life, you will know 
what DUODE NATURALNESS means. 


The new 12B/C twelve-inch unit at £15 is very full 
value. It has the unique dual drive with built-in 
crossover and feedback ; the linen spirally corrugated 
graded compliance cone with cloth surround; 4 
good magnet, and all the individual care and crafts- 

hip necessary to achieve DUODE NATURAL 


dI-FI. BERRY’S (SHORT WAVE) LTD. have vacancy 
for Senior Counter Sales. Applicants must have good 
technical experience and sound knowledge of _ 
day Hi-Fi equipment.—25 High Holborn, W.C 


SALESMAN for Gramophone Records and jacaraanaae 
Particulars and salary to—C. R. Spouge Ltd., Cornhill, 
Lincoln. 

VACANCY occurs for thoroughly experienced man or 
woman as senior sales in Gramophone Record Depart- 
ment of well- known | business on South Coast, able to 
take control of ation £12 weekly, 
plus.—Apply Box No. 5250. 
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Rates for this section—ninepence per word—with a 
minirsum charge of nine shillings. 

Goods advertised in this section are available to all 
readers. 

“A BALANCED LIBRARY can be built from our 
monthly lists of second-hand classical records: all speeds 
are listed, and meee foreign recordings not normally 
available; most LPs are perfect, but there is also a 
selection of slightly imperfect records at greatly reduced 
prices; all records are covered by an diticnal 


The GRAMOPHONE 


McCORMACK—Die Liebe Hat Gelogen/Who is Sylvia. 
7s. 6d., postage, etc., 4s.—Collectors Records, Rathmines, 
Dublin, Ireland. 


McCORMACK — Die Mainacht/In Waldeseinsamkeit. 
‘Ss. ° tage, etc., 4s.—Collectors Records, Rathmines, 
Dublin, Ireland. 


~ MeCORMACK — God Bless America/Battle Hymn. 
7s. 6d., postage, etc., 4s.—Collectors Records, Rathmines, 
Dublin, Ireland. 

etc., 


Advert 4y 


McCORMACK—Lucia 2 Arias. 6d., postage, 
4s.—Collectors Records, Dublin, Treland. 
McCORMACK—Natoma-Boheme. 9s. 6d., postage, etc., 
4s.—Collectors Records, Rathmines, Dublin, "iretana. 


money-back guarantee; we also supply new records and 
High-Fidelity equipment to any part of the world; six 
months extended purchase in Great Britain at no extra 
charze if required; send name and address on postcard 
for lists amd details of extended purchase scheme: 
callers welcome at.—Record Specialities, 298-300 Hizh 
Road, Kilburn, London, N.W.6. MAI 1924. 

~ABENDROTH, Battistini, Boronat, Calve, Caruso, De 
Lussan, Eames, Fabbri, Giraldoni, Kurz, Litvinne, 
Marconi, Saville, Weidt, all originals; many other 
rarities and less scarce artistes. Over 1,000 discs to 
“Vocal Art,’’ price 6d. 


choose from in this month’s 
monthly. Information and biographies and interesting 
facts. Overseas collectors’ subscription 2ls. per year air 


mail._Crawley, 246 Church Street, London, N.9. 
EDM 7760. 

A BETTER OFFER for your LPs; Classical, Traditional 
and Modern Jazz, also Jazz 78s. Send Records or List 
now.—Pioneer Sales/Service, 122 North Street, Romford, 
Essex. Romford 5786 

A BIG FREE LIST of records and books including 
imported LPs and 78s. Please request vocal or non- 
vocal. Special (tax free) service for overseas collectors; 
inquiries welcomed.—Renton, Tiptree, Colchester, Essex. 

A CLASSICAL LP LIST worth inspection. Perfectiy 
excellent Discs, 4 price and less.—G. D. Melvin Ltd. 
5 Derby Street, Glasgow, C.3. West 8133. 

ain “ CLASSICAL ” OFFER. Half shop prices for per- 

433. Stocks cleared. Quantities collected.—G. D. 

iaieye Ltd., 5 Derby Street. Glasgow, C.3. West 8133. 

{ FEW GOOD LPs and some 78s for disposal. Any 
offers considered. Write fer list.—Box No. 5266. 


McCORMACK—O Del Mig Amato Ben /Luoghi Sereni 
E Cari. 1s. 6d., postage, etc., 4s.—Collectors Records, 
Rathmines, Dublin, Ireland. 

McCORMACK—O Gathering Clouds/Maiden of Morven. 
7s. 6d., postage, etc., 4s.—Collectors Records, Rathmines, 
Dublin, Ireland. 

McCORMACK—Pur Dicesti/Swans, 7s. 6d., postage, etc. 
4s. — Collectors Records, 90 Lower Rathmines Road, 
Dublin, Ireland. 

MUSIC YOU PREFER.—When you prefer it with 
European Radio.’ Programme details of over twenty- 
five Continental stations be articles and pictures about 
the music and musicians. Fridays, 6d.—Bookstalls/news- 
agents or Eurap Co. *Ltd., 137 Blackstock 
Road, London, N.4. 


NOW IN STOCK, ONE ONLY.—Quad II. Amplifier, 
complete, £42.—Harridge, 8 Moor Street, London, W.1. 
OUR GENUINE OFFER CONTINUES.—Professional 
quality British tape, 1,200’ on 7” spool, 21s. (£1 each 
six and above), ls. 6d. p. and p. Plastic base not paper. 
No head wear, highly sensitive, guaranteed. British 
Ferrograph Recorders, Disk rders, Blank Disks, 
Microphones, etc. Tape to Disk, special facilities for 


music ‘Eroica Recording (1949), 
House, Peel Street, Eccles, Manches' ECCI 
Musical Director, Thurlow Smith, 
OVERSEAS CO send for our regular 


LLECTORS 
monthly lists of Golden Age and other vocal records, 
cut-out orchestral, instrumental, music hall and person- 
ality records, imported and hard-to-get long plays.— 
, Court & Co. ey 2098 Yonge Street, Yonge, 
Toronto, Ont., 


A FREE LIST OF CLASSICAL LPs in perfect condi- 
tion, excellent selection, bargain prices.—‘‘ The Record 
Exchange "" 46 South Clerk Street, Edinburgh. 

AGATE & CO. LTD., 77 Charing Cross Road, London, 
W.C.2. Record and Reproducing Equipment Specialists, 
can supply records and equipment reviewed in ‘‘ The 
Gramophone.’ Prompt delivery service. Purchase tax 
free overseas. 

“ALL KINDS OF RECORDS WANTED.—Any quantities. 
State priee.—Eddy’s (Nottm.) Ltd., 135 Alfreton Road, 
Nottingham, 

AMERICAN MAGAZINES.—One year 
“ Audio Engineering ’’, 35s., specimen copy 4s.; 


subscription 
High 


Fidelity,”” 50s., specimen copy 5s. Send for free cata- 
logue quoting all others.—Willen Ltd. (Dept. 15), 
9 Draper’s Gardens, London, E.C.2 

ANY QUANTITY, excellent condition LPs purchased. 
Classical or Popular (some 78s also). Send lists and 
prices—The ‘‘Gramophone Exchange,"’ 48 Brunswick 


Road, Edinburgh, 7. 


PART 2 OF = am OF THE PAST” (2-2735 to 
3284), 7 —- catalogue of H.M.V. vocal record- 


ings, ready, 5s. 9a. post free. pase 1 (151 to 
2-2733) stil available, 5s. 9d. Also ‘‘ Record Collect- 
ing "’, @ guide for beginners, 8s. 9d. post io —Oakwood 


Press. Buctlands, Tandridge Lane, Lingfield, Surrey. 
PAUL ROBESON: His first recording in several years 
Thirteen songs closely identified with Paul Robeson 
available on Chant du Monde LDM8132, 38s. 6d, from 
William Lennard Concerts, 157 Notting Hill Gate, 
London, W.11. 
RECORD COVERS.—Made of stiff boards, 12-in. 2s. 9d. 
10-in. 2s. 3d. per doz.; 7-in. 1s. 9d. per doz. 
carriage. Trade 
Co., 194 Drayton Park, London, 


CANonbury 2296. 

ROCOCO RECORDS.—Re-issues of great singers of 
the past on Long Playing Records. No. 1 —— 
(mon piu andrai). Chaliapin, Marconi, Kurz, Herzog 
and Litvinne. No. 2, Caruso Recitals including 4 
Andriana, Lecouvreur, Iris and others. 


“A SINGLE DISC or a complete collection purchased 
for ready cash. LPs or 78s.—Gibb’s Bookshop, 83 Mosley 


Street. Manchester. Cen 7179. 
CASH BY RETURN OF POST.—l0s. each Ld for 
your 10-in. LPs, 12s. 6d. each for 12-in. popular or 


classical. Good condition essential. - Also 45s and 78s 
required.—Pack well and send to H. Jarvis & Son, 132 
London Road, Southend-on-Sea, Essex. 


CETRA (ITALIAN) OPERATIC LP Records—Verdi, 
Bellini, etc. Send for complete catalogue and prices. 
—Box No. 5241. 


“CLASSICAL LPs.—Even connoisseurs may order with 
confidence our as-new copies at 28s. 6d. each and less; 
for the !'ess pernickety and the impecunious our list 
includes others less perfect at low prices—write for 
copy. Used classical LPs purchased.—R. J. Potts. 
12 Oak Bank, Shaw . Leeds, 6. 
DEAD ACCURATE RADIAL TRACKING PICKUP? 
ARM.—Individually hand built to fit your turntable unit. 
Takes Tannoy, Collaro, Goldring, Acos turnover heads. 
Simple positive action. Completely accurate function. 
Superb results.—For details write to Mackie, 22 Bushey 
Avenue, Orpington, Kent. 
“ERATO: Four awards in Grand Prix “ L’Académie 
‘Charles Gros.” Bach: organ works played by André 
ere 48s., Delalande: Deux Grands Motets 48s., 
mcertos by Torelli, Jacchini, Alberti, Bononcini 48s., 
Josquin des Prés: Missa Pange Lingua 38s. 6d.—William 
Lennard Concerts. 157 Notting Hill Gate, London, W.11. 
FREE TAPES OR LPs as opening offer with Recorders 
or Hi-Fi equipment. Ferrograph, Grundig, etc. in stock 
our ‘“* Maxtone”’ Speakers, advice, H.P., 


developments.—Market Street, Westhoughton, 


. LANCASHIRE HI-FI ENTHUSIASTS.—You can hear 
he Peerless Sound Sales Tri-channel Amplifier demon- 
trated at the Modern Library and Record Centre, 
b) Market Street, Darwen. Tel. 110, Lancs. 


| LONG PLAYING RECORDS.—New and Second-hand 
bought, sold and exchanged.—H. C. Harridge, 8 Moor 
Street Cambridge Circus, wW.l. 


| LPs PURCHASED, up to 2is. Classical, Jazz, Popular; 
hlso Vocal Deletions.—Ives, 110 Magdalen St., Norwich. 


| MeC ORMACK—De Miei Bollenti Spiriti/Parigi, O Cara. 


6d., postage, etc., 4s.—Collectors Records, Rathmines, 
Dublin: Ireland. 
MeCORMACK _—Desolation/Dreams of Spring. 7s. 6d., 


, 4s.—Collectors Records, Rathmines, Dublin, 


stage. 


Further information —— Records, 2098 Yonge 
Street, Toronto, Ont., Canad: 

SCHWANN CATALOGUE ain all American LP’s 
2s. 6d. monthly. A few copies still available of the 
March issue noting 1,200 deletions. ae Len 
Concerts, 157 Notting Hill Gate, London, W.1.. 

TAPE RECORDERS.—Full range available for hire in 
Greater London. Large selection of new and seccad- 
hand machines for sale or exchange. Good quality 
recorders and audio equipment bouzht.—-Magnegraph 
1 Hanway Place, Oxford St.. W.1. Tel. LANgham 2156. 

TAPE RECORDERS.—Vortexion A & B, Grundig 
T.K.5 Wyndsor and in stock.—Redmans, 
24 High Street, Barnes, S.W 

TAPE RECORDERS. 15% —T All makes. Free 
H.P., no interests, 8 months repayments. Two years 
H.P. Delivery anywhere. Free, four Tapes! Free 
Demonstrations. No P/Tax. Machines hired. Unbeat- 
able terms; England’s leading main agents; brochures.— 
Howard Photographic (Dept. E), 525 Croydon Road, 
Beckenham. BEC 8508. 

TAPE TO DISC RECORDING.—LPs, 22s. (30 minutes); 
78s. 1ls., 48 hours service; mobile unit. Comprehensive 
Private Recording Service; S.a.e. leafiet.—Marsh, Little 
Place, Moss Delph Lane, Aughton, Ormskirk, Lancs. 
Telephone: AUG 3102. 

YOUR RECORD CHOOSING.”—A new periodical for 
the small classical collector (mo Opera). Write for free 
introductory pamphlet, enclosing 1id. stamp.—Box 
No. 5267. 

YOUR TAPE transferred 
Queensway Private rding Studios, 123 

W.2. BAY 4992. 

15s. SECURES RECORDS, approximate value £5, 
balance 12s. monthly. H.M.V. and all others. Also 
Record Players, Amplifiers, Remington Rand, Pifco and 
other Shavers. Vacuum Cleaners from £12 Ils. » 
and Hair Dryers from £3 6s. 4d. Extended payments 
for any goods. Inquiries welcomed.—Hamiltons of Bristol 
Ltd., 45, 47, 49, 51, 53 Church Road, Redfield, Bristol, 5. 


£5 5s. WORTH of First Quality Tape FREE OF 
CHARGE with any Recorder bought from Photo-Optix, 
The Tape Recorder Specialists offer you a complete range 
including Ferrograph, Simon, Grundig Elizabethan, 
Philips, and every other worth-while make of tape 


recorder. All available A, very easy terms. Send for 
leaflets or call and m demonstrated.—Photo- 
Optix Ltd. G.), 73 Praed Street, 
London, W.2. Pad. 289 


GRAM UNIT BARGAINS !!!! 


B.S.R. MONARCH. The very latest cream 
3-speed mixer Auto-changer. Complete with 
turn-over crystal pickup. in 
original manufacturer’s cartons, fully guaran- 
teed. Price only £7/19/6, 3/6 


Terms. Buy now. Quan at this price 
strictly limi 
just arrived! Replacement ies cartridge for 


HGP37 complete with 


.S.R. Monarch etc. type 
Limited 


sapphire “=. Fitted in a few seconds. 
quantity at 18/6 only ! Tax paid, post free. 


RC.54. Special Purchase! Latest type 3-speed, 
incorporating ‘‘O*’ type turnover head. Cream 
finish. Original manufacturer’s cartons. £9.19.6 
only, plus 3/6 p. and p. H.P. terms available. 


Manufacturer’s Surplus 
Owing to favourable purchase we can offer stricti 
limited quantity of these handsome chassis. A.C./D. rod 
200/250 v. for medium and long waves, plus gram 


position. Incorporates own frame aerial. Valve 
line-up : VIO7, N108, DHI07, and X109. 
Overall chassis size 12 in. x 53 in. x 7} in. high. 
Attractive bronze dial with orange and cream letter- 
ing. Dial size 11} in. x 4} in. Scale length 7} in. 
Logging scale provided. Price £7.19.6 only, tax 
paid, plus 3/6 P. & P. H.P. terms. £4 deposit plus 
four monthly payments of 22/- 
RECORD PLAYER CABINETS. Specially made to 
house any type of single record unit. Finished in dove- 
y leatherette. Baseboard measures 14} in. x 12} in. 
a above and below board 3 in. 45/- plus 3/- 
P; & P; We can also supply equally attractive 
dove- rey cabinet ~s ae any standard auto-changer 
at 69/6 plus 3/- P. & P. 


AM/FM RADIOGRAM CHASSIS! BARGAIN ! 

A special purchase of strictly limited 
quantity enables us to offer the follow- 

ing! For medium, long and FM 

plus gram posi- 


attractive 
green and gold 
lettering, on 
black  back- 
ground, 

measures 
12in. x Shin. 
horizontal. 
For A.C. 


ECHS8B!I, 

ECC85, LEZ80, plus EM80 ate Eye !! Limited 

— at bargain price of £1819.6 only, plus 5/ 
&P. H.P. terms. 


Another Cabinet 
Bargain! Special 
purchase of walnut 
veneered trolley type 
cabinets, originally 
intended for use in 
projection TV. Easily 
recognised as being of 
leading High Quality 
manufacturers’ stocks, 
heavy dark solid wal- 
nut. Can be easily 
adapted to house tape 
recorder, amplifier, 

‘radiogram, etc., etc. 
Measurements external 
24} in. x 16 in. x 29 in. 
The whole is mounted 
on castors. Unrepeat- 
able bargain at £5.19.6, 
plus 10/- packing and carriage. 


We have a large 
selection of all type cabinets. A stamp will bring list. 


CLYNE RADIO LTD. 


18 TOTTENHAM COURT ROAD, LONDON, W.! 
MUSeum 5929/0095 
(50 yards only from Tottenham Court Road Tube !) 
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Write for details of HIGH FIDELITY 
Pickups 
% Tape Recorders 
%* Playing Desks 
% Speakers 


EXPERT 


? MAKERS OF HIGH QUALITY REPRODUCING EQUIPMENT FOR OVER THIRTY YEARS 


%* Control Units 
Amplifiers 
F.M. Tuners 
Enclosures 
Many instruments made by us over twenty-five years ago are still in constant use. 
Visit us : 9 a.m. to 6 p.m., Thursdays 9 a.m. to 9 p.m. 
Saturdays 9.30 a.m. to 12.30 p.m. 


EXPERT GRAMOPHONES LTD., INGERTHORPE, GREAT NORTH ROAD, LONDON, N.2 
Phone: MOU 6875 


NEW DEVELOPMENTS 
available from WEBB’S 


LOUD-SPEAKERS——_____ 


WB £6.10.0 


A new 8-in. unit from the STEN- 
TORIAN specialists, designed for 
optimum treble performance. 
Magnet 16,000 gauss ensures 
remarkable transient response. 
Hear it played at WEBB’S with 
1,500 c/s crossover and bass 
speaker. 


WHARFEDALE 10” 

BRONZE/CSB €5.11.3 
This high-performance 10-in. unit 
is rapidly gaining a reputation for 
reproduction way ahead of its 
price. On demonstration at 
WEBB’S in its recommended 
Wharfedale cabinet, an excellent 
low cost reproducer. Available 
3 or 15 ohms. 


F.M. UNITS 


DYNATRON “ £25.0.5 
Easily fitted to cabinet, three 
station selection switch A.F.C. 
eliminates drift. 


EDDYSTONE “820” £39.18.0 
Self-powered, built by the world’s 
leading VHF specialists. Tunable 
FM plus 3 pre-set AM stations. 


JASON FM £16.12.7 
Excellent design and workmanship, 
unbeatable in its price range. 


ARMSTRONG “ AFIOS”” £37.0.0 
Is a new COMPLETE RADIO- 
GRAM CHASSIS, tuning medium 
and long waves AND FM. Self- 
powered, connect to A.C. mains, 
aerial and loudspeaker for instant 
and excellent reproduction. 


GRAMOPHONE MOTORS. 


WOOLLETT TRANSCRIPTION UNIT £21.0.0 (inc.P.T.) 
Embodies the best principles of “ Hi-Fi” design at reasonable 
cost, three speeds, non-magnetic turntable, precision 
engineered, generous motorboard to take most leading 
pick-ups, write for leaflet. 


WEDD S 


14 SOHO STREET, OXFORD STREET, LONDON, W.! 
Tel. : GERrard 2089 


Shop Hours : 9—5.30 p.m. (7 p.m. Thursdays) 9—I p.m. Saturdays. 


your 


* Highly Specialized Listening Facilities 
* Very Large Factory-fresh Stock 


* Detailed Knowledge of Best Performances 


HIGH FIDELITY 
REPRODUCERS 


Two Models Available 


Rogers RD Junior 
Amplifier, Wharfedale 
10” Golden CSB 
Speaker, Collaro 2010 
Transcription Unit 
Console Cab- 


inet and Corner 
Speaker. £76 


or 6 money payments 
of 


Made in 


Rogers RD Minor 
Amplifier, Wharfedale 
10” Bronze Speaker. 
Collaro Studio 3-speed 
Unit. TABLE CABINET 


CORNER £47 


SPEAKER 
or 6 


any wood or colour 
MF Units fitted if required 


H. C. HARRIDGE 


8 MOOR STREET, CAMBRIDGE CIRCUS, 
LONDON, 


Hours of Business : Monday, Tuesday, Wednesday 10 a.m. 
to 5.30 p.m., Friday 10 a.m. to 7 p.m., Saturday 10 a.m. to 


5 p.m., Thursday CLOSED ALL DAY. 


GERrard 7108 


laying Records from 


WORLD WIDE POSTAL SERVICE 


EXPORT ENQUIRIES INVITED 
LONDON W8 Telephone: 


198 KENSINGTON CHURCH STREET 
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OMBINED 


High Fidelity Reproduction 
ET R ; can now be obtained at low , 
! SPECIALLY IMPORTED FROM ITALY! | Cl! or Write and we shall 
4 : , | be pleased to Advise you on |! 
- We can now offer these famous operatic ated all aspects of High Fidelity, 
and EP's at attractive prices. | without charge or obligation. |! 
Catalogue 1/6 Post free 1 1 
| We stock and supply all lead- : ey | RLS/I 
GUARANTEED UNPLAYED NEW | ing makes and specialise in | te rete ot 
RECORDS housing your selection of 12.0 
Cl .1 Equipment in Cabinets to | 
assical : Operatic : Flamenco : Cabaret : | 
Special and International issues : LP’s sent post | anita sinensis 
free Inland—Tax free Overseas. Diamond and Sapphire Styli SOUND SALES 
| fitted, without charge, while ! Phase Inverter 
USED CLASSICAL LP’S IN PERFECT YOu wait. 
CONDITION TERMS AVAILABLE Optional 
3 Available to callers only : Purchased at highest | } Extratop 
prices and taken in part-exchange. £12.10. 0. 
SOUND SALES “A-Z” 
COLLECTOR’S RECORDS | JUNIOR AMPLIFIER 
> G & T, Fonotipia and Later Deletions : Lists; AND CONTROL UNIT 
108 issued—Subscription |/-. £22.10. 0. 
RECORD LANGUAGE COURSES . 
m Supplied with Textbooks on 78’s and LP. 
Scores : Libretti : Books on Records : Music | 
and Painting. 1 
4 OXFORD ROAD STATION APPROACH 
MANCHESTER | 


Open Monday-Saturday 10.0 a.m. to 6.0 p.m. 


| 
i 
THE MARK OF A UNIQUE = 
212 SERVICE 
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PRECISION 


June, 195. 


4 SPEED TRANSCRIPTION UNITS 


WITH VARIABLEJSPEED ADJUSTMENT. 
MAIN FEATURES 


@ Speed continuously variable from 29 r.p 
positions for 78, 45, 334 and 16 r.p.m. Playing old celebrity « scs 
78 r.p.m. Tuning record pitch to a musical instrum: nt. 


click-in 
requiring speeds above 


.m. to 86 r.p.m. Pre-set adjust: sle 


Correcting for mains frequency variations. 


principle eliminates Rumble. 


13% change in Line Voltage. 


Accurately balanced heavy precision made 
turntable eliminates Wow and Flutter. 

Unique VERTICAL EDGE-DRIVE PULLEY 
Less than 1% change in speed for up to 


Large resilient 4-pole constant velocity 
motor. 


Model G.L.50/4 and G.L.56 fitted with < 
weight adjustable precision Pick-up-Arm 
with plug-in shell, incorporating the 


Superb Goldring Variable Reluctance Cartridge No. 500. 


TYPE GL50/4 Low loading velocity operated 


Automatic Stop 


Price £15.15.0 
P.T. £6.2.10 


TYPE GL55. Without Pick-up. FITTED WITH BAND 


LOCATION DEVICE 


Price £12.12.0 
P.T. £4.18.4 


TYPE GL56. Complete with Pick-up. FITTED WITH BAND 


LOCATION DEVICE 
DIAMOND STYLUS EXTRA 


Write for technical reports to— 


Price £16.16.0 
P.T. £6.11.0 
£3.15.0 

P.T. £1.9.3 


THE GOLDRING MANUFACTURING CO. (GT. BRITAIN) LTD 


486/488, HIGH ROAD, LEYTONSTONE, LONDON, E.II 


LEYtonstone 108] & 1252 


PRESENTING 


We are proud to represent the products of these inter 


Makers chosen by our er at the one 


CA’ 


BRITISH MADE EQUIPMENT— 
Amplifiers (complete) 

Acoustical Quad Mk.II.......... 
Leak TL10 and Point One........ 
Rogers RD Junior.............. 


Loudspeakers 
Wharfedale WI5SCS 


wi2cs 

o Golden 10 

Super 8CSAL 
G.E.C. Metal Cone 
Goodmans 150 Mk. II 
Axiom 80 
Audiom 60 .......... 

° Axiom 22 

Axiom 102 .......... 


9 DEPARTMENTS scovering: | 
TAPE RECORDERS, 
TELEVISION, 
| REFRIGERATORS, 

| ELECTRIC TOOLS. 
SERVICE DEPT. 
Staffed by a team of qualified 
| technicians offering a 24-Hour 
service. 


AUDIO FA 
oud s now available to every Audiophile = the M.O.S. Personal Credit 


cee MAIL ORDER SUPPLY CO. 


| 33 Tottenham Court Road, London, W.|. 


SH CREDIT 
PRICE SALE 

9 mthly. 

pmts. 
of 

isd 

42 0 0 103/1 
28 7 0 70/4 
26 0 0 63/7 
25 0 0 61/1 
18 18 0 46/5 
1710 0 42/9 
1710 0 42/9 
915 0 25/- 
8 O11 21/3 
7 111 19/1 
910 0 24/6 
1015 9 27/4 
2449 59/3 
929 23/8 
15 9 0 35/6 
79 26/5 


HIRE EXPORT 
PURCHASE PRICE 
it I2mthly. nett 
% pmts. 
of 
sd €sd 
0 0 3/11 42 00 
3 6 26/3 270 
00 24/722 24600 
10 0 23/44 25 0 0 
9 0 18/3 1818 0 
5 0 17/1 1710 0 
15 0 17/1 1710 0 
17 6 10/7 915 0 
0 6 9/2 515 0 
11 0 8/5 500 
15 0 10/5 610 0 
8 0 11/6 1015 9 
2 6 22/8 +1710 0 
11 6 10/1 
6 15/4 0 
11/2 0 


LONDON’S NEWEST HI-Fi SHOWROOM = 
RONETTE CONNOISSEUR ROGERS = 
WOOLLETT LOWTHER GOODMANS = 
LEAK GARRARD G.E.C. = 
COLLARO ACOUSTICAL QUAD w.B. = 
BURGOYNE WHARFEDALE E.A.R. = 
Tape Recorders and Decks 
Editor 2-speed Standard L.P. Tape 50 8 0 123/3 25 40 46/8 50 8 0 
65 2 0 159/11 3211 60/4 65 2 0 
Playtime (complete) .........--- 31 4 6 /4 1512 6 29/- 31 4 6 
3615 0 89/10 18 8 O 3615 0 
84 0 0 205/44 42 0 77/10 84 0 0 
eee 99 0 0 242/- 4910 0 919 9 0 0 
Ferrograph 2A/N or ae 7916 0 195/1 3918 O 74/- 79 16 0 
2A/NH ‘ 90 6 O 218/6 45 0 83/8 9 6 0 
Wearite 2A Tape Deck . 0 0 85/7 1710 0 32/5 35 00 
Truvox Mk. Deck 20 1111 0 19 2320 
“ Si 10 0 45/3 95 0 17/11 1810 0 
Gramophone Motor Units 
Garrard RC1i10 1413 3 35/11 770 149 #1011 0 
18 6 8 44/9 934 13:39 
Coilaro RC54 1317 0 34/1 618 6 14/- 10 0 0 
»  2010and Pickup (T)...... 1910 0 47/8 915 O 18/11 14 1 6 
» . 2010 less Pickup (T)...... 1418 0 36/5 7 0 14/11 1015 0 
Connoisseur Variable (T) ........ 28 11 4 « 7i/- 145 8 26/6 2 00 
26 2 66/7 13 41 24/6 19 0 0 
We detail above selected Equipment available to you by Credit Sale (9 equal monthly 
payments) or Hire Purchase terms, and the latter can be extended up one months for 


amounts over £50, the Equipment being despatched to you after receipt of the initial 


deposit. 


Export Prices are shown separately for easy import facilities. 


The Radio Centre, 


Tel.: MUSeum 6667 


HANWC 
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ust le | 
«ses 
. | Life is full of happy moments. 
Record the wedding reception . . . Baby’s first word... . 
your favourite music ! Keep them alive for ever 
j= on your Elizabethan 56—the portable tape recorder 
@ New Fully Automatic tape deck with patented Safety interlock. 
@ Servo brakes and spool locking. 
@ Two Speed twin track. 
( @ Over two hours playing time. 
@ Internal Mixing of microphone and Gram/Radio inputs. Patents i 
Pending 
5.15.0 
52 
2120 || GNS 
4184 9 Complete with Mike 
| PORTABLE TAPE RECORDER 
6.11.0 POST THIS COUPON H.P. TERMS AVAILABLE j 
| FREE ful pom aD (TAPE RECORDERS) LTD. ! 
; \CONGRAT 
= | Here are just a few of the many compliments 
= “ Treble to Bass 
= | which were received when we demonstrated _ wi 
in one unit 
pour new 12" LOUDSPEAKER UNIT at the 
| London Audio Fair, 
» 15 0 
Thi The best we 
0 
is unit, Can send you full have heard” 
20 fina simple bass reflex cabinet of this new high fidelity 
with no tweeters’’ or speaker unit? Although 
1 
3° other units, was voted one of specially developed for use “So vivid and 
0 the best in the fair—and we with quality amplifiers it lifelike” 
) 0 
sae are still receiving many letters costs only £9. At the same 
“initial J Of praise ! time we can send you details ‘“‘ How do you do it 
of Amplifiers used. ) with only a 
WRITE TODAY TO: single unit ?”’ 
LIMITED Most natural 
and realistic 
IS HANWORTH TRADING ESTATE, FELTHAM, MIDDLESEX. Tel. : Feltham 2657-8 ° p99 
| ... just perfect ! 
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The World’s finest Range of Magnetic Recording mo 


‘8 ind 


44 


7 


SPECIAL FEATURES 


HIGH SENSITIVITY © ANTI-STATIC 3" 


PRE-STRETCHED P.V.C. BASE a 
FREEDOM FROM CURL List PRICBS 
88/3 “Message” 3” dia. 175’ £076 | 88/9 “Continental” 53” dia. 850’ £1 80 
LOW “PRINT THROUGH” FACTOR . IS 0 
* METALLIC CONTACT STRIPS FOR “‘AUTO-STOP” | “Junior” dia. 600 £110 | 88/12 “Standard” 7” dia. 1200 £1 150 
LONG PLAY 


Full details of Emitape and accessories are available from your local dealer or :— ‘a 
E.M.1. SALES & SERVICE LTD. RECORDING EQUIPMENT DIVISION - HAYES - MIDDLESEX -ENGLAND:. Telephone: SOUthall 2468 


Export enquiries to E.M.1. INTERNATIONAL LTD. HAYES - MIDDLESEX - ENGLAND ane 
EXPAND AND SUPER HIGH FIDELITY THIS YEAR 
Rabevatery Gsfanced, The LORENZ LET YOUR EARS BE YOUR JUDGE risp, cl 
LP312-2 i bass 12” d 
natural reproduction without coloration with TSL LORENZ 
speaker units. Ten years ahead in engineering and design 

coaxi across the front i 

on hee this speaker unit will enable you to design and build up a 

response. All are laboratory balanced and sound system in your own home which will truly add the 

matched for perfect tone with a frequency range miracle of LIFE to the magic of music. . . 

of 20 cycles to 22,500 cycles essentially level 

output. level NO EXTRA COST. You get these extra features at no 

voice coils of the t 

through a specially designed cromover net-work extra cost with every TSL LORENZ Sound system . . . 

which bal the fr P of the Greater output and more sensitivity . . . heavy duty over- 
ome three speakers as a combined unit. size speech coil . . . Super high flux magnet . . . Permanently 

flexible self-damped cone . . . Multi-parameter cone fully 


IMPROVE ANY saps . built-in centralizing 


plate ensures that the LPH65 can be used with any other 


soumD sysTm™® | 


SPECIFICATION 
Bass Unit Treble Units Bass Unit Treble Units SPECIFICATION 
Impedance 15 ohms Fundamental TSL a oe LPH65 High Frequency cone-horn 
Frequency, range c/s 20 1,600 ce 
lower rating ~ lux density A ss gauss 

Peak power intermodulation Frequency range with suitable high pass 
12)” products Under 0.5% Power Rating as a single unit 
ay Peak power asa unit oo 

i 2,000 ¢/s Diameter 
Baffle Opening 103° Finish Grey and blue vitreous anti- Dench oe eee 2} 
1.8 Retail Price (Not subjec Baffle open q 

iameter etail Price subject 
to Purchase Tax). Price Purchase Tax) 


Exclusively distributed throughout Great Britain and the Commonwealth by :— @ Details of BASS-REFLEX enclosures for the TSL LORENZ LP312-2 may be obtained from :— 


TECHNICAL SUPPLIERS LTD., HUDSON HOUSE, 63 GOLDHAWK ROAD, LONDON, W.12 Telephone : SHEpherds Bush 2581, 4794 


The TSL LORENZ LPH6S is the basic treble IMPROVE YOUR OWN H.F. SOUND SYSTEM. 
speaker used in the TSL LORENZ Sound System. For those devotees of high fidelity who possess bass speakers 
Round in shape to ensure smooth melodious sound fitting one or more LPH6S treble units will greatly extend 
the plastic cone is fully tropicalised. Special your range of super fidelity reproduction. They are, without 
features are the super high flux density magnet of a doubt, the most sensitive and efficient treble reproducers 
17,500 gauss and non-perforated back plate. research has revealed to date. The non-perforated back 


metal. 7 
lapped tc 


A sou 
motor pr 


Telephon 


“Ti 


| 
( 
— “aN fi ¥ 
/ LPH 65 
@ See 
Our 
Lanc 
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SPEED MOTOR 


The turntable with a 4% variation on all 3 speeds 


The Connoisseur motor is made for the 
perfectionist. It is one of the finest turntables 
in the world. 


“The speed change is arranged mechanically 
and gives a 4% variation on all speeds. A 
synchronous motor, which is virtually vibration- 
less. with low noise level and hum induction, 
maintains a constant speed at all settings. 
There is no braking action to obtain speed 
change. 


The 12-in. turntable is lathe turned in non-ferrous 
metal. The main spindle, which is precision ground and 
lapped to mirror finish, runs in phospher bronze bearings. 


Matching Connoisseur Pickup Mark 
II, with a frequency range from 
20-20,000 cycles: Pickup complete 


A sound, precision engineering job, the Connoisseur ‘ with 1 head fitted with Diamond 
. motor provides the foundation for perfect reproduction. armature, £8 15s. Od., plus P.Tax 
8 
se Price £20, plus P. Tax £8 11s. Od. £3 14s. 10d. 
iso 
jo 0 
_A. R. SUGDEN & CO. (ENGINEERS) LTD. 
viaiieis Telephone : Halifax 69169 Well Green Lane, Brighouse, Yorkshire Telegrams : Connoiseur, Brighouse 
S100 
“The full story ...” 
‘EAR 
D, clear, The new Musicraft F.E.H. Enclosure is not “ the full story ” 
DRENZ in a Hi-Fi installation, of course. Its warm reception has led to 
| design many enquiries from enthusiasts for accompanying equipment 
Id 8 a to the same high standard. The small illustrations show a range 
Id up of cabinets providing a neat and attractive solution to the 
add the problem of bringing together the main elements of your installa- 
tion. Styling? Contemporary or Traditional as you wish. 
They can be supplied fitted with the amplifier and Record Player ; 
ss at no of your choice. , 
pled Send for details of these and the magnificent Musicraft F.E.H. ; 
ty over Enclosure . . . or better still . . . come and see them. 
nanently 
ne fully 
tralizing 
YSTEM. 
speakers 
extend 
without 
roducers 
ed back 
ny other 
teraction 
@ See them and hear them now at 
Our Northern Agents 
ne-horn Lancaster High Fidelity Co., 144 Oxford Road, Manchester. 
ms and at 
12,500 c/s 


20/22 High Street Southall Middlesex 
‘ Tel.: Southall 3828: Opposite Town Hall: Buses 83, 105, 120, 607: Western Region Trains 
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about which tape to buy / 


COLLAR 
Users of magnetic recording tape are not generally 
aware of the abrasive action of the tape as it passes 
over the heads. Mastertape has been designed to 
abolish resulting wear. Mastertape will improve — 
recordings on any tape recorder. It is trouble free ~ 
and gives true-to-life recordings. Try Mastertape 
and enjoy perfect results. ae 


Mastertape 


If your dealer has no stock, write direct to 


M.S.S. RECORDING CO. LTD., Poyle Farm, Colnbrook, Bucks. Telephone: Colnbrook 430 


PREMIER RADIO CO. 


B. H. MORRIS & CO. (RADIO) LTD. | EST. 40 YEARS 


OPEN UNTIL 6 pm SAT. (Dept. G) 207 EDGWARE ROAD, LONDON,W.2 PHind PADdington 3271/2. 


TS.L LORENZ 4-WATT AMPLIFIER 


Sound System MAY BE BUILT FOR ‘USE +m 
Type LP. 312-2 


Consists of a 12” unit and Ug & £4. 10. 0 
two LPH6S5 treble units, 


co-axially placed to give plus 2/6 packing 
the widest listening angle. postage 
Bass and treble units have A steel case is now 
magnetic systems of the 
highest efficiency, each 
magnet having a _ flux 
density of 17,500 gauss. This speaker system gives 


available, complete 
with engraved panel, 
for 21/- extra. The 
amplifier may be 


a level response from 20 to 20,000 cycles. No lied complete for £5.5.0 plus 3/6 packing and postage, 
expensive il tted in case at £6.6.0 plus 3/6 packing and postage. 

aflet avi le giv ails 
compact and 12 monthly payments of él. 17.1. plus pkg. 
SINGLEZTREBLE UNITS AVAILABLE. SEPA: Suitable for any type of pickup. _¢ar. 21/-. 
RATELY AT 39/6 EACH, plus packing and postage in tape 


Volume and tone control fitted * Case finished in _ ~ a 
with knobs. Overall size 7}” rown and le 
long x 3}” wide x 2%” 

Complete and ready for use. 


1/- extra. 
Improve your speaker erg? this unit, 
giving an output of 2Kc to 20Kc + 1 


PRE-, 3 . 
AMPLIFIER ‘ Plus packing and postage 2/6 C, 
TONE CONTROL 50 cycles. Latest Lene wl 
wo speeds Mark 6 Tape Deck. 
PREMIER PERSONAL PAYMENT PLAN 3! per sec. Ph 
Suitable for use with time o * pags eye 
the “ Williamson” or Cash - Credit—or H.P. Send for details 2 hours. indicator. 
any other quality amplifier, . 
Two switched inputs with preset A range of high-fidelity amplifiers, speakers and Deri 
output volume control, fitted into a stee x x may be built for plus packing and carriage, : < 
3” x 3, silver hammered finish with black perspex or A. H.P. terms. Absolutely complete and all com- W.B. Stentorian, lam, B.S.R., Coilaro, Garrard, 


panel engraved in silver. Power requirements ponents are guaranteed to author’s specification. May Lenco, Connoisseur. 
6.3V 0.9A and 250V 5 m/A. Completely wired and be supplied completely wired and tested for We shall be only too pleased to demonstrate any of 
tested. £5.5.0. Packing and postage 2/6. £20.0.0 or on H.P. terms, packing and carriage 10/-. the above equipment. 


Terms of business Cash with order or C.O.D., over £1. Please add 1/- for Post Orders under 10/-, 1/6 under 40/- unless otherwise stated. 


June, 
| 
STE 
TEI 
3 
Z corded tapes. 
srs. B- 
Regen’ 
40 
JOH 
2 : 
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TELE-RADIO (1943) LTD., PRESENT 


The Music-Lover’s Guide to PICK-UPS 


CRYSTAL DYNAMIC 
MAKE | TYPE PRICE MAKE TYPE PRICE 
jable Reluctance with ‘500’ T/O Cartridge, ° 
acos | Arm, with pillar and base low impedance ri ee, ‘ 0 S ty l i 
HGP/39/1 Head with hire for r.p.m. artridge only ... 
one ose Ditto with two diamonds in place of sapphires... 8 6 10 po 4 gf 
' Ditto for microgroove records ... ... «... 2 4 4 | (The above are for use onlywith high-gain equipment) all leading we ups 
ick- i . 516 4 CONNOISSEUR Mark Ii Arm... carried. ease 
| Mik. Head, moving coil with diamond for 78 remember that the 
| (Diamond styli can be fitted to special order) ror LP Head B 5S] working life of a 
- a itto with sapphire ... each head 4 19 II apphire is not indefi- 
COLLARO | Studio ‘O’ Pick-up on Transcription Arm... 5 0 5 ranscription Arm ... and it pays 
| Studio ‘P’ Pick T tation Arm for! | Matching input transformer is 9 to change 
Fick-up on Transcription | (Connoi: leads supplied in 25 or 400 ohms) larly. Diamonds last 
Hi-Fi equipment... 5 | % for years. 
io ‘ Pick- ipti f DECCA tandard Arm for all Decca Heads 
— 5 XMS High Fidelity Magnetic Head for 78 or) 
GARRARD | GC/2Plug-inhead... 2S | for LP only (low demonstrated for 
- 
B.). erasing orm cate or Aces Crystal, LEAK Armonly 3 switching. 
| or | Moving Coil Head with diamond stylus for 78. FACILITIES 
| Shell to take Acos, Collaro, Garrard, Goldring, | or microgroove_... @ach head! 
Tannoy and popular American cartridges 4 2 Matching transformer 


In our last three advertisements we have endeavoured to give a brief idea of the wide range of equipment from which 


the music-lover can c 


beeause of the ease with which they can be connected up. 
standards and demand rather more elaborate equipment to 
technical service department of Tele-Radio (1943) 


complete the series, and as with the amplifiers and loudspeakers advertised by us, are a stock and confidently 
reco! rfully efficient and modestly priced, and often appeal strongly 
* The more expensive moving-coil types offer superlative 
get the best from them. e 
Ltd. will gladly advise and recommend without obligation. 


Hours of business : 9.0 a.m.-6.0 p.m. (1.0 p.m. Thursdays). Few minutes from Marble Arch 


TELE-RADIO (1943) LTD. 


id be sure of obtaining good results. 


C.O.D. or Cash with 
Order. Carriage at 


Whatever your needs, th Cost. 


189 EDGWARE ROAD, LONDON, W.2 


(Please note this is our only address) Telephone : PADdington 4455-6 


THE WORLD’S 
FINEST . 


The Goodsell Custom Built 
Williamson Power Amplifier 


ronthl — 
us pkg. with PFA Pre-amplifier 
- SEE AND HEAR THESE INSTRUMENTS AT 

oduction — 

aie | Messrs. B-K Partners Led., The Classic Electrical Co., Ltd, 
229 Regent St., Lwr. Addiscombe Rd., 

» Lane w.! Croydon 

e Deck. 

r. If you were not able to attend the B.S.R.A. Exhibition 

and see our stand, please write and we will send you 

we ont Details literature and details of the above and other equipment 

arfedale, 

Garrard, GOODSELL LIMITED 

e any of 40 Gardner Street, Brighton 1, Sussex Telephone 26735 


62-63 Queen Street, London, E.C. 


NET & CO. 4 
Tel. : CiTy 7167 


MUSICAL FIDELITY 


HIGH FIDELITY, even before it became a catchphrase, was 
never more than a relative term denoting the most faithful 
sound reproduction obtainable at a particular time. 
almost any instrument, and even a cosmetic product, is described 
as “* Hi-Fi’ (we could hardly expect some to be advertised as 
‘“* Mid-Fi”’ or even “* Lo-Fi” !) while, at the other end of the 
scale, there is a tendency among devotees of out-and-out high 
fidelity to lose sight of its true purpose. To such extremists 
“Hi-Fi” is an end in itself, concerned with sound effects 
rather than music, frequencies rather than notes ; 
transients matter more to them than precise ensemble, absence 
of intermodulation more than accuracy of intonation, recording 
quality more than standard of performance ; live music they 
have long regarded as overrated, and nowadays only a technical 
demonstration will lure them to the concert hall. 


MUSIC IN THE HOME caters above all for those who love 
music and want to be able to enjoy it in the privacy of their 
own homes. Whatever the amount you are prepared to spend 
on reproducing equipment, our recommendations—based on 
our intimate knowledge of the wide range of specialised quality 
components available in this country—ensure that you will 
derive genuine pleasure from your listening. Since room 
acoustics and furniture layout are factors vitally affecting 
results, we can arrange for consultations and demonstrations 
to take place in your home if you live in or near London. 
(Those living further afield are advised to submit a rough plan 
of the room in question when writing for advice.) Where 
required, we design suitable housing or adapt existing furniture 
to accommodate the chosen equipment, and we install instru- 
ments anywhere in the United Kingdom. 


Thomas Heinitz Music IN THE HOME 
BAY 2077 


... not just “ Hi-Fi” 


Today 


crisp 


Full details of our unique service, covering records and equipment, from 


29 COLVILLE ROAD LONDON W 11 
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OVERSEAS VISITORS 


to THE NORTH oF ENGLAND 


LHF. “EXPORT LHF, 
PERSONAL EXPORT 


LANCASTER HI-FIDELITY CO. of MANCHESTER 
All leading makes of Gramophone Equipment 


FREE OF PURCHASE TAX 


for example 


PYE BLACK BOX £31.0.0 
GARRARD TRANSCRIPTION MOTOR £19.0.0 
LEAK PICK-UP (2 heads) £16.0.0 etc., etc. 


Lancaster Hi-Fidelity Co. have supplied equipment to persons living in many 
parts of the world. Including Canada, Egypt, Singapore, Pakistan, United States, 
Eire, French Morocco, New Guinea, and as a result of this extensive experience 
have specialised knowledge of the sometimes complex procedure. 
(Tropicalisation and insecticiding of cabinets undertaken when necessary 
before being packed and shipped.) 
Personal visitors are assured of expert attention, and high-speed delivery of goods 
direct to their aircraft or ship. Mail Orders from abroad are promptly attended to 


To avoid disappointment please MAKE A CAREFUL NOTE of our address : 


144 OXFORD ROAD, Aili Saints, MANCHESTER, 13 


Bus Route : 4! or 42 (stop at Roxy Cinema). If coming by car 
drive towards Manchester University. Telephone : ARDwick 5762 
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For RECORDS in 
KENSINGTON. 


for all leading 

makes of RADIO 
TELEVISION AND 
HI-Fl EQUIPMENT 


RAWLINGS BROS. 


LIMITED 


85 & 93 Gloucester Road, S.W.7 + FREmantle 8161 10 lines 
ESTABLISHED 1887 


Prompt postal 
service for records 


THE “AURIOL” PICK-UP CONTROL 


(Protected by Patent Applications). 


@ A new device for use with all man- 
ually operated pick-ups and arms. 


@ by providing pneumatically con- 
trolled lowering and positive vertical 
lifting it eliminates the danger 
of damaging the record with the 
stylus. 

O& os provides a ready means of acc- 


rately positioning the stylus on any 
poesaioned portion of a record. 


mm 63 


Write for full details to: 
AURIOL PRODUCTS 
VAUXHALL MILL, WIGAN, LANCS 


Flowed Layer 
\\ Sapphire Styli 


MAXIMUM QUALITY MINIMUM WEAR 

MILES AHEAD OF THE ORDINARY SAP- 

PHIRE STYLUS. ALL TYPES AND TO PATTERN 

From the Manufacturers: 

METER JEWEL MFG. CO. 
SAPPHIRE BEARING SPECIALISTS 

322 HIGH HOLBORN, LONDON W.C.! 


RECORDS BY POST 


far and Jazz— All Makes — All Speeds 
TAX "FREE ‘O OVERSEAS READERS EPs/LPs POST FREE INLAND. 
ALL INSPECTED AND SECURELY PACKED. 
All makes of Record Playing Equipment to Order 


AGATE & CO., LTD. 


77 CHARING CROSS ROAD, LONDON, W.C.2 
Telephone : Gerrard 4197 


L.P. RECORDS POST FREE 


Each record packed guaranteed in perfect condition All makes supplied, including 
Decca, Nixa, Brunswick, Capitol, Oriole. i, Vox, HM.V Columbia, Parlophone, 


L. & H. CLOAKE 


334 HIGH Ré ROAD, STREATHAM, S.W.16 oem: STR 7304 
ONDON’S LARGEST RECORD DEALERS 


The CHIMES, for your operatic records 


Which recording of “ Forza’’ do you prefer ? 
Or which “ Aida” ? 

If your mind is already made up then order con- 
fidently from us, we will send mint copies by return 
of post. If you are undecided ask us for our accurate 
and unbiased information on the merits of each set. 
We also supply libretti, scores and vocal scores. 
Remember our discs are handled only by the staff, 
so you are assured of perfect copies. 


THE CHIMES, 65 Marylebone High Street, W.! 
Welbeck 1587 
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The Cumberland HI-Fl YEAR BOOK 
Record Ser vice The book that everyone has been 
rae waiting for. The first complete surve 
We specialise in the Postal Supply of L.P. of ts oe d P Y 
Records which are 
(1) EXAMINED FOR FAULTS BY AN EXPERT 
(2) SENT ANYWHERE IN THE U.K. POST OVER 200 ILLUSTRATIONS 
AND PACKING FREE 
(3) GUARANTEED UNPLAYED Chapters by experts on Acoustics, Styli, 
(4) SUPPLIED COMPLETE WITH A Requirements of Hi-Fi, Pickups, Motors, 
GENUINE “ POLIBAG ”® DISC Amplifiers, Tuners, Speakers and enclosures, 
COVER FREE OF CHARGE Magnetic Recording, and Stereophony. 
The Connoisseur will see at once the advantages of such a 
ists Directories of pickups, motors, tuners, 
i for all visible faults and if satisfied with the condition of the speakers and tape recorders, with specifica- 
ng surface of the record it is at once placed in a “ POLIBAG ” tions, prices and photos. 
»)(e@) disc cover where it remains until it reaches you. “‘ POLIBAG ” I know of no other book like it, or one that isso full of up- 
disc covers are dust and grit-proof and will help keep your 7 to-date 
ND records in good condition for years to come. The pathos and informative technical matter . 
-NT ends of the covers facilitate storage. Our records are dispatched (Percy Wilson. The Gramophone) 
. by post well packed in corrugated fibre board boxes which are * 
Now available. Prices, in art board binding, 
Obtain YOUR records from 8/6d.; in stiff binding, 10/6d. From the publishers, 
MILES HENSLOW PUBLICATIONS LTD. 
99 MORTIMER STREET LONDON, 
shea HAVE YOU ANY DIFFICULTY 
in obtaining your LP Records ? , 7 FOR THE RECORD... 
WE CAN DISPATCH, WITHIN 24 HOURS, 45 or 33) RPM. RECORDS TANNOY HIGH FIDELITY EQUIPMENT 
EALING, w.i3 TANNOY tTD + WEST NORWOOD 
Telephone : Ealing 0379 
WEAR 
Y SAP- 
TTERN 
“INE W — tre RECORDS FILING CABINET 
for the music lover’s library ! 


This handsome cabinet is the latest addition to UNIX, the most adjustable 
q book-housing system yet devised. It is designed to accommodate the prized 
rds wie pieces of every collector: good books, good music, good pictures. There is 
ti ample room for files, folios, albums, magazines, prints and records of all sizes in 

its four dust-free compartments behind sliding panels. 


mee Made for a lifetime’s use in solid Oak (choice of finish), with doors of oak-faced 
con- ply, the cabinet stands firmly on well- 
turn rooted legs. Itis compact, roomy and 


; si good-looking ; and it is competitively I Phoenix Book Gallery, (Dept. H2 ' 
priced at only £7. 12.0 (including 1 56a St Martin's Lane, London, W.C.2 


purchase tax). Write for a free catalogue | wishout obligation please send me your 
showing the whole Phoenix range. illustrated Bookcase & Furniture catalogue, , 


PHOENIX 


w.l It’s made by 


| 
| 
| 
| 
| 
staff, 
| (Proprietors: Phoenix House Ltd.) | 
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STIFF CARDBOARD 
RECORD COVERS 
OF 
QUALITY AND FINISH 

ALL SIZES 
VARIOUS COLOURS 
PLAIN OR PRINTED 


SEND FOR DETAILS 
TO THE MANUFACTURERS 


HENRY ELWIN LTD 
PLUMPTRE STREET 
NOTTINGHAM Dept. (M./.) 


NAAT IE GRAMOPHONE RECORD COVERS, ALBUMS, CASES, Etc. 


SUPPLIED TO THE TRADE FOR OVER THIRTY YEARS. 


THE COLLECTORS’ SHOP 


INTERNATIONAL COLLECTORS’ AGENCY, LTD 
20 Newport Court, W.C.2. Phone: GER 8589 


COLLECTIONS PURCHASED FOR CASH IF IN FINE 
CONDITION. FOR THE PERSONAL SHOPPER 


Thousands of current and out-of-print gramophone records at 
bargain prices. Everything from swing to symphonies in fibred 
condition only. 
We specialise in Personality records, Film, Cabaret, Musical 
Comedy and Music Hall stars. 

NO POSTAL BUSINESS—callers only. 


Open daily 11-6 p.m. Closed all day THURSDAY. 
SHOP FOR SLIGHTLY 
USED RECORDS 


Catalogue issued Regularly 


“THE DRAWDA HALL BOOKSHOP 


33 HIGH STREET, OXFORD 


Jr postar service 


for ALL your RECORDS 


WRITE FOR BROCHURE AND ORDER FORM FROM 
6 SIDNEY STREET, CAMBRIDGE 
Established 1856 


LOUDSPEAKER CABINETS 


GOODMANS w.sB. G.E.C. KELLY JENSEN 
STANDARD BASS REFLEX CABINETS. AMPLIFIER CONSOLE CABINETS. 
LOUDSPEAKERS. ARMSTRONG CHASSIS. 

CABINETS TO ORDER 
Demonstrations Without Appointment. Open till 5.30 Saturday 
A. paves 4 CO. (Cabinet Makers), Cabinet Dept., 3 Parkhill Place, 

Off Parkhill Road, London, N.W.3. GULLIVER 5775 


A. T. FURLONG & SONS 


40-42 DEPTFORD BRIDGE, S.E.8 (TID 1189) 
Visit our new branch at 
la Bromley High Street, BROMLEY, Rent 


H.M.V., DECCA, VOX, NIXA, etc. 


June, 197; 


CABINETS &HI-Fl EQUIPME'T 


WE CAN SUPPLY ANY CABINET 
,TO YOUR OWN 


The Contemporary (left) 
is oak veneered with 
mahogany interior, nor- 
mally wax finished, at 
£9.15.0. 

Available in any shade to 
order at slight extra cost. 


r shade of walnut, oak or mahogany for 19 gns. 
We can supply and fit into any cabinet all 
units, record changers, speakers, etc. 
Send for free illustrated i of cabi chassis, 
LEWIS RADIO COMPANY 
120 GREEN LANES: PALMERS LONDON, N.13 
is YOUR stylus worn? 
EXHAUSTIVE TESTS CARRIED OUT BY THE DECCA RECORD CO., 
100 L.P. SIDES or 300 78 r.p.m. SIDES 
WE CAN SUPPLY OR FIT A SAPPHIRE OR DIAMOND STYLUS 
SEND COST OF SAPPHIRE AND PICK-UP HEAD WHERE NECESSARY 
DIAMOND STYLI 
il HEATHERLEY DRIVE, ILFORD, ESSEX 
Our alterations and redecorations are now completed 
and we are able as never before to demonstrate all 
Cambridge—your visit will not be wasted. 
G. P. REECE 


The Cabinet (right) can be supplied in any 
the latest hi-fi amplifiers, tuners, transcription 
autochangers and speakers, etc. H.P. can be arranged. 

FWws —BOWes Park 6064 
LTD. PROVE THAT THE USEFUL LIFE OF A SAPPHIRE STYLUS IS 
for your pick-up 

£4, 3.178 r.p.m. 
Stryius RepLacemMeNt Services 
the best Hi-Fi equipment available. Come to 
| and 2 PEAS HILL, CAMBRIDGE 


ORDER FORM 


THE GRAMOPHONE, 
49 EBRINGTON ROAD, KENTON, MIDDLESEX. 

I enclose my subscription for £1 (or 22s. including Index) 

for one year, post free. (Subscription to U.S.A. and Canada $3.50) 


beginning with... number. Date.......... 195.. 
BLOCK CAPITALS) 


Copies ar “The Gramophone” are obtainable from Newsagents 


and Railway Bookstalls throughout the country. | 


QUERY COUPON.—This coupon must be cut out 
and attached to any inquiry, with 

dressed envelope, if a personal reply is desired 
relating to matter editorial. It does not refer to 
display or advertisements. 


Avalighle June 30th. 


Pr inted b 
General r amophone F ubl ications Ltd., 4 


the Proprietors. 


rth Ltd., St. Albans, and Published b: 
Road enton, Middlesex. 
MADE IN ENGLAND 


9 Ebrin 


Telephone: 


june, 
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Junie, 1956 


DYNATRON 
VHF FM TUNER TYPE FMI 


A superb 3 station pre-set independent Tuner with 
automatic frequency correction, price £25.0.6 
plus power pack £6.15.0 


COVER 0 


THE HIGH FIDELITY 


SPECIALISTS 


BARGAINS 


Bel Sound AM/FM self-powered Tuner Unit, 
5 valves, dium and FM , £21 complete. 

DT/4 7-valve Su uperhet/straight 

Radio Tuner, perfect condition, £1 

Chapman FM/81 Mk. Il with Magic Eye and per- 

meability tuning, 21 gns. 

S/H Chapman S.5 4-valve 3-waveband Tuner with 

RF stage, 13 gns. 

Armstrong FM/56 FM Tuner with Magic Eye, 

21 gns. 


Lowther Master Control Unit 5 separate oe, 

variable impedance controls, tape output, 

Symphon Amplifier with volume and 
4-tone controls 

R.D. Pre-Amplifier, separate treble and bass 

controls, £4. 

Vortexion 5-valve push-pull Amplifier, very heavy 

transformers, 8 gns. 

Armstrong |4-valve parallel push-pull 5-waveband 
io Chassis, as new, £35. 

R.D. Junior Amplifier, complete with Control 

Unit in handsome table cabinet, contemporary 

style, £30.5.0. 

Plus-a-Gram 3-speed autochange Record Player 

in portable case, 10 gns. 

High-quality Amplifier with separate treble and 


FROM STOCK 


bass controls mounted portable rexine- 
covered cabinet with pilot Tighe and 8-in. Loud- 
speaker, £12.17.6. 


Wharfedale oo ,000 cycles, 2-6 ohms, 25/-. 
r.p.m. perfect order, 


Decca 3-speed portable Record Player with two 
XMS or Acos heads, 8 gns. 


Plus-a-Gram non-auto Record Player, 


turnover crystal head, perfect condition, 9 gns. 


Special offer, Garrard RC/80 M 3-speed auto- 
ge Gram Unit, complete with two Decca 
XMS" heads, £16. 


Wharfedale W.15/CS Speaker Unit, £13. 

Wharfedale Golden 10-in. Unit, 2-3 ohms, £4.10.0. 

Goodmans Audiom 50, 15 ohms, £4.10.0. 

Wharfedale Golden 10 CSB, 2-3 ohms, £8. 

= BBC/ITV self-powered Convertor, as new, 
gns. 


Garrard Model TA 3-speed Gram Unit, 6-volt, 
only £8, 

Collaro 3-speed Gram Unit with turnover Studio 
pickup, £8. 

Editor 2-speed portable Tape Recorder, shop- 
soiled, only 35 gns. 


Part Exchange, Hire Purchase or Credit Terms. 
Our Mail order service is second to none. 


93-94 FLEET STREET, LONDON, E.C.4. 


Phone: FLEet Street 9391-2 


‘oprietors, 


Middlesex. 
INGLAND 


London’s Famed 
Record Centre 


FOR BOOKS 44 


Classical 
Popular 


WE DESPATCH TO ALL PARTS 
OF THE WORLD 


Gramophone Records for overseas customers 
are exempt from purchase tax 


119-125 CHARING CROSS ROAD 
LONDON, W.C.2 
Gerrard 5660 (20 lines) @ Open 9-6 (inc. Sats.) 


Record Dept. closes at 1 p.m. Thursdays 
Nearest Station: Tottenham Court Road 


29 Dartmouth Road, Forest Hill, London, S.E.23 


AC. D.C. GRAMOPHONES 
ALWAYS IN STOCK 


PORTOGRAM JUNIOR 45 ons 
BAND £45.10.0 
394 ons. 
ACE ELIZABETHAN RADIOGRAM 60 GNS. 


A.c. D.C. 


RECORD STORAGE CABINETS 


26 DIFFERENT MODELS TO CHOOSE FROM 


ALL MAKES OF RECORDS BY POST 
OVER £1 POST FREE, UNDER £1 ADD 1/6 


WRITE TO-DAY FOR OUR CATALOGUES 
OR CALL AT OUR SHOWROOMS 


WEST END REPRODUCERS 


38a Tottenham Court Road, London, W.1 


MUSeum 7461 

REED MUSIC CENTRES 
163a Rye Lane, London, S.E.15 NEW Cross 3782 
FORest Hill 8023 
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LONG PLAY RECORDS 


are reminded of .... 


VOLUME TWO OF THE 
GLENN MILLER LIMITED EDITION 


The Album consists of five 12° Long Play Pham Label 
Records of selections made from on-the-spot American 


from early 
previously 


Mage 


ROOM 
eoveR June, 195" MUS! 
4 
| time no see baby; 
= _~ Lolita Pepita 
The Lamplighter’s ; 
Trail; Keep ’em 
a 
1938 to late 1942, of which only one | 
been issued. Price £7. 2. 6d. plus purchase fax. 
As in the of Volume 1, which is still available, a 


